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ol FILM VISION
;"”“‘m’m FILCA Film Society' s Monthly Film Festival
G Architecture and World Cinema

\ KSFDC Filca Film Society, in assocmtlon with Joint Council - Nanma Film Society,

- Lottery 'Dept FDC, Kerala Chalachithra Academy
LZA Y 7] Beam Film Society, fuvakala Sahithi,IFFFT - Janasamskara Thnssur.
Senior Citizens Service Council and other organizations

23 SUNDAY , | C Joint Council Building,
March, 2025 SCREENING SCHEDULE N:g‘r Prgggcélu;:T:iﬂgndrum.

10 AM

THE GRAND BUDAPEST HOTEL
GERMANY-USA/ 2014/ 100 MINS
DIR: WES ANDERSON

11:50 AM

THE FOUNTAINHEAD
USA/ 1949/ 112 MINS
DIR: KING VIDOR

3:00 PM
EIFFEL
FRANCE / 2021 / 108 MINS
DIR: MARTIN BOURBOULON

5: 00 PM
Seminar / The Architecture and Culture Award Distribution to winners

6:15 PM

THE BELLY OF AN ARCHITECT
UK - ITALY / 1987 / 120 MINS
DIR: DIR. PETER GREENAWAY

FILCA film society, | filcakerala@gmail.com| wwwfilca.in| PH: 80890 36090
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Near Press Club ,

PROGRAM |INAUGURATION: | [frivandrum.

23" SUNDAY MARCH 2025

Filca Film Society, in association with Joint Council - Nanma Film Society, Lottery Dept. ,
KSFDC, Kerala Chalachithra Academy, Beam Film Society, Yuvaka]a Sahithi,
IFFFT - Janasamskara Thrissur, Senior Citizens Service Council and other organizations

ARCHITECTURE AND WORLD CINEM}Q

ve

Seminar

& Awards to winners of article writing on Architecture

and CultureJ

5:00 PM

Inauguration & Seminar

Presided over - | DR. B. RADHAKRISHNAN |

Inauguration ;| JAYACHANDRAN KALLINKAL

( President, Filca Film Society.)

(State General Secretary, Joint Council -Nanma film society)

Preface : ,alElgﬂ(,ﬂn&HGﬂE)H alomymgallaimge moe’” afdlassge”

Honouring: :| Senior Architect THOMAS PANIKKAR

SABU SANKAR |

Novelist, Film Author, Dlrector Chief commespondent to Nerkazhcha
eekly America, Samiksha Magazine Canada and LIMA world library, London ).

Talk by : * cinavmg ni]q;m:gu CHE3 AVAZaNJo

: [Dr. Prof. ASHALATHA THAMPURAN |
(Rtd. Pnnmpal CET, and Rid. Exe. Dir. Mohandas College
of Engi.& Technology )

Gratitude :| VINODKUMAR.P |

@ Prize distribution.

(Treasurer, Filca Film Society )

free entry

(admisson to people are above 18 years old) [all are welcomed
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Arch'itecture and Culture: Article competition.
March 2025.

i -I'I‘Ilt'ﬁ'
Aneesh. R. K. NIMISHA HELEN
Consolation Prize 1 Participation Prize 1

.
APARNA ANAMIKA
Participation Prize 2 Participation Prize 3
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F The Metempsychosis of Architecture
and Film Structure

Dr. B. Radhakrishnan

(President, Filca Fim Society)

Architects manipulate light and atmosphere

to create ambiance, while filmmakers use

lighting to set tone and mood.Artists com-

pose visual elements to create balance,

tension, and emotion, while filmmakers

arrange visual elements to tell stories and
evoke feelings.

The theme of the March 2025 film festival
is * Architecture and World Cinema ‘. The
selected films for screening on 23 Sunday
are The Fountainhead, The Grand Budapest
Hotel, Eiffel and The Belly of an Architect.

The Kinship between architecture, art, and
film is rooted in their shared concern with
spatial composition, visual storytelling, and

emotional resonance. . .
I Artists often employ symbolism and meta-

phor to convey meaning, while flmmakers
use similar techniques to add depth and
complexity to their narratives.Art and film
both aim to evoke emotions and create con-
nections with their audiences.

Architects design spaces that tell stories and
evoke emotions, much like filmmakers cre-
ate narrative spaces that transport audienc-
es.Architects use composition and framing
to guide the viewer’s experience, while film-
makers employ similar techniques to frame

shots and guide the narrative. All three disciplines - Architecture, Art, and

Film - use a shared language of visual com-
position, spatial relationships, and emotion-
al resonance.
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Architecture, art, and film all tell stories,
whether through physical spaces, visual
compositions, or narrative structures.The
ultimate goal of all three disciplines is to cre-
ate an emotional connection with their audi-
ence, whether through a sense of wonder,
awe, or empathy.

