


2




 

₹75 




   


 

 

₹80 




   


 

 

₹1  




   




 

₹70 




   



 

₹75 




   




 

₹80 




   

 

 
 




₹70 



B R 10 2 SA, SB, SC, SD, SE, SG series

Iq-SmsX 5000, 2000, 1000, 500
cq-]-bpsS \n-c-h-[n- k½m-\-§-Ä

Ct¸mÄ-
hn-]-Wn-bn-Â

For draw results: www.statelottery.kerala.gov.in



3



13

23

26

15

33

29

36

39

41

43

44

17

4

48

50

52



5



11



Architect Thomas Panikkar

7



ARCHITECTURE AND WORLD CINEMA FILM FESTIVAL

Architecture and Culture: Article competition.  
March 2025.
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The theme of the March 2025 film festival 
is ‘ Architecture and World Cinema ‘ . The 

selected films for screening on 23 Sunday 
are The Fountainhead, The Grand Budapest 
Hotel, Eiffel and The Belly of an Architect.

The Kinship between architecture, art, and 
film is rooted in their shared concern with 
spatial composition, visual storytelling, and 
emotional resonance.

Architects design spaces that tell stories and 
evoke emotions, much like filmmakers cre-
ate narrative spaces that transport audienc-
es.Architects use composition and framing 
to guide the viewer’s experience, while film-
makers employ similar techniques to frame 
shots and guide the narrative.

Architects manipulate light and atmosphere 
to create ambiance, while filmmakers use 
lighting to set tone and mood.Artists com-
pose visual elements to create balance, 
tension, and emotion, while filmmakers 
arrange visual elements to tell stories and 
evoke feelings.

Artists often employ symbolism and meta-
phor to convey meaning, while filmmakers 
use similar techniques to add depth and 
complexity to their narratives.Art and film 
both aim to evoke emotions and create con-
nections with their audiences.

All three disciplines - Architecture, Art, and 
Film - use a shared language of visual com-
position, spatial relationships, and emotion-
al resonance.

Dr. B. Radhakrishnan 
(President, Filca Fim Society) 
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Architecture, art, and film all tell stories, 
whether through physical spaces, visual 
compositions, or narrative structures.The 
ultimate goal of all three disciplines is to cre-
ate an emotional connection with their audi-
ence, whether through a sense of wonder, 
awe, or empathy.

No doubt , Film Structure and Architecture 
have a Kinship .Filmmakers create narrative 
spaces that guide the audience through the 
story, much like architects design physical 
spaces that guide users through a building.

Filmmakers compose scenes to create visu-
al interest and guide the viewer’s attention, 
while architects compose spaces to create 
functional and aesthetic experiences.Film-
makers control pacing and rhythm to create 
tension, suspense, or emotional resonance, 
while architects use similar techniques 
to create a sense of flow and navigation 
through a building.

For instance, the film, Blade Runner (1982) 
, a sci-fi classic , explores the intersection 
of architecture, art, and film, featuring a 
dystopian cityscape that reflects the film’s 
themes of humanity and what it means to be 
alive.2001: A Space Odyssey (1968) , Stan-
ley Kubrick’s seminal film is a masterclass 
in visual composition, spatial relationships, 
and emotional resonance, featuring iconic 
sets and a influential narrative structure.

The metempsychosis and  kinship between 
architecture, art, and film is rooted in their 
shared concerns with spatial composition, 
visual storytelling, and emotional resonance. 
By exploring these connections, we can gain 
a deeper understanding of the ways in which 
these disciplines inform and influence one 
another.
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km_p i¦À
(P\dÂ sk-{I«dn, ^nÂ¡)
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(t\mhenÌv , Ne¨n{X {KÙImc³ , 
No^v Idkvt]mâ v þ t\À¡mgvN hmcnI  

Atacn¡, kao£ amKkn³ Im\U 
& ena thÄUv sse{_dn eï³, bp. sI. )
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km_p i¦À
(P\dÂ sk-{I«dn, ^nÂ¡)

\qX\ Ne¨n{XIebpsS inev] 

¯nÂ Zriyamb _mlytemIhpw 

AZriy amb B´cnI temIhpapïv.

B´cnI temI¯nse ZÀi\þB\p 

`qXnI Xe¯nÂ , Ime{]amW¯nÂ 

sIm¯nsbSp¯ AZriy inev]¯n\v 

Hcp hmkvXp hnZy Dsï¶p ]dbmw 

.IeminÂ¸hpw hmkvXphnZybpw 

X½nÂ At`Zyamsbmcp emhWy_

Ôw ImWnsb ImgvNbv¡¸pdapÅ 

HmÀ½bnte¡v AsÃ¦nÂ hnImc þ              

hnNmcaÞe¯nte¡v \bn¡p¶p .

Hcp BÀ¡nsSIväv Hcp \nÀ½nXnbv¡v 

cq]w \ÂIpt¼mÄ AXn\p kuµcym 

ßI am\w IqSn tNÀ¯v shbv¡p¶Xv 

t]mse Hcp Ne¨n{XImc³ Xsâ krãn 

bpsS B´cnI aÞe¯nsâ Bhnjv

Imcambn«mWv . Bibw {]tabambn 

cq]m´cs¸Spt¼mÄ AXv ImgvNbpsS 

A\p`ham¡m³ X\Xmsbmcp inev]

LS\ Is p¶p. [ym\]qÀ®amb Hcp 

{]{InbbmWnXv .

Ime¯nÂ sIm¯nsbSp¡p¶ 

Imhym\p`h _nw_amWv Ne¨n{XIe . 

hnNn{Xamb \nÀ½nXnIÄ A§s\ 

A\p`h¡mgvNbmbn amdp¶p . Cu 

A\p`h¯n\p thïnbmWp \mw 

Hcp kn\na ]e {]mhiyw ImWp¶Xv. 

bYmÀ° IemkrãnIÄ¡v _mly{]

IrXnbnÂ \n¶v B´cnI {]IrXnte¡v, 

A´:k¯bnte¡v, A\\yamb, 

A\izcamb k©mcapïv. Ne¨n{X 

Iv--fmkn¡pIfmbn Ah kmwkv--ImcnI 

Ncn{X¯nÂ \ne\nÂ¡p¶p.

Ne¨n{XIebnse hmkvXphnZy AXnsâ 

ZriyhymIcWhpambn ebn¨p\nÂ¡p¶p. 

Ne¨n{X`mj F¶v ]dbmw . CXn\p 

]e LSI§fpïv. cq]hpw Bib

hpw hkvXphnÂ AS§nbncn¡p¶ 

KpWhntij§Ä BsW¶mWv 

]vtftäm hniZoIcn¨Xv . PohnX¯nsâ 

]p\chXcWamb IebnÂ Cu 



KpWhntij§Ä hkvXphnsâ 

tIheamb ]IÀ v̧ AsÃ¶pw AXv 

`mh\mßIamb ]p\cmhnjvImc 

amsW¶pamWv AcntÌm«nÂ \nco£n¨Xv .

krãyp·pJamb {]hml¯nsâ DdhnSw 

temIbmYmÀYyamsW¶pw AXnt\mSv 

Bg¯nÂ {]XnIcn¡p¶Xv A\yÀ¡v 

IrXyamb A\p`hamIm³ X¡coXn 

bnÂ kÀ¤ssNX\yw IemhnjvImc 

ssienbmbn {]Xy£amhp¶p F¶v 

`cXap\n Nqïn¡mWn¡p¶p. C§s\

bpÅ {]{InbbnÂ DZv`hn¡p¶ `mj , 

[z\\iànbpÅ {]XoIambn amdp¶p-

sh¶v Zmt´ ]dbp¶p .

Imhy¯nsâ BßmhmWv  coXn F¶v 

`mcXob kuµcyimkv{X aoamwkI³ 

hma\³ ZÀin¨p . {]tabs¯ DZm¯ 

hÂ¡cn¡p¶ Nn´IÄ , IÀ½§Ä , 

hnImc§Ä XpS§nbh \nXyPohnX¯nÂ 

\n¶v hyXykvXambn , kzX{´amb 

_nw_Iev]\bmbn amdp¶Xt{X IebpsS 

C{µPmenIX F¶v s_\Untäm t{Imsj 

Xsâ Un^³kv Hm v̂ t]mb{Sn F¶ 

{KÙ¯nÂ Nn´n¡p¶p.CXv kwthZ\w, 

`mh\ , bpàn F¶nhbpambn _Ôs¸« 

{]{InbbmsW¶v FUv--av _À¡v ]dbp¶p 

.C§s\ IeminÂ¸¯nsâ Poh\mbn 

amdp¶ `mj F¶Xv _nw_ss\c´cy-

apÅ `mhcq]w BsW¶mWv Sn.Fkv.

Fenb«v ho£n¡p¶Xv.IebpsS 

_mly{]IrXnbpw B´cnI {]IrXnbpw 

X½nepÅ sshcp[ym[njvTnX _Ô¯n-

eqsSbmWv,cq]m´c¯neqsSbmWv, 

{]tab bmYmÀYy¯nsâ `mjsb

IemImc³ Isï¯n BhnjvIcn¡p 

¶sX¶v tPmÀÖv eq¡mNv A`n{]mb 

s¸Sp¶p .

X\Xmb, \hyamb , hn\nab hymIcW 

amWv IebpsS `mj . CXnsâ hymI 

cWhpambn«mWv hmkvXphnZybpsS 

km[yXbpw Ne¨n{X inÂ¸¯nÂ 

Xpd¶pInS¡p¶Xv. CXnÂ NnÓ§fpsS 

AÀ° ]cnWmaw Dïv. [z\n sshhn[yw 

Dïv . {]Xn]mZy¯nsâ `qanIbpïv. 

\nd§fpsS hnImcXe§fpïv.hkvXp¡ 

Ä¡v {]tXyI Øm\apïv. bpànbpsS 

kZriI§Ä Dïv . Ne\mßIXbpsS 

`mhpIXzw Dïv . hnhn[ LSI§fp 

sS ebw Dïv . {]tabw hnSÀ¶ph-

cp¶ thK¯nsâ Ime{]amWapïv . 

Ime¯nÂ sIm¯nb hmkvXphnZybmWv 

Ne¨n{XinÂ¸w 
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The residential architecture of Kerala has 
undergone a remarkable transformation 

over the past few decades, reflecting the 
changing socio-cultural and economic dy-
namics of our region. What was once char-
acterized by traditional architectural forms 
like the nalukettu (quadrangular homestead) 
has evolved into a complex amalgamation of 
various design philosophies, materials, and 
spatial organizations. 

