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B-[p-\n-I  kv-]m-\n-jv  N-cn-{X-Øn-se  \n¿-Æm-b-I   L-´-ß-fn¬

km-aq-ln-I \o-Xn-]-£-Øp \n-e-sIm-≠p N-e-®n-{X-Im-hy-ßƒ Xo¿-Ø kw-

hn-[m-b-I-\m-Wv  Im¿-tem-kv ku-c . I-gn-™ s -̂{_p-h-cn ]-Øn-\m-Wv  sXm-

Æq-‰n H-∂mw h-b- n¬ A-t±-lw A-¥-cn-®-Xv .

tem-I-I-e-bp-sS N-cn-{X-sØ Ip-dn-®p-≈  ]T-\-im-J-bn¬ kv-s]-bn-\n-\p

{]-tXy-I ÿm-\-ap-≠v . a-\p-jy N-cn-{Xw B-cw-`n-°pw ap≥-t]  t{Im-am-Kv-\≥

Kp-lm-a-\p-jy-cp-sS  G-‰-hpw ]-g-°-ap-≈  Kp-lm-Nn-{X-ßƒ  kv-s]-bn-\n-se

Aƒ-Øm-a-c  Kp-l-I-fn-em-Wp-≈-Xv . \m-ev-]-Xn-\m-bn-cw h¿-j-tØm-fw   ]-g-

°-ap-≈  Cu Kp-lm-Nn-{X-ß-fn¬ \n-∂pw {^m≥-kn-se  em-Im-kv  Kp-lm-Nn-

{X-ß-fn¬ \n-∂p-am-Wv kmw-kv--Im-cn-I \-c-hw-i im-kv-{Xw B-cw-̀ n-°p-∂-Xv .

tdm-am km-{am-Py-hpw  tlm-fn tdm-a≥ km-{am-Py-hpw kv-s]-bn-\n-s‚  a-ln-a-

Iƒ-sIm-≠p-Iq-Sn  k-º-∂-am-b-Xm-Wv . ]-Xn-\-©mw  \q-‰m-≠p  ap-X¬-t°-

bp-≈  \m-hn-I  ]-cy-th-£-W-hpw  A-[n-hm-k-hpw   tem-I-N-cn-{X-Øn-se

G-Sp-I-fm-Wv . \r-Ø-hpw   Im-f-t∏m-cpw kw-Ko-X-tI-fn-I-fpw  h¿-Æ-ß-fpw

Nn-{X-ß-fpw B-[ym-fln-I-X-bpw  H-s° kv-]m-\n-jv  kz-`m-h-Øn-ep-≠v  .

t\m-h¬ km-ln-Xy-Øn-\v  Xp-S-°w Ip-dn-® sk¿-hm‚-kv--    ap-X¬-°p-≈  kv-

]m-\n-jv  km-ln-Xyw  C-∂pw  k-ar-≤-am-Wv .  B-[p-\n-I kv-]m-\n-jv I-em ˛

kmw-kv--Im-cn-I k-º-Øn¬    ]n-°m-tkm-bp-sS Kq¿-Wn-°-bpw  tem¿-°-bp-

sS c-‡-hn-hm-l-hpw _p-\p-h-en≥-sd-bpw  s]-t{Zm A¬-sam-tZm-h-dn-s‚-bpw

kn-\n-a-I-fp-sam-s° Dƒ-s∏-Sp-∂p  .

Im¿temkv  kuc;
kv]m\njv kakyIfpsS
Nn{XKmY

( km_p i¶¿ , P\d¬ sk{I´dn , ^n¬° )
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cm-{„o-bw  A-[n-Im-c {`-a-I-ev-]-\-I-fp-sS ]m-X-bn¬  tX-tcm-´w \-S-Øp-