No doubt , Film Structure and Architecture
have a Kinship .Filmmakers create narrative
spaces that guide the audience through the
story, much like architects design physical
spaces that guide users through a building.

Filmmakers compose scenes to create visu-
al interest and guide the viewer’s attention,
while architects compose spaces to create
functional and aesthetic experiences.Film-
makers control pacing and rhythm to create
tension, suspense, or emotional resonance,
while architects use similar techniques
to create a sense of flow and navigation
through a building.

e n 1
- (]
L — 4 ik i ._r
' "w— = '-I y
‘- o
|

For instance, the film, Blade Runner (1982)
, a sci-fi classic , explores the intersection
of architecture, art, and film, featuring a
dystopian cityscape that reflects the film’s
themes of humanity and what it means to be
alive.2001: A Space Odyssey (1968) , Stan-
ley Kubrick’s seminal film is a masterclass
in visual composition, spatial relationships,
and emotional resonance, featuring iconic
sets and a influential narrative structure.

The metempsychosis and kinship between
architecture, art, and film is rooted in their
shared concerns with spatial composition,
visual storytelling, and emotional resonance.
By exploring these connections, we can gain
a deeper understanding of the ways in which
these disciplines inform and influence one
another .

T
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he residential architecture of Kerala has

undergone a remarkable transformation
over the past few decades, reflecting the
changing socio-cultural and economic dy-
namics of our region. What was once char-
acterized by traditional architectural forms
like the nalukettu (quadrangular homestead)
has evolved into a complex amalgamation of
various design philosophies, materials, and
spatial organizations.

This transformation is not only evident in
the physical landscape but has been me-
ticulously documented and sometimes in-
fluenced by Malayalam cinema. As Kerala’s
film industry continues to present diverse
narratives, it simultaneously captures the

evolving architectural aspirations of the Ma-
layali community while also shaping those
very aspirations.

ure in Kerala « "'_T[h_r@y -h Lt,hjt L

s of Ropular (Cinema's

- T—

Dr.Prof. Binu Mol Tom
( Professor and Head, Department of
Architecture, Rajiv Gandhi Institute of
Technology, Kottayam.)

Historical Context Presenting the Tradi-
tional Architecture of Kerala.

Traditional architecture of Kerala was deep-
ly rooted in the principles of Vastushastra
(the ancient Indian science of architecture)
and was characterized by features such as
sloping roofs, courtyard-centered designs,
and the use of local materials like wood
and laterite. The nalukettu, with its central
courtyard (nadumuttam), was not merely a
structural arrangement but represented the
socio-economic hierarchy and joint family
system prevalent in Kerala society. These
nadumuttams played a pivotal role in pro-
viding breathing spaces for the women of
these houses forms for the so-called “social-
isation” within the larger joint family.

These traditional homes were also designed
to respond effectively to Kerala’s warm and
humid climate, utilizing natural ventilation,
rainwater management systems, and pas-
sive cooling strategies. The spatial orga-
nization of these homes reflected gender
roles, caste hierarchies, and religious prac-
tices of the time.

e
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Socio-Cultural-Economic Shifts and Ar-
chitectural Response

The social fabric of Kerala has undergone
significant changes over the past century.
The dissolution of the joint family system,
land reforms of the 1960s, Gulf migration be-
ginning in the 1970s, and increasing urban-
ization have all contributed to a radical shift
in residential architecture. The “Gulf boom”
particularly led to a surge in remittances, en-
abling families to construct larger, more os-
tentatious houses that deviated significantly
from traditional forms.

This evolution is perfectly captured in films
like “Arabikatha” (2007), where the protag-
onist's dream of building a modern home
symbolizes upward social mobility. Simi-
larly, “Traffic” (2011) showcases the stark
contrast between different economic strata

through diverse residential settings, from
luxury apartments to modest slum dwellings
picturised as backgrounds but creates an
immense plethora of architectural skylines
for inquisitive minds.

Malayalam Cinema’s Documentation of Ar-
chitectural Evolution

Malayalam cinema has been particularly
adept at using architecture as a narrative
device, often making homes central charac-
ters in their storytelling. Films have chron-
icled the architectural evolution of Kerala
homes across different eras:

Traditional Era (Pre-1970s):

Films like “Vaishali” (1988) and “Pe-
rumthachan” (1991) showcased traditional
Kerala architecture with its elaborate wood-
work, courtyards, and distinct spatial hierar-
chies. Though made later, these films cap-
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tured earlier architectural traditions.