This transformation is not only evident in 
the physical landscape but has been me-
ticulously documented and sometimes in-
fluenced by Malayalam cinema. As Kerala’s 
film industry continues to present diverse 
narratives, it simultaneously captures the 
evolving architectural aspirations of the Ma-
layali community while also shaping those 
very aspirations.

Historical Context Presenting the Tradi-
tional Architecture of Kerala.

Traditional architecture of Kerala was deep-
ly rooted in the principles of Vastushastra 
(the ancient Indian science of architecture) 
and was characterized by features such as 
sloping roofs, courtyard-centered designs, 
and the use of local materials like wood 
and laterite. The nalukettu, with its central 
courtyard (nadumuttam), was not merely a 
structural arrangement but represented the 
socio-economic hierarchy and joint family 
system prevalent in Kerala society. These 
nadumuttams played a pivotal role in pro-
viding breathing spaces for the women of 
these houses forms for the so-called “social-
isation” within the larger joint family. 

These traditional homes were also designed 
to respond effectively to Kerala’s warm and 
humid climate, utilizing natural ventilation, 
rainwater management systems, and pas-
sive cooling strategies. The spatial orga-
nization of these homes reflected gender 
roles, caste hierarchies, and religious prac-
tices of the time.

Dr.Prof. Binu Mol Tom 
 ( Professor and Head, Department of 
Architecture, Rajiv Gandhi Institute of 

Technology, Kottayam.)
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Socio-Cultural-Economic Shifts and Ar-
chitectural Response

The social fabric of Kerala has undergone 
significant changes over the past century. 
The dissolution of the joint family system, 
land reforms of the 1960s, Gulf migration be-
ginning in the 1970s, and increasing urban-
ization have all contributed to a radical shift 
in residential architecture. The “Gulf boom” 
particularly led to a surge in remittances, en-
abling families to construct larger, more os-
tentatious houses that deviated significantly 
from traditional forms.

This evolution is perfectly captured in films 
like “Arabikatha” (2007), where the protag-
onist’s dream of building a modern home 
symbolizes upward social mobility. Simi-
larly, “Traffic” (2011) showcases the stark 
contrast between different economic strata 

through diverse residential settings, from 
luxury apartments to modest slum dwellings 
picturised as backgrounds but creates an 
immense plethora of architectural skylines 
for inquisitive minds.
Malayalam Cinema’s Documentation of Ar-
chitectural Evolution
Malayalam cinema has been particularly 
adept at using architecture as a narrative 
device, often making homes central charac-
ters in their storytelling. Films have chron-
icled the architectural evolution of Kerala 
homes across different eras:

Traditional Era (Pre-1970s): 

Films like “Vaishali” (1988) and “Pe-
rumthachan” (1991) showcased traditional 
Kerala architecture with its elaborate wood-
work, courtyards, and distinct spatial hierar-
chies. Though made later, these films cap-



tured earlier architectural traditions.

Transition Period (1970s-1990s): 
“Bharatham” (1991) and “Devasuram” 
(1993) depicted grand tharavads (ances-
tral homes) alongside emerging modern in-
fluences, capturing a society in transition.
Contemporary Period (2000s onwards): 
Films like “Bangalore Days” (2014) and 
“Premam” (2015) showcase contemporary 
Kerala homes with their fusion of traditional 
elements and modern design sensibilities, 
open floor plans, and integration of technol-
ogy.

The critically acclaimed film “Kumbalangi 
Nights” (2019) presents a fascinating archi-
tectural contrast. The protagonist’s dysfunc-
tional family lives in a humble fisherman’s 
dwelling on stilts over the backwaters-a 
traditional response to the geographical 
conditions-while the antagonist’s home is 
a meticulously maintained modern house 
representing his obsession with order and 
control. Through this juxtaposition, the film 
comments on class divisions, family dynam-
ics, and the psychological implications of 
domestic spaces.

Cinematic Influence on Architectural As-
pirations.

Malayalam cinema doesn’t merely document 
architectural changes; it actively shapes the 
architectural aspirations of Keralites. 

Films like “Premam” (2015) influenced 
younger generations by portraying contem-
porary living spaces that blend traditional 
elements with modern aesthetics. The pro-
tagonist’s family home, with its semi-tradi-

tional design updated with modern comforts, 
became a template for many middle-class 
aspirants seeking to balance heritage with 
contemporary living.

The films, particularly Ee Ma Yau (2018), use 
coastal architecture to explore themes of life, 
death, and community relationships. The 
film’s authentic portrayal of coastal homes-
with their modest scale, responsive design 
to harsh coastal conditions, and communi-
ty-centred layouts-provide a counterpoint to 
the grandiose Gulf-influenced architecture 
prevalent elsewhere.

Economic Stratification Through Archi-
tectural Representation

Contemporary Malayalam cinema often 
uses architecture to highlight economic dis-
parities. The Malayalam film “Vietnam Colo-
ny” portrays a crowded, chaotic urban slum 
settlement where residents live in close-knit, 
makeshift structures with minimal ameni-
ties, reflecting the economic struggles of 
marginalized communities in Kerala’s ur-
ban landscape. The architectural setting 
features haphazardly constructed dwell-
ings with shared walls, unplanned layouts, 
and repurposed materials, creating a stark 
contrast to the more affluent areas of the 
city and serving as a powerful metaphor for 
social inequality. Despite the challenging 
physical environment, the homes in Viet-
nam Colony are depicted as vibrant, per-
sonalized spaces where community bonds 
flourish, showing how residents transform 
their limited architectural circumstances into 
meaningful domestic environments through 
cultural practices and social relationships. 
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The Great Indian Kitchen (2021) uses a tra-
ditional home with rigid spatial segregation 
to emphasize patriarchal practices, making 
the architecture itself a metaphor for social 
confinement.

This stratification is further explored in 
Bhoothakalam, where a middle-class home 
becomes increasingly claustrophobic as the 
narrative progresses, using architectural el-
ements to heighten psychological tension. 
The home’s modest design, with its limited 
natural light and confined spaces, becomes 
a character in itself, influencing the mental 
state of its occupants.

New Architectural Perspectives in Con-
temporary Kerala

Today’s Kerala residential architecture rep-
resents a fascinating space-time relation-
ship where historical influences seamless-
ly coexist with contemporary global trends. 
The traditional Kerala home-once defined 
by sloping clay-tiled roofs, timber frame-
works, and courtyard-centred designs-has 
evolved into something more complex and 

multifaceted while still maintaining its cultur-
al essence.

Walking through Kerala’s residential land-
scapes reveals this architectural dialogue 
between past and present. Ancient princi-
ples of Vastushastra still guide spatial ar-
rangements, yet these spaces now accom-
modate modern lifestyles with open floor 
plans and multifunctional rooms. The iconic 
sloped roofs designed for monsoon rains 
remain but are now often constructed with 
modern materials like reinforced concrete 
and complemented by flat-roofed sections 
housing contemporary amenities.

The Gulf migration phenomenon has left 
an indelible mark on Kerala’s architectur-
al identity. Remittance wealth created a 
surge of homes that blend Middle East-
ern design sensibilities-seen in ornate fa-
cades, grand entrances, and decorative el-
ements-with Kerala’s vernacular traditions. 
This “Gulf-Kerala” hybrid style speaks to the 
transnational identity of many Kerala fam-
ilies, creating physical manifestations of 
their cross-cultural experiences.

Yet alongside these grandiose expressions, 
a counter-movement has emerged embrac-
ing sustainability and climatic responsive-
ness. Young architects are revisiting tradi-
tional wisdom-courtyard designs for natural 
ventilation, rainwater harvesting systems, 
and locally sourced materials-and reinter-
preting them through contemporary design 
language. These eco-conscious homes 
feature natural cooling systems, solar inte-
gration, and waste management solutions 
adapted for modern living.
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The socio-economic stratification of Kera-
la society finds expression in its residential 
architecture. Urban apartments cater to the 
professional class with an emphasis on se-
curity, community amenities, and space op-
timization. Middle-class independent homes 
balance aspirational design elements with 
practical constraints. Luxury villas for high-
net-worth individuals incorporate swimming 
pools, home theatres, and smart home tech-
nology.

What makes Kerala’s contemporary resi-
dential architecture particularly distinctive is 
its refusal to completely abandon tradition 
for modernity. Instead, it creates thought-
ful juxtapositions: traditional wooden ceil-
ings above minimalist living spaces; antique 
doors leading to contemporary kitchens; 
and courtyard concepts reimagined as skylit 
atriums. This architectural approach mirrors 
Kerala’s broader cultural identity-a society 
deeply connected to its heritage while ac-

tively engaging with global influences and 
technological advancement.

The result is an architectural landscape that 
tells the story of Kerala itself-a place nego-
tiating tradition and innovation, communi-
ty values and individual expression, local 
identity, and global connectivity. Each home 
becomes not merely a dwelling but a spa-
tial biography reflecting the evolving aspira-
tions, values, and lived experiences of con-
temporary Keralites. Many of these are well 
depicted in our movies whether purposefully 
or not have been a great influence on the 
general public and have added to their aspi-
rations of how their homes should be.
 
Conclusion

The residential architecture of present-day 
Kerala exists at a fascinating intersection 
of tradition and modernity, local identity and 
global influence, individualism, and commu-
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nity values. Malayalam cinema has not only 
documented this architectural evolution but 
has actively shaped it, influencing the col-
lective psyche regarding what constitutes 
desirable living spaces.

As films continue to portray diverse archi-
tectural narratives, they foster a critical dia-
logue about identity, sustainability, and so-
cial relationships in the built environment. 
The architectural aspirations reflected in 
and influenced by these films reveal more 
profound truths about Kerala’s socio-cultur-
al-economic landscape and its ongoing ne-
gotiation between preserving cultural her-
itage and embracing contemporary living 
standards.