tºmƒ , B-bp-[w   B-[n-]-Xy-ap-d-∏n-°p-tºmƒ , P-\m-[n-]-Xy-Øn¬ `o-Xn-

hn-X-®  sIm-Spw {Iq-c-X-Iƒ Xm-fi-h-am-Sp-tºmƒ , kzm-X-{¥y-t]m-cm-´-Øn≥-

sd  c-‡-Xq-en-I-sIm-≠m-Wv a-\p-jy≥   am-\-hn-I-X-bp-sS   a-t\m-l-c Nn-{X-

ßƒ tem-I-Øn-\p k-Ωm-\n-°p-I  . 1936˛ se h-e-Xp-]-£ \m-j-W-en-Ãv  ]-

´m-f A-́ n-a-dn-sb {]-Xn-tcm-[n-®  P-\-Io-b ssk-\y-Øn-se    c-≠p-e-£w  Po-

h-\p-Iƒ  s]m-en-™p . 1939˛ ¬ B-`y-¥-c bp-≤w A-a¿-®-sN-bv-X P-\-d¬

{^m-t¶m-bp-sS  tkz-Nv--Om-[n-]-Xy `o-I-c-hm-gv-N  1975 h-sc \o-≠p-\n-∂p . C-

°m-e-Øv  kv-]m-\n-jv kw-k-v-Ir-Xn-bp-sS  [n-j-W-bpw  ]m-c-º-cy-hpw  I-Øn-

∏-S¿-∂   \n-›-b-ß-fn¬ ,  N-cn-{X-Øn-s‚  lr-Z-b-kv-]-μ-\w  tem-Iw {i-hn-

®p  . A-°m-e-Øp kv-s]-bn-\n¬    kn-\n-a-bp-sS X-\-Xp h-gn-Iƒ tX-Sn-b-h-

cn¬  {i-t≤-b-\m-Wv Im¿-tem-kv ku-c . tem-I N-e-®n-{X th-Zn-bn¬  H-t´-

sd  B-Z-c-hp-Iƒ t\-Sn-b Im¿-tem-kv  ku-c    ,  Hm¿-Ω-I-fp-sS Np-h-∂ a-

Æn¬ A-en-bpw ap-\v-]m-Wv  kv-s]-bn-\n-se  Hm-k-v-Im¿ F-∂v hn-ti-jn-∏n-°p-

∂ tKm-b ]p-c-k-v-Im-c-hpw G-‰p-hm-ßn-b-Xv .

  tem-I-sa-ºm-Spw  \n-tbm-dn-b-en-kw ]-S¿-∂p-I-b-dn-b  A-º-Xp-I-fn¬,

kv-]m-\n-jv \-h-kn-\n-a-bn-epw B-hn-jv--°m-c-ß-fp-≠m-bn . Pp-hm≥ A-t¥m-

Wn-tbm _m¿-sZw ( sU-Øv Hm-̂ v F ssk-¢n-Ãv ˛ 1955 ), eq-bn-kv Km¿-kn-

b s_¿-e-¶m ( Zn F-I-v-kn-Iyq-j-\¿ ˛ 1963 ) , hn-Œ¿ sF-dn-kv Xp-S-ßn-b-h¿-

s°m-∏w  F≥-Pn≥-dn-Mv _n-cp-Z-[m-cn-bm-b Im¿-tem-kpw ]-co-£-W kn-\n-a-

bn¬ \n-e-bp-d-∏n-®p . Om-bm-{K-l-W I-e-bn-em-bn-cp-∂p am≥-{Un-Un-se   ^n-

enw C-\v-kv-Sn-Syq-´n¬ ]T-\w . _p-\p-h-en≥-sd em≥-Uv hn-Xu-´v s{_-Uv (1933)

t]m-sem-cp  kn-\n-a ( Ip≥-Im ̨  1958 ) tUm-Iyq-sa‚-dn-bn¬ ssi-en-bn¬  Nn-

{Xo-I-cn-®v Im¿-tem-kv ku-c kw-hn-[m-\ cw-K-Øv Xp-S-°w   Ip-dn-®p . B-Zy-

sØ ]q¿-Æ kn-\n-a 1960 -̨se-Sp-Ø tKmƒ-t^m-kv B-Wv . _m-ey-Øn-ep-

≠m-b  B-̀ y-¥-c bp-≤-Im-e-sØ t_mw-_p-h¿-j-hpw  c-‡-s®m-cn-®n-epw a-

c-W-hpw hn-i-∏pw Hm¿-Ω-I-fn¬  X-ßn-\n¬-°p-tºmƒ I-em-kr-„n-I-fn-epw
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A-h  B-g-Øn¬  \n-g-em-´w \-S-Øp-I  kzm-`m-hn-Iw . A-Xv ]-co-£-W-ßƒ-

°p  h-gn-Xp-d-°p-∂p .