Transition Period (1970s-1990s):
“‘Bharatham” (1991) and “Devasuram’”
(1993) depicted grand tharavads (ances-
tral homes) alongside emerging modern in-
fluences, capturing a society in transition.
Contemporary Period (2000s onwards):
Films like “Bangalore Days” (2014) and
“‘Premam” (2015) showcase contemporary
Kerala homes with their fusion of traditional
elements and modern design sensibilities,
open floor plans, and integration of technol-

0ogy.

The critically acclaimed film “Kumbalangi
Nights” (2019) presents a fascinating archi-
tectural contrast. The protagonist’s dysfunc-
tional family lives in a humble fisherman’s
dwelling on stilts over the backwaters-a
traditional response to the geographical
conditions-while the antagonist’s home is
a meticulously maintained modern house
representing his obsession with order and
control. Through this juxtaposition, the film
comments on class divisions, family dynam-
ics, and the psychological implications of
domestic spaces.

Cinematic Influence on Architectural As-
pirations.

Malayalam cinema doesn’t merely document
architectural changes; it actively shapes the
architectural aspirations of Keralites.

Films like “Premam” (2015) influenced
younger generations by portraying contem-
porary living spaces that blend traditional
elements with modern aesthetics. The pro-
tagonist’s family home, with its semi-tradi-

tional design updated with modern comforts,
became a template for many middle-class
aspirants seeking to balance heritage with
contemporary living.

The films, particularly Ee Ma Yau (2018), use
coastal architecture to explore themes of life,
death, and community relationships. The
film’s authentic portrayal of coastal homes-
with their modest scale, responsive design
to harsh coastal conditions, and communi-
ty-centred layouts-provide a counterpoint to
the grandiose Gulf-influenced architecture
prevalent elsewhere.

Economic Stratification Through Archi-
tectural Representation

Contemporary Malayalam cinema often
uses architecture to highlight economic dis-
parities. The Malayalam film “Vietnham Colo-
ny” portrays a crowded, chaotic urban slum
settlement where residents live in close-knit,
makeshift structures with minimal ameni-
ties, reflecting the economic struggles of
marginalized communities in Kerala’s ur-
ban landscape. The architectural setting
features haphazardly constructed dwell-
ings with shared walls, unplanned layouts,
and repurposed materials, creating a stark
contrast to the more affluent areas of the
city and serving as a powerful metaphor for
social inequality. Despite the challenging
physical environment, the homes in Viet-
nam Colony are depicted as vibrant, per-
sonalized spaces where community bonds
flourish, showing how residents transform
their limited architectural circumstances into
meaningful domestic environments through
cultural practices and social relationships.
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multifaceted while still maintaining its cultur-
al essence.

Walking through Kerala’s residential land-
scapes reveals this architectural dialogue
between past and present. Ancient princi-
“® ples of Vastushastra still guide spatial ar-
: rangements, yet these spaces now accom-
= modate modern lifestyles with open floor
~ plans and multifunctional rooms. The iconic
~ sloped roofs designed for monsoon rains
remain but are now often constructed with
 modern materials like reinforced concrete
= and complemented by flat-roofed sections
housing contemporary amenities.

The Gulf migration phenomenon has left
an indelible mark on Kerala’s architectur-
al identity. Remittance wealth created a
surge of homes that blend Middle East-
ern design sensibilities-seen in ornate fa-
cades, grand entrances, and decorative el-
ements-with Kerala’s vernacular traditions.
This “Gulf-Kerala” hybrid style speaks to the
transnational identity of many Kerala fam-
ilies, creating physical manifestations of
their cross-cultural experiences.

Yet alongside these grandiose expressions,
a counter-movement has emerged embrac-
ing sustainability and climatic responsive-
ness. Young architects are revisiting tradi-
tional wisdom-courtyard designs for natural
ventilation, rainwater harvesting systems,
and locally sourced materials-and reinter-
preting them through contemporary design
language. These eco-conscious homes
feature natural cooling systems, solar inte-
gration, and waste management solutions
adapted for modern living.
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The socio-economic stratification of Kera-
la society finds expression in its residential
architecture. Urban apartments cater to the
professional class with an emphasis on se-
curity, community amenities, and space op-
timization. Middle-class independent homes
balance aspirational design elements with
practical constraints. Luxury villas for high-
net-worth individuals incorporate swimming
pools, home theatres, and smart home tech-
nology.