In this dynamic relationship between cine-
ma and architecture, we find not just a doc-
umentation of changing building styles but 
a reflection of Kerala society’s evolving val-
ues, aspirations, and challenges. As depict-
ed in the movies of famous director Adoor 
Gopalakrishnan “The homes in our films 
are not mere backdrops but repositories of 
our cultural memory and laboratories of our 
future aspirations.” This perspective offers 
valuable insights for architects, filmmakers, 
and social scientists seeking to understand 
the complex interplay between built form 
and cultural identity in contemporary Kerala.
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1985 þ Â a[yhbk-vI\mb Fgp¯p 

Imc³ tSmw hnÂ¡n³k¬ 1968 þ 

Â _pUms]Ìv tlm«enÂ  Xmakn 

¨Xnsâ HmÀ½IfneqsSbmWv Nn{Xw 

k©cn¡p¶Xv.  Hcp Ime¯v  {]uV 

Kw`ocambncp¶Xpw F¶mÂ C¶v `wKn 

a§nbXpamb tlm«enÂ bph Fgp¯p 

Imcsâ 1968 þ se Ah[n¡mew 

hnhcn¡p¶p. AhnsS AXnsâ DSabmb 

kotdm apkvX^sb At±lw Iïp

ap«p¶p. A¯mg¯n\nSbnÂ At±lw 

Xsâ XpWn¯c§fpsS IY ]dbp¶p. 

B³tUgvk¬ Xsâ kn\nabnÂ 

Hmtcm tkm^m IhdnwKns\bpw, Hmtcm 

aªpaqSnb sImSpapSnsbbpw, Hmtcm 

hm¡ns\bpw kvt\l \nÀ`cambn Nn{Xo 

Icn¡p¶p .1930 IfpsS XpS¡¯nÂ  

Ing¡³ bqtdm]y³ cmPyamb  kpt{_m 

hvIbnse ]ÀÆX\ncbnepÅ Cu dntkm 

À«nsâ D]tZãmhmb tam¬kntªmÀ 

KpkvXmhv.F¨v BWv CXnse {][m\ 

IYm]m{Xw. Xs¶ tamln¸n¨ncp¶ B 

Øew Dt]£n¡s¸« AhØbnemb

XnÂ AbmÄ ZpxJnX\mWv. 

At±l¯nsâ  HmÀ½bnÂ Xsâ 

]gb  hyànXzamb Fgp¯pImc³ 

( PqUv--tem) kntdm apkvX^tbmsSm¸w 

A¯mgw Ign¡pIbmWv. At¸mÄ Cu 

tlm«Â F§s\ kz´am¡n F¶Xnsâ 

2014 þ Â shkv B³tUgvk¬ cN\

bpw kwhn[m\hpw \nÀ½mWhpw 

\nÀhln¨ Hcp skan tImaUn Nn{X-

amWv {Km³Uv _pUms]Ìv tlm«Â. 

^mknkw, KrlmXpcXzw, kulrZw, 

hnizkvXX F¶o {]tab§Ä kn\na 

BhnjvIcn ¡p¶p . 

2014 s^{_phcn 6 \v \S¶ 64 þmaXv 

s_Àen³ CâÀ\mjWÂ ^nenw s^Ìn-

henÂ Cu kn\na {]ZÀin¸n¨p. 87þaXv 

A¡mZan AhmÀUpIfnÂ anI¨ Nn{Xw 

DÄs¸sS 9 AhmÀUpIÄ¡v Cu Nn{Xw 

\ma \nÀt±iw sN¿s¸«p. anI¨ Nn{Xw 

DÄs¸sS 4 AhmÀUpIÄ t\Sn. 

a[y bqtdm]y³ cmPyamb kpt{_mhvI 

bnse Hcp skant¯cnbnÂ, Hcp bphXn 

HmYÀ  F¶dnbs¸Sp¶ Hcp {]ikvX 

Fgp¯pImcsâ Bcm[\mebw 

kµÀin¨v At±l¯nsâ Gähpw 

{]nbs¸« ]pkvXIw Zn {Km³Uv _pUm

s]Ìv tlm«Â  hmbn¡p¶p. 1985 þÂ 

FgpXs¸«XmWv Cu  ]pkvXIw . 

jo_. Fkv.sPbnwkv
(^nÂ¡)
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AXnibIcamb IY At±lw 

shfns¸Sp¯p¶p. 1932 þ Â temIalm 

bp²§fpsS kab¯v Cu k¼¶amb 

tlm«Â Hcp P\{]nb BÂ ss]³  

dntkmÀ«mWv. AhnSs¯ NpaXe 

KpkvXmhn\mWv (KmÂ^v ^nb¶kv). 

At±lw tlm«ense FÃm sNdnb 

Imcy§fnepw DÕmlt¯msSbpw, 

{i²tbmsSbpw CSs]Sp¶ HcmfmWv. 

aäpÅhsc kvt\lt¯msS tkhn¡pI 

F¶ ZuXyapÅ Hcp am\y³. Cu kab 

¯v `mhn DSabmb kotdm tlm«ense 

]pXnb tem_n t_mbv BWv. ]À¸nÄ 

\nd¯nepÅ hkv{Xhpw sXm¸nbpw [cn¨ 

A\mY\mb Cu Iuamc¡mc³ KpkvXm 

hnsâ  IognÂ tPmen FSp¡p¶XnÂ 

kt´mjn¡p¶ h\pamWv. 

]Xnhmbn tlm«enÂ hcp¶ hr²bpw 

[\nIbpw Bb kv{XobmWv amUw Pn. 

(SnÂU kznâ¬). Ahcpambn KpkvXmhv 

ssewKnI _Ôw BkzZn¡p¶p. Ah-

cpsS acWtijw KpkvXmhpw, kotdmbpw 

AhcpsS FtÌänte¡v t]mIp¶p. 

AhnsS AhcpsS ]Whpw kz¯pw 

kzoIcn¡m³ hnÂ]{X¯nÂ BscbmWv 

NpaXes¸Sp¯nbncn¡p¶Xv F¶dnbm³ 

_Ôp¡sfÃmw H¯pIqSn. AhcpsS 

]cp¡³ kz`mhw DÅ aI³ Znan{Xnsb

bpw, sImÅ¡mc\mb tPm¹nwKns\bpw 

\ncmis¸Sp¯ns¡mmWv KpkvXmhn\v 

hneaXn¡m³ Bhm¯ a[yIme  

sdss\k³kv s]bnânwKv e`n¡p¶Xv. 

KpkvXmhpw kotdmbpw AXpw FSp v̄ 

AhnsS \n¶pw HmSnt¸mIp¶p. tlm«enÂ 

kpc£nXambn s]bnânwKv kq£n¡p¶p.

ssk\nI t]meokv Ahsc ]ń pScp¶p. 

amUw Un bpsS sIme]mXI n̄Â 

KpkvXmhv PbnenÂ BIpt¼mÄ kotdm

bpw At±l n̄sâ {]Xn{ipX h[p AKX 

bpw At±ls¯ c£s¸Sm³ klmbn 

¡p¶p.

KpkvXmhns\bpw kotdmsbbpw 

]n´pScp¶Xv Znan{XnbpsS IqsS {]hÀ 

¯n¡p¶ sImebmfnbmb sP. Pn tPm¹nMv 

BWv. KpkvXmhpw kotdmbpw ]ÀÆXap 



Ifnse Hcp B{ia¯nte¡v t]mIp¶p. 

AhnsS AhÀ skÀPns\ Iïpap«p¶p. 

amUw.Un bpsS cmas¯ hnÂ]{X¯nâ 

{][m\ hnhc§Ä AbmfnÂ \n¶pw 

Adnbp¶p.  AhÀ Ahkm\w tlm«enÂ 

F¯nt¨cp¶p.

KpkvXmhpw, kotdmbpw {Km³Uv _pUm 

s]ÌnÂ Xncns¨¯nbt¸mÄ, tlm«Â 

ssk\yw ]nSns¨Sp¯ncn¡p¶p. AhÀ 

AXns\ Hcp _mc¡m¡n amäm\pÅ 

{ia¯nemWv. lrZbw XIÀ¶ KpkvXmhv 

C\n Hcn¡epw H¶pw  B{Kln¡nsÃ¶v 

{]XnÚ sN¿p¶p. AKX cïpt]

cpambn tNÀ¶v  AI¯p t]mbn 

s]bnânwKv hosïSp¡p¶p.

A[nImc n̄epÅ \mknIÄ Ahsc 

t\cnSp¶p. kotdmbpw AKXbpw s]bnânw 

Kpambn HmSnt¸mIp¶p. amUw Un bpsS 

cïmas¯ hnÂ]{X¯nsâ ]IÀ¸v 

Isï¯nbXneqsS KpkvXmhnsâ 

\nc]cm[nXzw HSphnÂ sXfnbn¡ 

s¸Sp¶p. {Km³Uv _pUms]Ìnsâ 

DSa  AhcmsW¶v hnÂ]{X¯nÂ 

shfns¸Sp¯p¶p. Xsâ k¼¯nsâ

bpw tlm«ensâbpw s]bnânwKnsâbpw 

`qcn`mKhpw B amUw BWv KpkvXmhn\v 

hn«p sImSp¡p¶Xv. KpkvXmhnsâ H¸w 

D]tZãmhmbncp¶ kntdm hnhmlw Ign 

¡p¶Xv AKXsb BWv. 

KpkvXmhv  Dt]£n¨ `mKyw kntdm 

AhImis¸SpIbpw {Km³Uv _pUms]

ÌnÂ Xsâ ]mc¼cyw XpScpsa¶v 

{]XnÚ FSp¡pIbpw sN¿p¶p. 

acn¨p sImncn¡p¶ tlm«ens\ _nÊn\

ÊnÂ \ne \nÀ¯m³ kntdm Xsâ 

apgph³ A\´cmhImihpw kÀ¡mcn\v  

kw`mh\ sN¿m³ \nÀ_ÔnX\mIp¶p. 

hntcm[m`mkw F¶v ]dbs« kn\na

bpsS HSp¡¯nÂ kotdmbpw KpkvXmhpw  

ITn\ambn t]mcmSn FSp¯ s]bnânwKv 

Hcp NpacnÂ hfªv Ccn¡p¶Xv 

ImWmw. anÌÀ apkvX^ cNbnXmhn

t\mSv Nne Imcy§Ä Xpd¶v k½Xn¡p¶p. 

Xsâ apdnbn te¡v t]mIpw ap³]v anÌÀ 

apkvX^ cNbnXmhn\v Fw.KpkvXmhv 

kyq«vsâ Xmt¡mÂ \ÂIpIbpw 

hfª s]bnânwKv ]p\:{IaoIcn¡p

Ibpw sN¿p¶p. bph Fgp¯pImc³ 

]n¶oSv sXt¡ Atacn¡bnte¡v 

t]mIp¶p. ]ns¶ Hcn¡epw tlm«en 

te¡v aS§nbn«nÃ. 