A-t¥m-Wn-tbm _m¿-sZw 1949 ˛¬ B-cw-`n-® \n¿-Ωm-W I-º-\n bp

.F≥ . sF .F≥ .kn .sF bn¬ Im¿-tem-kpw tN¿-∂p . Cu I-º-\n 1961

˛¬ \n¿-Ωn-®  , _p-\p-h-en≥-sd  kn-\n-a hn¿-Zn-bm-\  ]-́ m-f K-h -̈sa‚p-am-

bn hn-hm-Z-Øn¬ B-b-tXm-sS  \n¿-Ωm-W I-º-\n ]q-́ n . ]n-∂o-Sv 1966 ˛¬

Im¿-tem-kv kw-hn-[m-\w sN-bv-X Zn l-≠v ( th-́  ) F-∂ kn-\n-a tem-I-am-

sI  A-dn-b-s∏-́ p .s_¿-en≥  C‚¿-\m-j-W¬  ^n-enw s -̂Ãn-h-en¬  an-I-

® kw-hn-[m-b-I-\p-≈  kn¬-h¿ _n-b¿ ]p-c-kv--Im-cw  t\-Sn .   kv-]m-\n-jv

kn-hn¬ hm-dn-\v Im-c-W-am-b  k-¶o-cv-W-X-bpw  kw-L¿-j-hpw {]-Xo-Im-fl-

I-am-bn  Cu Nn-{Xw  B-hn-jv-I-cn-°p-∂p .

1968 ˛-se  s]-∏-cv-an‚ v  {^m-s∏ F-∂ kn-\n-a ap-X¬ G-Xm-≠v  C-cp-]-

Xp h¿-j-°m-ew Im¿-tem-kn≥-sd kp-h-cv-W-Im-e-am-bn-cp-∂p .F-∂m¬ ]-e

kn-\n-a-I-fpw  sk≥-k¿-jn-]v  Im-c-Ww  {]-Z¿-i-\w \n-tcm-[n-®-Xp-am-bn-cp-

∂p .  kv--s{S-kv   Cu-kv   {Xo ( 1968 ) , l-Wn-tIm-ºv ( 1969 ) , Zn Km¿-U≥

Hm-^v  Un-sse-‰v-kv ( 1970 ) , A-∂  B≥-Uv  Zn hpƒ-^v-kv ( 1973 ) , I-kn≥

B-©-en-° ( 1974 ) ,     F-eo-k ssa sse-^v ( 1977 ) , a-Z¿ tS¨-kv h¨

l¨-{U-Uv ( 1979 ) , kzo-‰v A-th-gv-kv ( 1982 )  Xp-S-ßn-b kn-\n-a-Iƒ kw-hn-

[m-\w sN-bv-Xp . s_¿-en≥ A-hm¿-Upw sh-\o-kv A-hm¿-Upw A-°m-Z-an A-

hm¿-Upw  ]-e Nn-{X-ßƒ  t\-Sn . tUm-Iyp-sa‚-dn  ˛ \n-tbm  dn-b-en-Ãv ssi-

en-bn¬ \n-∂pw   km-aq-ln-I cm-{„o-b ]-cn-ÿn-Xn-bp-sS   {]-Xn-̀ m-k-ß-sf

B-hm-ln-®v--   cq-]-I-ß-fn-te-°pw {]-Xo-Im-fl-I-X-bn-te-°pw  I-S-∂p-sN-∂p .

 C-Xn¬ G-‰-hpw {i-t≤-bw  {In-b Ip¿-thm-kv-- ( 1975 ) B-Wv .bm-Ym¿-

Yy-hpw an-Yy-bpw  `q-X-hpw h¿-Ø-am-\-hpw  Hm¿-Ω-bpw {`-a-I-ev-]-\-bpw  e-bn-

®  {]-Xn-]m-Z-\ co-Xn  Cu  Nn-{X-Øn-epw Im-Wmw .   s]-cp-Ip-∂ Im-°-Iƒ

F-∂ Cu kn-\n-a P-\-d¬ {^m-t¶m a-c-W-i-ø-bn¬ In-S-°p-∂ Im-e-Øp

\n¿-Ωn-®-Xm-Wv . H-cp ]-´m-f ta-[m-hn-bp-sS `-h-\-Øn¬ A-c-tß-dp-∂  kw-`-
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h-ß-fm-Wv B-t£-]-lm-ky-Øn¬ A-h-X-cn-∏n-°p-∂-Xv   . ssk-\ym-[n-]-\m-