What makes Kerala's contemporary resi-
dential architecture particularly distinctive is
its refusal to completely abandon tradition
for modernity. Instead, it creates thought-
ful juxtapositions: traditional wooden ceil-
ings above minimalist living spaces; antique
doors leading to contemporary kitchens;
and courtyard concepts reimagined as skylit
atriums. This architectural approach mirrors
Kerala’s broader cultural identity-a society
deeply connected to its heritage while ac-

tively engaging with global influences and
technological advancement.

The result is an architectural landscape that
tells the story of Kerala itself-a place nego-
tiating tradition and innovation, communi-
ty values and individual expression, local
identity, and global connectivity. Each home
becomes not merely a dwelling but a spa-
tial biography reflecting the evolving aspira-
tions, values, and lived experiences of con-
temporary Keralites. Many of these are well
depicted in our movies whether purposefully
or not have been a great influence on the
general public and have added to their aspi-
rations of how their homes should be.

Conclusion

The residential architecture of present-day
Kerala exists at a fascinating intersection
of tradition and modernity, local identity and
global influence, individualism, and commu-
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nity values. Malayalam cinema has not only
documented this architectural evolution but
has actively shaped it, influencing the col-
lective psyche regarding what constitutes
desirable living spaces.

As films continue to portray diverse archi-
tectural narratives, they foster a critical dia-
logue about identity, sustainability, and so-
cial relationships in the built environment.
The architectural aspirations reflected in
and influenced by these films reveal more
profound truths about Kerala’s socio-cultur-
al-economic landscape and its ongoing ne-
gotiation between preserving cultural her-
itage and embracing contemporary living
standards.
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In this dynamic relationship between cine-
ma and architecture, we find not just a doc-
umentation of changing building styles but
a reflection of Kerala society’s evolving val-
ues, aspirations, and challenges. As depict-
ed in the movies of famous director Adoor
Gopalakrishnan “The homes in our films
are not mere backdrops but repositories of
our cultural memory and laboratories of our
future aspirations.” This perspective offers
valuable insights for architects, filmmakers,
and social scientists seeking to understand
the complex interplay between built form
and cultural identity in contemporary Kerala.
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Changes brought about by

Time In Architecture and Habitation.

Today we see developmental changes
in many areas of human life. The es-
sence of any country is enhanced when
development is based on cultural heritage
combining the ideas of the human kind with
technology to bring brilliant developments
is unique to India. Such ideas have brought
about no small changes in the field of hab-
itation and architecture in human life. Let’s
see what changes have happened or what
are the new perspectives on the habitation
and architecture according to the social
cultural and economic sector

Habitations are the smallest level of village
settlement, important fir water planning,
because they have relatively homoge-
neous needs. The term ‘ habitation * re-

fers to a place of abode and its physical
environment. The habitation pattern of any
community therefore is an indication of the
practice or custom of any community with
regard to the pattern of its place of abode.’
The habitat of any community is a reflection
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of its culture.” The Integrated Management
Information System database contains a
large amount of water data for habitations.

Social factors like the history of the area,
customs and traditions of the communities
inhabiting the area and the social organiza-
tion have adl direct and indirect influence
on the habitations in the area.

Economic factors like the occupations of
those inhabiting an area, their stage of eco-
nomic development, the type of farming
they are engaged in, also have their own
role to play in patterning the habitation.The
physical conditions include factors like to-
pography, soil, water supply and other con-
ditions which are by and large beyond the
control of human being.

Architecture is the art and Science of de-
signing and building structures, encom-
passing everything from houses to bridges
and involves both the process of planning
and the product of the built environment.

Indian architecture, a rich tapestry woven
over millennia, showcases diverse styles
influenced by religion, culture and geog-
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raphy including Hindu temple architecture,
Indo Islamic styles and regional variations
like

Dravidian and Nagara styles.

Architecture in India is a powerful tool for
expressing cultural identity, reflecting the
traditions, beliefs and values of different re-
gions amd communities. Architecture can
reflect and reinforce social hierarchies and
community structures as seen in the layout
of villages, cities, and public spaces. Archi-
tectural heritage cites like Taj Mahal and
forts, attract tourists, generating revenue
for local economies and creating jobs in the
tourism sector.

India faces a rapidly urbanizing population

requiring a new perspective on habitation
that prioritizes sustainable and inclusive de-
velopment focusing on affordable housing
resilient infrastructure and community par-
ticipation especially in the face of climate
change and urbanization challenges.Archi-
tecture in modern India mixes Indian and
British architecture. Another important fea-
ture of architecture in modern Inda was In-
do-Saracenic architecture. This style mixed
India Islamic and European styles. The ar-
chitect future scope is vast and allows us to
choose our own career pathway.

Developments, new ways of thinking and
new perspectives are essential. So this kind
of innovation is welcome whether it is in
terms of habitation and architecture. .
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