1985 þ Â cNbnXmhv Xsâ sNdpaIt\m 

sSm¸w Xsâ HmÀ½¡pdn¸pIÄ 

]qÀ¯nbm¡p¶p. kotdmbpsSbpw 

KpkvXmhnsâbpw IYbpw, tlm«ensâ 

IYbpw \ne\nÂ¡p¶Xnsâ kqN\

bmbn, Hcp bphXn cNbnXmhnsâ 

{]Xnabv¡v ap¶nÂ hmb\ XpScp¶p.  

Zn {Km³Uv _pUms]Ìv tlm«Â  Ncn{X-

s¯bpw  {]uVnsbbpw  {]Xn\n[o

Icn¡p¶p. Cu IY efnXamb Hcp 

tImaUnsb¦nepw  kulrZ¯nsâ

bpw, ImcpWy¯nsâbpw iàamb 

Hcp BJym\w kn\nabnÂ Btâgvk¬ 

ssIImcyw sN¿p¶p.

anI¨  \r¯ kwhn[m\hpw, anI¨  

FUnän§pw kn\nasb H¶pIqSn anIhp 

äXm¡p¶p.hmkvXphnZy F¶ \nebnÂ 

Cu BUw_c sIm«mcs¡«v  BIÀ-

jWobamWv. Hmtcm Zriy¯nepapÅ 

CâocnbÀ Unssk³ {]uV at\mlchpw. 
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HmÌn\nse sSI-vkkv bqWnthgvknän 

bnÂ ]Tn¡pt¼mÄ B³tUgvk¬ 

tlmKv sat½mdnbÂ HmUntämdnb¯nÂ 

Hcp kn\nam s{]mP£\nÌmbn ]mÀ«v 

ssSw tPmen sNbvXp. AhnsS h¨mWv 

At±lw 1989 Â Xsâ dqwtaäpw `mhn 

klImcnbpamb Hmh³ hnÂksW 

Iïpap«nbXv. 1991 Â, X¯zNn´bnÂ 

At±lw _m¨neÀ Hm^v BÀSvkv 

_ncpZw t\Sn. kn.sI.HmKvU\pw 

sF.F. dn¨mÀUvkpw tNÀ¶v 

\nÀ½n¨ Zn ao\nwKv Hm^v ao\nwKv 

Iïv IuXpIapWÀ¶ncp¶p. eq¡pw 

Hmh³ hnÂkWpw tNÀ¶v \nÀ½n¨ 

{lkzNn{Xs¯ ASnØm\am¡nbpÅ 

t_m«nÂ tdm¡äv (1996) Bbncp¶p , 

B³tUgvksâ BZy Nn{Xw. 

henb IhÀ¨IÄ \S¯m³ B{Kln 

¡p¶ Hcp Iq«w bph sSI-vk³am-

sc¡pdn¨pÅ Hcp IpäIrXy IYbm-

WnXv.  \¶mbn AhtemI\w sN¿s¸«p, 

F¦nepw t_mI-vkv Hm^oknÂ tamiw 

{]IS\w ImgvNh¨p. 

At±l¯nsâ ASp¯ Nn{Xw djvtamÀ 

(1998) Bbncp¶p. Hcp sslk-vIqÄ 

hnZymÀ°n¡v Hcp Fensaâdn k-vIqÄ 

A[ym]nItbmSpÅ {]Wbs¯¡pdn 

¨pÅ Hcp hnNn{Xamb tImaUn Nn{X

KncnP kptc{µ³
(^nÂ¡)

1969 sabv 1 \v sSI-vkknse lqÌWnÂ 

dnbÂädpw ]pcmhkvXp KthjI\p 

amb B³ B³tUgv--kWnsâbpw        

]cky,]»nIv dntej³kv taJeIfnÂ 

tPmen sNbvXncp¶ saÂhÀ entbm\m 

ÀUv B³tUgv--kWnsâbpw aI\mbn 

shÉn shbnÂkv B³tUgv--k¬ 

P\n¨p. 

aq¶v B¬Ip«nIfnÂ cïma\mWv 

At±lw; F«v hbÊpÅt¸mÄ amXm]n 

Xm¡Ä hnhmltamN\w t\Sn. 

B³tUgv--k¬ Cw¥ojv, kzoUnjv, 

t\mÀhoPnb³ hwiPcmWv. 1987 Â 

lyqÌWnse skâ v tPm¬kv k-vIqfn 

Â \n¶v _ncpZw t\Sn. Ip«n¡me¯v, 

B³tUgv--k¬ Xsâ ]nXmhnsâ 

kq¸À 8 IymadbnÂ \niÐ kn\naIÄ 

sNbvXp, AXnÂ Xsâ ktlmZc·msc

bpw kplr¯p¡sfbpw A`n\bn¸n¨p. 

Hcp Fgp¯pImc\mIpI F¶Xmbn 

cp¶p At±l¯nsâ BZy A`nemjw. 



ambncp¶p CXv. Cu Nn{Xw \ncq]Iþ

km¼¯nI hnPbambncp¶p. 

1999þse C³Uns]³Uâ v kv]ncnäv 

AhmÀUpIfnÂ, B³tUgvk¬ anI¨ 

kwhn[mbI\pÅ AhmÀUv t\Sn, apsd 

anI¨ kl\S\pÅ ]pck-vImcw t\Sn. 

2012þÂ, B³tUgv--ksâ aq¬ssdkv 

InwKvUw F¶ kn\na ]pd¯nd§n, 

Im³ ^nenw s^ÌnhenÂ ]mw UnHmdn

\mbn aÕcn¨p. \yq Cw¥nse Hcp 

km¦Â¸nI ]«W¯nÂ \S¡p¶ 

Hcp ]pXnb tImaUn Nn{XamWnXv. 

2014þÂ, B³tUgv--ksâ kn\nabmb 

Zn {Km³Uv _pUms]Ìv tlm«Â 

]pd¯nd§n.

1930þIfnse IYbmWv CXnÂ IqSpXepw 

]dbp¶Xv. tlm«ensâ I¬tkÀPmb 

Fw. KpkvXmhnsâ kmlknIXIsf 

]n´pScp¶XmWv CXnsâ {]tabw. 

Ncn{X¯nsâ AÛpXIcamb Hcp 

]cnlmkw, AXnsâ `oIcXIsf 

at\mlcamb XamiIfpsSbpw hnIrXn 

BwKy§fpsSbpw Hcp ]c¼cbm¡n 

amänbncp¶p . B³tUgvksâ Gähpw 

henb \ncq]IþhmWnPy hnPb§fnÂ 

H¶mWnXv, temIsa¼mSpambn GItZiw 

175 aney¬ tUmfÀ hcpam\w t\Sn, 

Uk³ IW¡n\v AhmÀUv t\man-

t\j\pIÄ t\Sn, CXnÂ H¼Xv 

Hmk-vImÀ t\mant\j\pIÄ DÄs¸Sp¶p, 

anI¨ s{]mU£³ Unssk³, anI¨ 

hkv{Xm e¦mcw, anI¨ ta¡¸v, anI¨ 

HdnPn\Â kvtImÀ F¶nhbv¡pÅ \mev 

hnPb§Ä.  anI¨ kwhn[mbI\pÅ 

At±l¯nsâ BZy t\mant\j\pw Cu 

t\mant\j\pIfnÂ DÄs¸Sp¶p. 
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2024 amÀ¨nÂ B³tUgvk¬, PÀ½\n 

bnÂ Zn ^o\njy³ k-vIow F¶ ]pXnb 

Nn{X¯n\mbn XpS¡w Ipdn¨p. 

2000 \v tijapÅ Gähpw anI¨ 

kn\na Isf¡pdn¨pÅ _n_nkn 

IÄ¨dnsâ 2016 se thms«Sp¸nÂ 

At±l¯nsâ aq¶v kn\naIÄ {]Xy-

£s¸«p. B³tUgv--k¬ Xsâ BZy-

Ime Nn{X§fmb t_m«nÂ tdm¡äv 

(1996), djv--tamÀ (1998) F¶nhbv¡v 

{]iwk t\Sn. A¡me¯v At±lw 

ktlmZc·mcmb eq¡v hnÂk¬, 

Hmh³ hnÂk¬ F¶nhcpambn 

klIcn¨v {]hÀ¯n¡pIbpw Xsâ 

\nÀ½mW I¼\nbmb  Atacn¡³ 

Fw]dn¡Â ]nIv--tNgv--kv  Øm]n¡p

Ibpw sNbvXp. 

Zn tdmbÂ sS\³t_mwkv (2001) F¶ 

Nn{X¯n\v anI¨ HdnPn\Â Xnc¡Y-

bv¡pÅ A¡mZan AhmÀUn\v 

At±l¯n\v t\mant\j³ e`n¨p. Ìohv 

kntÊmbpambpÅ Zn sse^v AIzm«nIv 

(2004), Zn UmÀPnenwKv enanäUv (2007), 

anI¨ B\ntaäUv ^o¨À 

t\man t\j³ e`n¨ At±l¯nsâ 

BZy tÌm¸vþtamj³ Nn{Xamb 

^âmÌnIv anÌÀ t^mI-vkv (2009), 

XpSÀ¶v anI¨ cïmas¯ HdnPn\Â 

Xnc¡Ybv¡pÅ t\mant\j³ t\Snb 

aq¬ssdkv InwKvUw (2012) F¶nh 

At±l¯nsâ ASp¯ Nn{X§fmWv. 

Zn {Km³Uv _pUms]Ìv tlm«Â (2014) 

F¶ Nn{X¯n\v, anI¨ kwhn[mb

I\pw anI¨ Nn{X¯n\papÅ BZys¯ 

A¡mZan AhmÀUv t\mant\j\pIÄ 

e`n¨p, IqSmsX anI¨ tamj³ ]nIvNÀ 

þ ayqkn¡Â AsÃ¦nÂ tImaUn¡pÅ 

tKmÄU³ t¥m_v AhmÀUpw anI¨ 

HdnPn\Â Xnc¡Ybv¡pÅ _m^vä 

AhmÀUpw t\Sn. 