b  A-bm-fp-sS  `m-cy Im≥-k¿ h-∂p a-c-W-s∏-´p . ]-´m-f ta-[m-hn  kv-{Xo-e-

º-S≥  Iq-Sn-bm-Wv . A-bmƒ  B-I-kv-an-I-am-bm-Wv   a-c-W-s∏-´-Xv .  X-s‚

]n-Xm-hv H-cp Zn-h-kw  a-c-W-s∏-´-Xp  a-s‰m-cp ]-´m-f D-tZym-K-ÿ-s‚  `m-cy-bp-

am-bn D-≠m-b  kw-t`m-K-Øn-\v ti-j-am-sW-∂pw  B  kv-{Xo \¬-In-b hn-j-

ta-‰m-Wv  ]n-Xm-hv a-cn-®-sX-∂pw A-∂ I-cp-Xp-∂p . a-°-fm-b  aq-∂p s]¨-

Ip-´n-I-fn¬ H-cp-h-fm-b   A-∂-bp-sS \n-co-£-W-Øn-eq-sS-bpw  hn-Nm-c-ß-fn-

eq-sS-bpw Hm¿-Ω-I-fn-eq-sS-bpw kz-]v-\-ß-fn-eq-sS-bp-am-Wv I-Y hn-S-cp-∂-Xv .

{^m-t¶m-bn-Ãv ]-´m-f-hm-gv-N-bn¬  k-aq-l-Øn¬ {]-_-e-am-b  a-Xm-fl-I

ssh-Ir-Xw , H-Xp-°-s∏-´  ssew-Kn-I-X , A-[o-i-Xz {]-l-k-\w  F-∂o aq-∂v

hn-]-Øp-I-sf aq-∂p I-Ym-]m-{X-ß-fn-eq-sS    {]-Xo-I-h¬-°p-∂-Xm-Wv  A-∂

B≥-Uv Zn hpƒ-^v--kv F-∂ Nn-{Xw .

P-\-d¬ {^m-t¶m a-c-W-s∏-´ 1975 ˛-\p ti-jw kv-s]-bn≥   ]-´m-f `-c-W-

Øn¬ \n-∂v  P-\m-[n-]-Xy  hy-h-ÿ-bn-te-°v  ]-cn-W-an-°p-∂  Im-e-Øp-≈

kn-\n-a-Iƒ  kv-]m-\n-jv  \r-Ø-I-e-bpw  cw-K-I-e-bpw  e-bn-∏n-® {]-ta-b-ß-

fm-Wv .  ^v-se-an-t¶m \r-Ø-\m-S-I  cq-]-sØ  ]n≥-]-‰n-b Zr-iy-Im-hy-ß-fm-

Wv  ª-Uv sh-Un-Mv ( 1981 ) , Im¿-sa≥ ( 1983 ) , e-hv Zn a-Po-jy≥  (F¬ A-

a¿ {_q-tPm-˛  1986 ) F-∂o kn-\n-a-Iƒ . hn-iz-{]-kn-≤  kv-]m-\n-jv  Nn-{X-Im-

c≥  tKm-b-bp-sS  A-h-km-\-Im-e   Po-hn-X-Øn-se  k-¶o¿-Æ-X-Iƒ B-hn-

jv-I-cn-°p-∂p tKm-b C≥ t_m¿-tUm-I-v-kv ( 1999 ) . _p-\p-h¬ , tem¿-° ,

km¬-h-tZm¿ Um-en F-∂n-h-sc Ip-dn-®p-≈ kn-\n-a-bm-Wv _p-\p-h¬ B≥-

Uv Inw-Kv tkm-f-a≥-kv tS-_nƒ ( 2001 ) . A-h-km-\ Nn-{Xw ˛ hmƒ-kv  Im≥

tSm-°v 2023 ˛ em-Wv {]-Z-cv-i-\-Øn-b-Xv .

2008 ˛¬ apw-ss_  ^n-enw s^-Ãn-h-en-epw 2013 ˛¬ Xn-cp-h-\-¥-]p-cw

sF .F-̂ v .F-̂ v .  sI bn-epw  sse-̂ v ssSw A-®o-hv-sa‚ v ]p-c-kv--Im-c-hpw

Im¿-tem-kv  ku-c-bv-°v   e-̀ n-®n-́ p-≠v .
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THE HUNT (  LA CASA ) /1966/SPANISH

Directed by Carlos Saura (4 January 1932 – 10 February 2023)

Starring : Ismael Merlo, Alfredo Mayo, José María Prada

Winner of the Silver Bear for Best
Director at the Berlin
International Film Festival and
cited by Sam Peckinpah as a
major influence, The HUNT is a
searing exorcism of Spain’s
political demons.

Along with Luis Buñuel and
Pedro Almodóvar, he is
considered to be one of Spain’s
most renowned filmmakers. He
had a long and prolific career that spanned over half a century. His films won many international
awards.

Saura began his career in 1955 making documentary shorts. He quickly gained international
prominence when his first feature-length film premiered at Cannes Film Festival in 1960.
Although he started filming as a neorealist, Saura quickly switched to films encoded with
metaphors and symbolism in order to get around the Spanish censors.

 In 1966, he was thrust into the international spotlight when his film The Hunt won the Silver
Bear at the Berlin International Film Festival.

In the following years, he forged an international reputation for his cinematic treatment of
emotional and spiritual responses to repressive political conditions.

José, Paco and Luis, three middle-aged men, veteran Falangists, reunite in a provincial village
of Castile, spending a hot summer’s day drinking, reminiscing and hunting rabbits.
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José instigates the hunt. He is in debt because of an impending divorce and is living beyond
his means with a younger woman. His main objective at the reunion is to secure a loan from
Paco, a shrewd businessman, also unhappily in love and looking for younger women.

 Paco brings with him Luis, now employed at his factory. Luis is a weak, forlorn individual,
an alcoholic addicted to wine, women and science fiction rather than social conviviality or
male camaraderie.

 A fourth member of the group, Enrique, a teenage relative of Paco’s comes along for the thrill
of the rabbit hunt.

Meeting at the local bar, the men proceed to a rundown farm house and hire Juan and his
young niece Carmen to aid them in the hunt, as well as several ferrets to rout the rabbits from
their holes.

9



As the hunters prepare their guns, they reminisce about the Civil War and the excitement of
hunting men instead of animals.

After a few drinks, José asks Paco for a loan; it will cement their relationship, he says. Paco,
who has grudgingly been expecting this, refuses, but instead offers José a job.

uring the hunt, the men kill several rabbits and eventually lunch on them. Their relationships
become more estranged as they fret over the past and rebuke each other in several ways.

 Luis becomes deranged and turns to practice-shooting with a mannequin; he also starts a fire
that grows too large and has to be put out.

 Near the end, Paco kills a ferret; he claims he shot it accidentally, but José feels he did it
maliciously.

As the hunt gains in intensity, the gunfire becomes more rapid.
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The smoldering hatred and frustrations of the three men are triggered when Paco is hit by a
blast from José’s shotgun and falls mortally wounded, into a stream.

 Luis, enraged by the killing, tries to kill José by running him down with a land rover. José
retaliates, shooting at Luis, but the latter manages to survive long enough to shoot at the
escaping José and kill him before going down himself.

 Enrique, unhurt, is left alone in the midst of this carnage, trying to fathom the inexplicable
behavior of the three wartime comrades.

The movie ends in a freeze-frame as he runs away from the carnage.

                                                                                 **********
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THE KING OF ALL THE WORLD
El rey de todoelmundo/ 2021

Is an energetic and multilayered celebration of music and dance. And a powerful piece of
metafiction.

Stage director Manuel (Manuel Garcia-Rulfo) and choreographer Sara (Ana de la Reguera)
are preparing a musical. They cast the talented Ines (Greta Elizondo) and a troupe of young
and beautiful dancers.

 The outcome is a true celebration of fashioned young bodies – male and female. They often
dance in front of mirrors, in a symbolic gesture of narcissism.

Manuel and Sara’s imaginative new show involves car crashes, police violence and abundant
passion. In fact, the play in question mirrors Ines’s life: she has also encountered violence and
became involved in tragic car incident, in a vaguely confusing plot about her father being
targeted by a mob.

Layers of reality, stage and dream are braided together in order to create a deeply melodious
movie, bordering on freeform.