]n¶oSpÅ IrXnIfnÂ At±l¯nsâ 

cïmas¯ tÌm¸vþtamj³ Nn{X-

amb sFÂ Hm^v tUmKvkv (2018) 

DÄs¸Sp¶p, CXv anI¨ kwhn[mb

I\pÅ knÂhÀ _nbdpw asämcp 

anI¨ B\ntaäUv ^o¨À t\mant\j

\pw t\Sn, XpSÀ¶v Zn {^©v Unkv--]m¨v 

(2021), BÌtdmbvUv knän (2023) F¶n-

hbpw e`n¨p. Zn hïÀ^pÄ tÌmdn 

Hm^v sl³dn jpKÀ (2023) F¶ Nn{X-

¯n\v B³tUgv--k¬ anI¨ ssehv 

B£³ tjmÀ«v ^nenan\pÅ A¡mZan 

AhmÀUv t\Sn. 
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sl³dn »m¦v  \nÀan¨v, InMv hn-

tUmÀ kwhn[m\w  sNbvXv 1949 þ 

Â ]pd¯nd§nb Hcp Atacn¡³ »mIv 

B³Uv sshäv  Nn{XamWv  ^ussâ³ 

slUv.Kmcn Iq¸À, ]{«ojy \oÂ, dbv--av 

saÊn, tdm_À«v-- U¥kv, sIâ v kvan¯v 

XpS§nbhÀ A`n\bn¨ Cu Nn{Xw 1943 

Â CtX t]cnÂ ]pd¯nd§nb Gähpw 

IqSpXÂ hnägn¡s¸« Cbm³ dmânsâ 

t\mhens\ ASnØm\am¡nbpÅ

XmWv. Xsâ Iem]chpw hyàn]chpamb 

ImgvN¸mSnÂ hn«phogvN sN¿p¶Xn\v 

]Icw, AhyàXbnÂ t]mcmSm³ Xocp 

am\n¡p¶ Hcp hyànXz hmZnbmb 

hmkvXpinÂ¸n  tlmhmÀUv tdm¡nsâ 

PohnXamWv kn\nabnÂ.  

]c¼cmKXambn Nn´n¡p¶ hmkvXp 

hnZym Øm]\¯nsâ FXnÀ¸v AhK-

Wn¨p B[p\nI hmkvXphnZy cq]

IÂ]\sN¿m³  tdmIv t]mcmSp¶p. 

Xsâ ]ptcmKXnsb klmbn¡p¶tXm 

XSÊs¸Sp¯p¶tXm Bb hyànIfp 

ambpÅ tdm¡nsâ k¦oÀ®amb 

_Ô§Ä kn\nasb Hcp sdmamânIv 

\mSIambpw Hcp ZmÀi\nIIrXnbmbpw 

amäp¶p. 

tdmIv, t\mhenÌv dm³Unsâ IYm

]m{Xamb, hmkvXpinÂ¸nbmb 

a\pjymßmhnsâ aqÀ¯o`mhamWv. 

hyànXz¯n\pw Iq«mbvabv¡pw CSbnse 

t]mcm«w. s]mXpP\§fpsS ImgvN¸mSn\v 

ap¶nÂ kz´w Iem]camb ]mX ]n´pS 

cp¶ Hcp hyànXz hmZnbmb hmkvXp 

inÂ]nbmWv  tlmhmÀUv tdmIv . 

Zn _m\À  F¶ ]{X¯nsâ hmkvXp

hnZym\ncq]I\mb FÂ skzÀXv  Syqtl 

tdm¡nsâ hyànXzs¯ FXnÀ¡pIbpw 

AbmÄs¡Xnsc Hcp A¨Sn¡pcnipbp²w  

\bn¡m³ k¶²\mhpIbpw sN¿p¶p.

tUm. ]n. APnIpamÀ 
(^nÂ¡)



k¼¶\pw kzm[o\apÅh\pamb  

{]kn²oIcW hyhkmbn ssKÂ ssh\m 

³Uv Cu Bibs¯ AwKoIcn¡p¶p. 

F¶mÂ _m\À tImfw FgpXp¶ 

¥msadkv tkmjysseämb tUman\nIv 

{^mt¦m¬ tdm¡nsâ Unssk\pIsf 

A`n\µn¡pIbpw ]{X¯nsâ 

{]NmcWs¯ FXnÀ¡pIbpw sN¿p¶p. 

`mh\bnÃm¯  ]oäÀ Ioän§pambn 

AhfpsS hnhml\nÝbw \S¡p¶p. 

AhÄ tdm¡ns\ Hcn¡epw ImWpItbm 

]cnNbs¸SpItbm sNbvXn«nÃ. ]

s£ hyànXzs¯ FXnÀ¡p¶ Hcp 

temI¯p AbmÄ¡p \miapïmIpsa¶v 

AhÄ hnizkn¡p¶p. tdmIv {ItaW 

{^mt¦mWpambn  {]Wb¯nemhpIbpw 

Ioän§ns\ HchkchmZnbmbn Xpd¶p 

Im«pIbpw sN¿p¶p.

Xsâ ImgvN¸mSpIÄ¡\pkcn¨p \nÀ½m-

Ww \S¯m³ X¿mdpÅ Hcp ¢bnâns\

bpw tdm¡n\v Isï¯m\mhp¶nÃ. Xsâ 

\nehmc¯nÂ hn«phogvNsNt¿ïp¶ 

Ahkc§fnÂ \n¶bmÄ AI¶p

t]mIp¶p. 

HSphnÂ {^mt¦mWnsâ ]nXmhnsâ 

DSaØXbnepÅ Hcp th\Â¡me 

hkXn¡v-- kao]apÅ IzmdnbnÂ 

ZnhkthX\¡mc\mbn AbmÄ 

tPmenbnÂ {]thin¡p¶p. 

Ah[n¡mew BtLmjn¡ms\¯p¶ 

{^mt¦m¬, tdm¡ns\ ImWpIbpw 

AhÀ ]ckv]cw BIrãcm hpIbpw 

sN¿p¶p. AhfpsS InS¸p apdnbnÂ

shfp¯ amÀ_nÄ \¶m¡m³ 

tdm¡ns\ GÂ¸n¡m³ ]²XnbnSp¶p. 

tdmIv AhfpsS hymP {]IS\s¯ 

]cnlkn¡p¶p. 

BZy kµÀi\¯n\v tijw ]Wn 

¡mbn tdmIv asämcp sXmgnemfnsb 

hnSp¶p. ]et¸mgpw Xs¶ ]cnl 

kn¡p¶ tdm¡ns\ {^mt¦m¬ 

IpXnc¨m«hmdmÂ apJ¯Sn¡p¶p.

]n¶oSv tdm¡v Xpd¶ InS¸papdnbnÂ 

{]thin¡p¶p. Ahsf _eambn 

Bthit¯msS Npw_n¡p¶p. 

Xsâ apdnbnÂ Hcp ]pXnb \nÀ½mW 

]²XnbpsS hmKvZm\I v̄ Isï p̄¶ 

tdmIv IzmdnbnÂ \n¶pw t]mIp¶p.Xm³ 

HcpIme p̄ {]iwkn̈ ncp¶ anSp¡\m 
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b hmkvXp inÂ¸n  tdm¡mWsX¶p 

{^mt¦m¬ Adnbp¶nÃ.Ahsf 

hnhmlw Ign¡m³ ssh\m³Uv  

hmKvZm\w sN¿p¶p. ]s£ AhÄ 

Ah\pambn {]Wb¯neÃ. 

tdmIv cq]IÂ¸\ sNbvX ]pXnb sI«nS-

amb F³ ssdäv sluknsâ  DZvLmS\

NS§nÂsh¨v {^mt¦m¬, tdm¡ns\ 

]cnNb¸Spt¼mÄ  \ncmitbmsS 

AbmfpsS bYmÀ° hyànXzw a\

Ênem¡p¶p. 

tdm¡nâ A¸mÀ«psaânÂ t]mbn 

s]mXpP\§fpsS AhKW\bnÂ 

\n¶v kzbw c£s¸«mÂ, hmkvXphnZy 

Dt]£n¨mÂ Ahs\ hnhmlw 

Ign¡msa¶p hmKvZm\w sN¿p¶p. 

tdm¡v AhfpsS `b s¯ ]cnlkn 

¡p¶p. Cu Nn´mKXn amdp¶Xv 

hsc hÀj§tfmfw X¶nÂ \n¶pw 

AIew ]ment¡ïn hcpsa¶pw 

HmÀ½n¸n¡p¶p.

 

{^mt¦m¬ HSphnÂ ssh\m³Uns\ 

hnhmlw Ign¡p¶p. CXn\nsS Hcp 

hÀ¡pambn  _Ôs¸«v ssh\m³Upw, 

tdm¡pw kplr¯p¡fmhp¶p.         

Hcp henb `h\]²Xn \nÀ½n¡m³ 

\ntbmKn¡s¸« IoänMv, tdm¡nsâ 

klmbw tXSp¶p. Akqbmephmb 

Sqsl bpsS t{]cWtbmsS ]²Xnsb 

]n´pWbv¡p¶ Øm]\w IoänMv 

AhXcn¸n¨ dm¡v cq]Iev]\sb Hcp 

hnIrX `oamImc cq]am¡n amäp¶p.

{^mt¦mWnsâ klmbt¯msS sI«nSw 

\in¸n¡m³ tdmIv kvt^mSI hkvXp 

¡Ä tiJcn¡pIbpw sI«nSw 

XIÀ¡pIbpw  AdÌnemhpIbpw 

sN¿p¶p. tdmIv ]²Xn cq]IÂ¸\ 

sNbvXXmsW¶v k½Xn¡m³ Sqtl 

Ioän§ns\ k½À±¯nem¡p¶p. 

A§s\ tdmIv  hnNmcW t\cnSp

Ibpw _m\À HgnsIbpÅ FÃm ]{X

§fpw At±ls¯ s]mXp i{Xphmbn 

Nn{XoIcn¡pIbpw sN¿p¶p.

ssh\m³Uv tdm¡n\v thïn ]ckyambn 

{]NmcWw \S¯p¶p.km£nIsf 

Bscbpw hnfn¡msX tdm¡v kz´w 

t]cnÂ tImSXnsb kao]n¡p¶p. Hcp 

hmkvXp inÂ]nbpsSAhImis¯ 

\ymboIcn¨p \oï {]kwKw \S¯p¶p. 