Both the film and the play within take place in the suburbs of Mexico City. Cars have a
profound significance. A crashed car stands in the middle of the stage. And it is inside a
parked vehicle that one of the film’s most defining dialogues takes place. The stage is a
battlefield. The car is a vector of emotions. Both the stage and the car are life-changing
locations. Thanks to a car crash, one of the dancers is wheelchair-bound. Or maybe not.

The powerhouse dance acts (which make up roughly 50% of the film) are infused with a dash
of Flamenco vigor and a splash of Pina Bausch.

The music is entirely in Spanish language. A soulful soundtrack that will hopefully be launched
on various platforms. Highlights include Fallaste Corazon by Cuco Sanchez and La Llorona
by Fela Dominguez, little-known artists whom this film will hopefully catapult to fame.
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However The King of all the World is very enjoyable to watch at a neat 95 minutes. A generous
feast of music and dance, served with a very thin narrative layer.

The King of all the is dedicated “to all Mexicans and all Spaniards who made musicals
possible with their love”.

                                                      ****************************
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CRÍA CUERVOS (Raise ravens)
1976/SPANISH

is a 1976 Spanish drama film directed
by Carlos Saura. The film is an
allegorical drama about an eight-year-
old girl , Ana.  it received the Special
Jury Prize Award at the 1976 Cannes
Film Festival.[1]

The events of the film are set mainly
in 1975, but interweave the past,
present and future.

Eight-year-old Ana overhears her
father, Anselmo, in bed with a woman,

followed by choking sounds. The woman rushes out alone and leaves. Ana finds her father
dead in bed, apparently from a heart attack.

Calmly, Ana removes a half-full glass of milk from the dresser, carries it to the kitchen, and
washes it. Ana’s mother, María, enters the kitchen and scolds her for being up so late. It is
revealed shortly that Ana is imagining
her mother, who previously died of
cancer.

At Anselmo’s wake, Ana again sees the
woman who fled the bedroom - Amelia,
who is married to Nicolás, a longtime
army compatriot of Anselmo. (It is
mentioned later that the two men had
served in División Azul, volunteering to
fight alongside the Nazis in World War
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II.) Although Ana views her father’s
body, she refuses to kiss his forehead
when prompted by the relatives.

Upon returning home from the wake,
Ana goes into the basement and
retrieves a tin containing a white
powder. The camera pans to an adult
Ana, who looks exactly like María and
begins to address the camera. She
explains that her mother had once told
her the powder was a potent poison,
and that after her mother’s death, she came to the conclusion that her father’s cruelty had
caused the cancer, so she used the powder to kill her father.

Ana, who is on summer vacation from school, lives in a large, quiet house with her young
sisters, Irene and Maite; her grandmother, who is mute and a wheelchair user; Roni, a pet
guinea pig; and Rosa, the vivacious family maid and Ana’s closest companion.

Following the funeral, María’s sister Paulina becomes the orphaned children’s guardian and
moves in. Flashbacks reveal that María was a warm and imaginative mother; in contrast,

Paulina is stern and patronizing.

Ana rebels against her aunt’s
authoritarianism while routinely
reliving memories of life with her
mother and imagining her presence.
Many of the memories are
distressing, including witnessing
María writhing in pain in her final
days.

 In another, Ana watches her parents
argue late at night. María begs
Anselmo to be more present in his



family’s life, saying that she is
sick and wants to die; Anselmo
dismisses her coldly, countering
that she is trying to manipulate
him into ending his infidelities by
feigning illness.

Growing increasingly
despondent, present-day Ana
offers to help her grandmother die
by administering the same poison
powder she used to kill her father,
which her grandmother accepts,

but then declines once Ana tells her that the “poison” is called baking soda.

 Later, Ana discovers Roni dying and strokes him until he goes still.

 Nicolás comes to the house to visit Paulina, who is revealed to be his mistress. Ana, holding
a pistol she found in her father’s table, walks in on an intimate moment between the two
adults. Nicolás eventually persuades her to hand him the gun, and discovers that it was loaded.

That night, Ana attempts to kill
Paulina by dissolving the “poison” in
a glass of milk, which she later
retrieves and washes as she did her
father’s glass.

Ana then enters Paulina’s bedroom
and strokes her hair as she lies asleep
in bed.