X\ns¡XnscbpÅ Ipä§fnÂ  tdm¡v 

\nc]cm[nbmsW¶v ImWp¶ ssh\m 

³Uv Gähpw henb sI«nS kz]v\amb  

ssh\m³Uv sI«nSw  cq]IÂ¸\ sN¿m

\pw tdm¡n\v CãvSapÅXpt]mse  
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\nÀ½n¡m\papÅ ]qÀ® kzmX{´yw 

\ÂIp¶p. ]Ým¯m]¯mÂ ssh\m 

³Uv kzbw shSnbpXnÀ¡p¶p. amk§ 

Ä¡p tijw {^mt¦m¬ ssh\m³Uv, 

sI«nS¯nsâ \nÀ½mWØe¯p 

{]thin¨p . Xm³ anÊnkv  slmhmÀUv 

tdm¡msW¶v  {]kvXmhn¡p¶p.  

sI«nS \nÀ½mW en^vänÂ AhÄ  

apIfnte¡p  t]mIp¶p. Xsâ 

`À¯mhns\  t\m¡p¶p. tlmhmÀUv  

tdmIv, Aw_c Npw_nbmb sI«nS 

¯nsâ apIfnÂ   hnPb{ioemfnX

\mbn  \nÂ¡p¶nS¯p ^ussâ³ 

slUv\p bh\nI hogp¶p. {][m\ 

IYm]m{X§fmb tlmhmÀUv tdm¡ns\ 

Kmcn Iq¸dpw,tUman\nIv {^mt¦mWns\ 

]{«ojy \oepw, ssKÂ ssh \m³Uns\ 

dbv--av saÊnbpw, ]oäÀ Ioän§ns\.. 

sIâ v kvan¯pw, FÂkzmÀXv  Sqtl 

sb tdm_À«v-- UKvfÊpw  A\izc 

am¡p¶p.

BZy dneoknÂ  s\Käohv Bb Ah 

temI\§Ä e`ns¨¦nepw Ccp]¯n 

H¶mw \qämïnsâ BZy hÀj§fnÂ 

Cu Nn{Xw hoïpw  hnebncp¯s¸Sp

Ibpw IqSpXÂ  kzoImcyX t\Sp

Ibpw sNbvXp.a\pjysâ hyàn

]camb kXykÔX FÃm \nba 

§Ä¡pw apIfnemsW¶  {]tabw Cu 

Nn{Xw DbÀ¯n¡m«p¶p. amÀI-vknÌv XXz

Nn´I\mb ÉmthmPv kntk¡v   Xsâ 

{]nbs¸« A©p kn\naIfnÂ H¶mbn 

CXns\ ImWp¶p.Ne¨n{X \ncq]I\mb 

C½m\phÂ sehn hfsc BkzmZyIchpw 

ckIchpamb t{^mboUnb³ satem{Um 

amsb¶p CXns\ hntijn¸n¨p.

DdhbpsS AYhm t{kmXÊnsâ 

DZv`h Øm\w AsÃ¦nÂ {]`htI{µw  

F¶À°w hcp¶ Cu Nn{Xw hyànbpw 

kaqlhpw X½nepÅ hyãn kaãn . 

t]mcm«¯nsâ IYbpw A´na hnPbw 

hyànXz¯n\mbncn¡psa¶pw ASnhc 

bnSp¶p.

1926þÂ tkmhnbäv bpWnb\nÂ \n¶pÅ 

Hcp IpSntbä¡mcnbmbn Fgp¯pImcn 

bmb Cbm³ dm³Uv  BZyambn 

\yqtbmÀ¡nÂ F¯nbt¸mÄ, am³l«³ 

kvssI sse\nse DbÀ¶ Aw_cNpw_n 

bmb sI«nS§fnÂ  AhÀ BIrãbmbn. 

Ahsb kzmX{´y¯nsâ {]XoI§fmbn 

Iïv  Ahsb¡pdns¨gpXm³ Xocpam\n 

¨Xnsâ ^eamWv Cu ¢mÊnIv inÂ¸w.
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InwKv hmenkv hntZmÀ Hcp Ne¨n{X

\nÀ½mXmhv F¶Xnt\¡mÄ 

sshhn²yamb IgnhpIÄ sImïv  

temI{]ikvX\mb Hcp NeNn{X {]Xn`

bmWv. \ho\mßIX, am\hnIX, 

IemßI kaÀ¸Ww F¶nhbneqsS 

kn\nasb amänadn¨ Hcp ZmÀi\nI³ .

\nÈÐ þ iÐ kn\nam ImeL«§sf 

Hcpt]mse AXnPohn¨ At±l¯nsâ 

67 hÀjs¯ IcnbÀ, tlmfnhpUnÂ 

A\izc kzm[o\w sNep¯n F¶v 

Xs¶ ]dbp¶XnÂ H«pw AXni

tbmànbnÃ. 

A`nt\Xm¡fpsS anI¨ {]IS\w 

]pd v̄ sImïphcp¶XnÂ {]ikvX

\mb At±lw kwhn[m\w sNbvX 

kn\naIfnÂ \n¶p ]ecpw A¡mZan 

AhmÀUpIÄ¡pw \ma\nÀt±i 

§Ä¡pw AÀlcmbn F¶XnÂ 

\n¶v Xs¶ At±l¯nsâ {]Xn` 

\ap¡v a\Ênem¡mhp¶XmWv.

A©pXhW s_Ìv UbdÎÀ hn`m-

K¯nÂ A¡mZan AhmÀUn\mbn 

hntZmdns\ \ma\nÀtZin¡s¸«Xn\p      

]pdta, 1979þÂ Ne¨n{X temI¯n\v 

\ÂInb AXpey kw`mh\IÄ AwKo

Icn¨v At±l¯n\v AwKoIrX A¡m 

Zan AhmÀUv \ÂIn BZcn¡pIbp

apïmbn.

1894þÂ sSIv--kknse KmÂshÌWnse 

k¼¶amb Hcp IpSpw_¯nÂ 

P\n¨ hntZmdpsS _meyImew 

k¼¯nsâ Ibänd¡§Ä A\p`hn¨ 

Hcp IpSpw_ambncp¶p F¶v ]dbmw. 

Bdv hbÊpÅt¸mÄ Xs¶ 1900þse 

KmÂshÌ¬ sImSp¦mänsâ \miw 

t\cn«v A\p`hn¨ IïXnsâ BLmXw 

At±ls¯ PohnXm´yw hsc kzm[o\n 

¨ncp¶p. a\pjysâ {]Xntcm[tijnbpw 

]p\À\nÀ½mWiànbpamWv ]n¶oSv 

At±l¯nsâ  Ne¨n{X  IYIfn

epS\ofw {][m\ {]tabamIp¶Xv.

sNdp¸¯nÂ Xs¶ t^mt«m{K^nbnepw 

kn\nabnepw \Ã XmÂ]cyapÅ Hcp 

Ip«nbmbncp¶p hntZmÀ. 16.þmw hbÊnÂ 

kzImcy k-vIqfnÂ \n¶pw ]T\w 

\nÀ¯n, Hcp XntbädnÂ Sn¡äpIsf-

Sp¡m\pw s{]mP£\nÌmbpw 

tPmenbmcw`n¨p. 18  hbÊmIpt¼m

tg¡pw, The Grand Military Parade F¶ 

BZy \yqkvdoenÂ \n¶mWv {]Ya 

kn\na \nÀ½mWw.  

tUm.kn.sI.A\nÂIpamÀ
(^nÂ¡)
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tlmfnhpUnse BZyt\«§Ä.

1915þÂ, hntZmÀ Xsâ `mcy ^vtfmd³kv 

BÀt«m hntZmdpambn tlmfnhpUn

te¡v t]mbn. BZyZnhk§fnÂ, sNd-

nb thj§fnÂ A`n\bn¨pw Xnc¡Ym 

cN\ tPmenIfpw sNbvX tijw, 

At±l¯n\v kn\na UbcÎv sN¿m\

pÅ anI¨ Ahkc§Ä e`n¨p. The Turn 
in the Road (1919) F¶ kn\nabneqsS 

At±lw Hcp kwhn[mbI\mbn. Hcp 

{InkvXob XXz

Nn´bpsS ASnØm\¯nÂ \nÀ½n¨ 

Cu Nn{Xw henb hnPbw t\SnbtXm

sSm¸w, At±l¯n\v kn\nam cwK¯v 

\Ã Hcp XpS¡samcp¡n F¶v Xs¶ 

]dbmw.

^Ìv \mjWÂ ÌpUntbmbpsS 

km¼¯nI ]n´pWtbmsS, hntZmÀ 

Xsâ kz´w ÌpUntbm Bb Vidor Village 
Bcw`n¨p. AXns\m¸w, kn\na Hcp am\

hnI iànbmIWsa¶pw  IebpsS 

D¶XXe§Ä  am{Xw \nÀan¡Wsa¶pw  

At±lw Hcp {]Jym]\w Xs¶ Cd¡n.

k¦Â¸§fpsS N«¡qSv t`Zn¨v 

]pXnb hgnIÄ Is nb {]Xn`. 

hntZmÀ hnhn[  ssienIfnepÅ  

kn\naIÄ kwhn[m\w sNbvXp. Hmtcm 

IY¡pw A\ptbmPyamb kt¦X§Ä   

At±lw kzoIcn¨p.

At±l¯nsâ BZy h³hnPbamb 

The Big Parade (1925) H¶mw temIbp² 

¯nsâ \nKqVXIfpw Xo{hXbpw {]

Xn^en ¸n¨n«pÅ Hcp kn\nabmWv.

iÐ kn\nabnse¯nb tijw, North 
west Passage (1940), Comrade X (1940), 

An American Romance (1944), Duel in 
the Sun (1946) t]msebpÅ kn\naIÄ 

At±lw kwhn[m\w sNbvXp. The 
Wizard of Oz (1939) þÂ Im³kknse 

cwK§Ä, H¸w Over the Rainbow F¶ 

Km\cwKhpw hntZmÀ BhnjvIcn¨p.

At±lw Nn{XoIcn¨ ]e kn\naIfpw  

kmaqlnIamb {]XnkÔnIsfbpw 

a\pjycpsS t]mcm«§sfbpw 

Bg¯nÂ ]cntim[n¡p¶Xmbncp¶p.
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At±l¯nsâ shtÌ¬ ( Iut_mbv )

Nn{X§fnÂ {]IrXnbpw a\pjy\pw X½nepÅ 

kwLÀjw iàambn ZriyamImdpïm 

bncp¶p. 1957þÂ kv{Io³ UbdtÎgv--kv KnÂUv 

sse v̂ ssSw ANohvsaâ v AhmÀUv e ǹ̈ p. 