Ana is briefly shocked that Paulina is
alive the next morning.

****************
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ANA AND THE WOLVES /  Ana y los lobos / 1973

(Cannes Film Festival- Official Selection)

Ana and the Wolves is  directed by Carlos Saura.
Starring Geraldine Chaplin as Ana who  arrives in a
manor in an isolated country estate in arid region of
Castile, near Mandrid,  to work as nanny of three girls
and finds a dysfunctional family.   It was entered into
the 1973 Cannes Film Festival.

 Ana and the Wolves is a political allegory of Spain
under Francisco Franco. The crumbling mansion is
Spain, governed by an old crippled woman and
inhabited by her sons who represent the strings that move the country with liberty cut off. José
is the authoritarianism and represent the military; Fernando, the religious hypocrisy represents
the church and Juan, embodying sexuality, represents the family. The three brothers, like
wolves, stalk their prey and will not stop until they achieve their purpose. Ana, the foreigner
in that closeted world, comes to disturb the internal order and for that pays the ultimate price.

While Ana is unpacking, José, an uncle of the girls, introduces himself as the voice of order
and authority in the family. In case Ana runs into any problem she must go to him, he insists.

A family dinner that evening allows
Ana to meet her eccentric employers.
The family consists of three middle age
brothers (José, Juan and Fernando),
their ailing mother, Mama; Luchy,
Juan’s wife, and the couple’s three
daughters: Carlota, Victoria and
Natalia.

 At night, Natalia wakes up screaming
after a nightmare.
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 Juan, the father of the three girls, lusting over Ana,
takes advantage of the situation to enter her
bedroom. Firmly but politely, she rejects his sexual
advances. Dominated by an uncontrollable sex
drive, the rejected Juan looks for consolation with
Amparo, one of the maids.

Surprisingly, Ana starts receiving erotic letters
signed by a secret admirer who desires to be with
her. They are delivered with rare postage from
distance places each of them increasingly closer.
José explains to Ana that he has not only opened and read those letters, but that he knows who
has been sending them.

 Juan, he tells her, has been writing those letters using the family valuable collection of stamps
to deceive her. José has set up a small museum of military dress in his room  and he offers Ana
his protection and some economical compensation if she takes care of the uniforms.

Fernando, the most subdued of the three brothers, has moved out of the main house to establish
his residence in a nearby cave where he practices mystical incantations in an effort to levitate.
Fernando intrigues Ana the most. She is both appalled by him and attracted to his way of life,
as if understanding why he wants to escape from the world.

Between bouts of epilepsy and gout, Mama remains the protectress of the family unit. When
she and Ana engage in direct dialogue, the old dowager gives Ana a bit of the background of
the three sons as she shows the governess their childhood clothing she has saved for years.
Ana becomes interested in the absurdity of what has been happening.

Ana now actively leads the three brothers on, playing to the fantasy life of each of the three
men, at times, outwardly mocking them.

Recruited to help José with his museum when he shots a flying bird to scare her, Ana is
bemused and gives him a medal as a reward.

Juan is so obsessed with Ana that at one point he sneaks into her bedroom to brush his teeth
with her toothbrush. She is bemused by his antics. To embarrass him she makes him open and
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read out loud one of the letters. Later on she kisses him and asks him if he is willing to leave
his wife for her. When he says yes, she scares him with calling his wife.

Only with Fernando does Ana develop a more intimate, although still platonic relationship.
The entire family goes to see Fernando at his cave. They are worried because he has refused
to eat. Jose’s forces some food into his mouth, that later Ana retrieves, realizing that he has
not swallowed it.

 The three girls looking for a missing doll find it finally buried in mud and with the hair cut
off. The girls blamed the wolves. Ana reports the incident to Juan who explains that Fernando,
who has fetish for hair, is the culprit.

The presence of Ana becomes disturbing in that house to the extent that Luchy, Juan’s wife,
wants to kill herself. When it becomes apparent that Ana has been leading her sons on sowing
doubts in their thinking and endangering the unity of the family, mama orders that she be
dismissed.

The three brothers attackher on the way  as she leaves the manor. The three assault Ana.
Forcing her to the ground, Fernando cuts off her hair; Juan rapes her; and José takes a pistol to
her head and shoots her.

The final freeze-frame is of Ana’s agonized face in gruesome close up.

                                               ****************************
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