1962þÂ s_Àen³ n̂enw s^Ìnhenepw 

1969þÂ tamkvtIm n̂enw s^Ìnhenepw Pqdn 

Xeh\mbn {]hÀ n̄̈ p.

Ahkm\ Imew hsc At±lw kn\na 

bv¡mbn {]XnÚm_²\mbncp¶p. 

Hcp apgph³ kab Ne¨n{XImc³. 

tlmfnhpUnse sdmamân¡v IYIfn-

sem¶mbn IW¡m¡p¶ tImfo³ 

aqdpambpÅ At±l¯nsâ kvt\l                    

_Ôw, 40 hÀj¯n\p tijw 1963þÂ 

]p\cmcw`n¡pIbpw 1982þÂ At±lw 

acn¡pt¼mÄ hsc XpScpIbpw sNbvXp.

InwKv hntZmÀ  Hcp  ]mT]pkvXIamWv . 

kn\na¡v thïnbpÅ   kaÀ¸Ww  

hcpw XeapdIÄ¡v Hcp amÀKZÀi\

amWv. Xsâ e£y¯n\v thïn  GXp 

XymKw sN¿pt¼mgpw kmaqly {]Xn_

ÔXbpÅ Hcp IemImcs\bpw  DbÀ¶ 

am\hnIaqey§fpÅ Hcp \Ã a\pjy 

s\bpw hntZmÀ F¶ Ne¨n{XImc\nÂ 

\ap¡v ImWmw. 
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24

]{X{]hÀ¯I\pamb Atâmbn³ Un 

sdÌm¡ns\ _Ôs¸Sp¶p.Hcp 

]mÀ«nbnÂ, Cu^Â sdÌm¡nsâ `mcy

bpw Xsâ ]gb ImapInbpamb 

A{Unbms\ Iïpap«p¶p. AhfpsS 

HmÀa bnÂ a\Êv amdnb  Cu^Â 

s]s«¶v 300 aoäÀ ÌoÂ ShÀ \nÀ½n 

¡psa¶v {]Jym]n¡p¶p.

1860 Ifnse Xsâ ]gb Imew Cu^Â 

HmÀ¡p¶p. KtcmWnse A]ISImcn 

bmb \Zn¡v IpdpsI Hcp Ccp¼v ]mew 

]Wnbp¶Xn\nsS, \ZnbnÂ hoW Hcp 

\nÀ½mW sXmgnemfnsb c£n¡m³ 

Cu^Â ap§p¶p. XpSÀ¶v IqSpXÂ 

kpc£bv¡v thïn acw Bhiys¸Sm³ 

Hcp k¼¶\mb {]mtZinI _nkn\kp

Imc\mb _ÀKknsâ ASpt¯¡v 

Cu^Â t]mIp¶p. _ÀKknsâ [oc

bmb aIÄ A{Unbms\ A§s\bmWv 

Cu^Â ]cnNbs¸Sp¶Xv.

Cu^Â

{^©v /2021 / 

kwhn[m\w: amÀ«n³ t_mÀ_ptem¬

2021þÂ ]pd¯nd§nb Hcp {^©v       

sdmamânIv Nn{XamWv   Cu^Â . 

]mcoknse {][m\ BIÀjW 

tI{µamb Cu^Â Shdnsâ 

\nÀ½mWhpambn _Ôs¸«v 

AXnsâ  BÀ¡nsSIväv Bb KtÌhv 

Cu^ensâ HutZymKnI PohnX-

t¯msSm¸w Hcp km¦Â¸nI   {]

WbIY IqSn tNÀ¯mWv Cu Nn{Xw 

AhXcn¸n¨ncn¡p¶Xv.

1889þÂ ]mcoknÂ \S¡p¶ thÄUvkv 

s^bdn\mbn Xsâ ASp¯ \nÀ½mWw 

F´mbncn¡Wsa¶v Cu^Â Btem

Nn¡p¶XmWv kn\nabpsS XpS¡w. 

]mcoknse Xsâ ]pXnb sat{Sm ShÀ 

kwcw`¯n\v {]NmcWw e`n¡p¶Xn

\mbn, At±lw Hcp ]gb kplr¯pw 

hnt\mZv--IpamÀ. ]n 
(^nÂ¡)
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AhÀ {]Wb¯nemIpIbpw Hcp 

hnImcm[o\amb _Ôw Bcw`n¡p

Ibpw sN¿p¶p. F¶mÂ Cu _Ôs¯ 

A{Unbmsâ amXm]nXm¡Ä FXnÀ 

¡pIbpw Ahsf AhnsS \n¶pw 

amäpIbpw sN¿p¶p.]pXnb Ime¯nÂ 

Cu^Â Shdn\mbpÅ Xsâ ]²XnIÄ 

kÀ¡mcn\p ap¶nÂ AhXcn¸n¡p¶

XnÂ hnPbn¨ Cu^Â A§s\ 

Shdnsâ \nÀ½mWw Bcw`n¡p¶p. 

hoïpw A{Unbmt\mSv ASp¡p¶ 

Cu^Â Hcp ]mÀ«nbnÂ, AhtfmsSm 

¸w \r¯w sN¿pIbpw Hcp tlm«enÂ 

Xs¶ ImWm³ Bhiys¸SpIbpw 

AhÄ AXv \nckn¡pIbpw sN¿p¶p. 

AtX kabw sdÌm¡v Xs¶ kwibn 

¨psh¶v A{Unbm³ a\Ênem¡p¶p. 

Cu^ent\m SpÅ hntcm[w ImcWw, 

sdÌm¡v Hcp D¶X ]{X{]hÀ¯I

s\¶ Øm\w D]tbmKn¨v Shdns\

Xncmb s]mXpP\m`n{]mbw A«n

adn¡p¶p.

sdÌm¡v Cu^en\v iàamb 

ap¶dnbn¸v \ÂIp¶p. apgph³ 

kwcw`s¯bpw A\nÝnXXzw aqSn-

h¨tXmsS, Shdnse sXmgnemfnIÄ 

]WnapS¡p¶p.CXn\nSbnÂ A{Unbm³ 

Cu^ens\ kao]n¡p¶p. 26 hÀj 

§Ä¡v ap¼v Xm³ Cu^ens\ 

Dt]£n¨pt]mbXnsâ ImcWw ]dbp¶p. 

Cu^ens\ hnhmlw Ign¡cpsX¶pw 

C\n Hcn¡epw ImWcpsX¶pw amXm

]nXm¡Ä hne¡nbncp¶Xmbn AhÄ 

Cu^ent\mSv shfns¸Sp¯p¶p. Ahsâ 

IqsS Pohn¡m³ ho«nÂ \n¶v HmSn then 

NmSnIS¶v c£s¸Sm³ {ian¡p¶Xn\nsS 

Bgtadnb Ccp¼v I¼nbnÂ hbÀ 

Xpfªp Ibdn AhÄ¡v ]cnt¡Â 

¡p¶p. A{Unbm³ Ft¸mgpw Xs¶ 

kvt\ln¨ncp¶Xmbn Cu^Â a\Ênem 

¡p¶p.

Shdn\pÅ ̂ ïv ]n³hen¡psa¶v _m¦pIÄ 

òjWns¸Sp̄ nbt¸mÄ, Cu^Â kź w 

k¼ n̄Â \n¶v Shdn\mbn ]Ww 

\ÂIp¶p. Cu^ensâ Bßhnizmkhpw 

D]m[nIfpw Iïv Xr]vXcmb sXmgnemfnIÄ 

kacw Ahkm\n¸n¡p¶p. ]qÀ¯nbmb 

Shdnsâ BZy \ne  A{Unbm³ 

kµÀin¡p¶p. 
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Ahsf PohnXkJnbm¡m³ Cu^Â 

sImXn¡p¶p. ]t£ ]cpt¡ä 

Ahsf hnhmlw Ign v̈  BtcmKy-

hXnbm¡n kwc£n¨ sdÌm¡ns\ 

Dt]£n¡m³ A{Unbm³ X¿mdmhp¶nÃ.

Cu^epambpÅ _Ôw Ahkm\n 

¸n¨nsÃ¦nÂ, Cu^ensâ {]ikvXn 

\in¸n¡psa¶pw Shdnsâ ]qÀ¯oIcW 

km[yX \in¡psa¶pw a\Ênem¡nb 

AhÄ sdÌm¡ns\m¸w \Kcw hnSm³ 

Xocpam\n¨Xmbn Cu^ens\ 

Adnbn¡p¶p.tIm]mIpe\pw 

iànbnÃm¯h\pamb Cu^Â, 

t_mÄ«pIÄ¡v ]Icw dnhäpIÄ 

D]tbmKn¨v Shdnsâ \nÀ½mWw 

]qÀ¯nbm¡m³ D¯chnSp¶p. 

A§s\ AXv BÀ¡pw Hcn¡epw                   

s]mfn¨pamäm³ IgnbnÃ. A[nIw 

XmaknbmsX Xs¶ temItafbv¡v 

ap¼v ShÀ ]qÀ¯nbmIp¶p. al¯mb 

DZvLmS\ thfbnÂ, BÄ¡q«¯n\nS 

bnÂ A{Unbms\ Cu^Â ImWp¶p. 

Xsâ amÌÀ]okv ]qÀ¯nbm¡m³ AhÄ 

FÃmw XyPn¨psh¶v AdnªpsImïv 

AbmÄ s\SphoÀ¸nSp¶p.

Shdn\v apIfnepÅ Hm^oknse Xsâ 

tPÀWenÂ, ]qÀ¯nbmb Shdnsâ Hcp 

tcJmNn{Xw Cu^Â hcbv¡p¶p. AXn\

Sp¯mbn A{Unbm\ F¶ t]cv FgpXp¶p. 

A{Unbm³ F¶ t]cnse Cw¥ojv 

BZym£camb A F¶v  BbXn\mÂ 

AXnsâ BIrXnbnepÅ  Cu^Â 

Shdns\ AhcpsS {]Wb¯nsâ Hcp 

Øncw kvamcIam¡ns¡mïv  Nn{Xw 

Ahkm\n¡p¶p.
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cmPmw_nI Fkv.Fkv 
(^nÂ¡)
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2021þÂ ]pd¯nd§nb  {^©v 

sdmamânIv Nn{XamWv Cu^Â. 

19þm0 \qämïnsâ Ahkm\¯nÂ,  

10,000 S¬ Ccp¼p sImïp \nÀ½n¨ 

Cu tKm]pc ¯nsâ Ncn{X]camb 

hkvXpXIfpw bYmÀ° hnhc§fpw 

F´msW¶v Cu kn\nabneqsS 

ImWn¨p Xcp¶p. 

CXnte¡v F´psImïv At±l¯nsâ 

{i² Xncnªpsh¶Xv Ncn{XImc 

·mÀ hyàam¡p¶nÃ. {]Wbn\n 

sb  hoïpw Iït¸mÄ a\Êv amdnb  

Cu^Â, s]s«¶v 300 aoäÀ ÌoÂ ShÀ 

\nÀ½n¡p¶XnÂ  bXv--\n¡p¶p . 

Shdn\pÅ ^ïv ]n³hen¡psa¶v 

_m¦pIÄ `ojWns¸Sp¯nbt¸mÄ, 

Cu^Â kz´w k¼¯nÂ \n¶v Shdn

\mbn ]Ww \ÂIp¶p. Bßhnizmk

hpw D]m[nIfpw Iïv Xr]vXcmb 

sXmgnemfn IÄ XpSÀ¶v ]Wn sN¿m³ 

k½Xn¡p¶p. 

Cu^Â, t_mÄ«pIÄ¡v ]Icw dnhäp 

IÄ D]tbmKn¨v Shdnsâ \nÀ½mWw 

]qÀ¯nbm¡m³ \nÝbn¡p¶p. A§s\

bmbmÂ AXv BÀ¡pw Hcn¡epw 

s]mfn¨p amäm³ IgnbnÃ. Cu^en\v 

]ehn[ hnaÀi\ §fpw Ifnbm¡ep

Ifpw t\cntSïn h¶p. ]mcoknse 

al¯mb hnUvVn¯w F¶mWv 

]ecpw Ifnbm¡nbXv.   

1979 Pq¬ 27\v  s{^UdnIv t_mÀ_p 

tem¬ F¶ kn\namkwhn[mbIsâ  

aI\mbn amÀ«n³ {^m³knÂ P\n¨p. 

{^©v ^nenw UbdÎdpw k-vIo³ ssdädpw  

Bbn. At±lw kwhn[m\w sNbvX 

kn\naIÄ  UmUn HmÀ a½n (2015), 

UmUn HmÀ a½n 2 (2016), Cu^Â (2021), 

Z {Xo ak-vInäntbgvkv Un BÀ«mKv\³ 

(2023), Z {Xo ak-vInäntbgvkv  anemUn 

(2023) F¶nhbmWv. 



BZy tjmÀ«v ^nenw skbnÂ 

lkmÀUv  (2003). cïmas¯ tjmÀ«v 

^nenw  Fwss{]kv (2007) .AknÌâ v 

UbdÎÀ Bbn, ]nbdn sPenshÌvkv

ssa enänÂ _nkns\kv  (1999), tdmfïv 

tPmk^vkv (2000), amXyq ImtÊmhnÌv Z 

{Inw]vk¬ dnthgvkv (2000), _À{S³Uv 

XhÀWntbgvkv skbv^v IïIväv (2002), 

tPm\mX³ sUss½kv Z {Sq¯v F_u«v 

NmÀfn (2002), Po³ t]mÄ dm¸\okv 

t_m¬ thmtbPv (2002), s{^UdnIv 

B_À{Sokv km³  A¬tämÀWntÃm 

(2024),  Z lp¡v (2004) , Z  Ps¶ 

em{_Âkv ImkÀ Sq PqI-vkv (2004) 

F¶nhbnÂ {]hÀ¯n¨p. 2023 þ Â 

amÀ«n³ t_mÀ_p tem¬, B{]nÄ Sn hn. 

bv¡v thïn Hcp sSenhnj³ kocokv  

Hcp¡psa¶v  As\u¬kv sNbvXncp¶p.

{^m³knse ]mcoknÂ ØnXnsN¿p¶ 

Ccp¼p tKm]p camWv Cu^Â tKm]pcw. 

1889 apXÂ 1931 hsc temIs¯ 

Gähpw Dbcw IqSnb a\pjy 

\nÀ½nX hkvXp F¶ _lpaXn Cu 

sI«nS¯n\p kz´ambncp¶p.1889 þÂ 

{^©v hn¹h¯nsâ \qdmw hmÀjnI 

BtLmj§tfmS\p_Ôn¨v \S¯nb 

{]ZÀi\¯nemWv tKm]pcw DZvLmS\w 

sN¿s¸«Xv. KpkvXmhv  Cu^Â Bbn 

cp¶p BÀ¡nsSIväpw kv{SIvNdÂ 

F©n\obdpw.Cu^Â F¶ temI

{]ikvX {]Wb tKm]pc¯nsâ 

BIrXnbmb Cw¥ojv A£cw 26A 

h¶Xv At±l¯nsâ BZy ImapIn

bmb A{Un\m _pÀPknt\mSpÅ 

BZchv Bbn«msW¶mWv A\pam\n 

¡p¶Xv. 

11 Hmk-vImÀ AhmÀUpIÄ t\Snb Cu 

kn\na , \nÝbZmÀVy¯nsâbpw kuµcy 

IÂ¸\bpsSbpw  ITn\m[zm\¯nsâ

bpw  HmÀ½s¸Sp¯emWv.

40



]oäÀ {Ko³Ath cN\bpw 

kwhn[m\hpw \nÀhln¨v 1987þÂ 

]pd¯nd§nb Hcp Nn{XamWv Zn s_Ãn 

Hm^v B³ BÀ¡nsSIväv. {_bm³ 

sUs¶ln bpw t¢m shºpw A`n\

bn¨ Cu Nn{Xw 1987þse Im³ ^nenw 

s^ÌnhenÂ  ]mw Un'HmÀ (tKmÄU³ 

]mw) AhmÀUn\v  \ma\nÀt±iw 

sN¿s¸«p.

s¥³ {_m¦bpw hnw saÀ«³kpw 

tNÀ¶mWv CXnsâ HdnPn\Â kwKoXw 

\ÂIn bncn¡p¶Xv.DÕml`cn

X\pw hniZmwi §Ä¡v thïn 

{]hÀ¯n¡p¶h\pamb Hcp hmkvXp 

inev]nbmb tÌmÀen {Im¡vsseäv 

({_bm³ sUs¶ln).

]Xns\«mw \qämïnse Hcp amÌÀ 

_nÂUÀ Bb, HmhÂ LS\IÄ¡v 

t]cptI« , Fänsb³þeqbnkv _

ufn\v Hcp hmkvXphnZym BZchv  

AÀ¸n¡p¶ {]ZÀi\¯n\v taÂ 

t\m«w hln¡m³  Xsâ Cfb `mcy 

eqbnktbmsSm¸w (t¢m shºv) 

Atacn¡bnÂ \n¶v tdmante¡v 

bm{X sN¿p¶p. s{Sbn\nÂ t]mIp¶ 

hgnbnÂ, tÌmÀenbpw eqbnkbpw hfsc 

B{Kln¨ Hcp Ip«nsb KÀ`w [cn¡p¶p.

9 amk¯n\pÅnÂ AbmÄ¡v ITn\amb 

hbdpthZ\ A\p`hs¸Sp¶p. Hmtcm 

XhW `£Ww Ign¡pt¼mgpw AbmÄ 

¡v Akl\obamb hbdpthZ\bpw 

OÀ±nbpw A\p`hs¸Sm³ XpS§p¶p. 

`mcy Xs¶ hnjw sImSp¡pIbmsW¶v 

t]mepw AbmÄ IcpXp¶p. aäpÅhcpsS 

]cnlmkhpw tIÄt¡n hcp¶ AbmÄ 

NnInÕ¡v hnt[b\mbn. 

`mcy KÀ`nWnbmIpIbpw AtXkabw 

{Imss¢änsâ FXncmfnbmb hmkvXp 

inev]nbmb Imkv]mknb³ kvs]¢dp 

]n.Fkv. tPymXnjv IpamÀ 

(^nÂ¡)
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ambn (emw_À«v hnÂk¬) AhÄ 

_Ô¯nemIpIbpw sN¿p¶p. XpSÀ¶v, 

HcpXcw kwXr]vXn e`n¡m\mbn Imkv]m 

knb³ kvs]¢dpsS ktlmZcntbmsSm¸w 

{Imss¢äv  ibn¡p¶p. AhÀ ssewKnI 

_Ô¯nÂ GÀs¸Spt¼mÄ kvs]¢À 

IS¶pIbdn, "\n§fpsS KÀ`nWnbmb 

`mcybpambn ssewKnI _Ô¯nÂ Rm³  

GÀs¸Sp¶Xv s]Às^Iväv-- BWv. ImcWw 

F\n¡v KÀ`\ntcm[\ amÀ¤§Ä 

D]tbmKnt¡ïXnÃ" F¶v 

{]Jym]n¡p¶p. XpSÀ¶v {Imss¢äv 

AbmfpsS aq¡nÂ CSn¡p¶p. XpSÀ¶v 

"Fsâ shfp¯ XqhmebnÂ \n§fp 

sS càw ]pc«cpXv." F¶v kvs]¢dpsS 

ktlmZcn ]dbp¶p.

`mcybpsS hnIkn¡p¶ hbdnt\m 

Spw, AhfpsS hnizmkh©\tbmSpw, 

BhÀ¯n¨pÅ hbdpthZ\tbmSpapÅ 

tÌmÀenbpsS  kao]\w AXnibI-

chpw A]ISIchpamb AhØbnÂ  

F¯p¶p. XpSÀ¶v, `mcy, KÀ`Ø inip, 

{]ZÀi\w, HSphnÂ kz´w Poh³ hsc 

{Im¡vsseän\v \ãs¸Sp¶p. hbänse 

Iym³kÀ tcmK_m[nX\msW¶pw 

amk§Ä am{Xw Pohn¡m³ tijn¡p¶p-

sh¶pw tcmK\nÀWbw \S¯nb 

{Imss¢äns\ eqbnk Dt]£n¡p¶p.

CäenbnÂ F¯n H³]Xv amk§Ä¡v 

tijw, {]ZÀi\¯nsâ DZvLmS\ 

NS§nemWv Nn{Xw Ahkm\n¡p¶Xv. 

UbdÎdmbn Imkv]mknb³ Øm\

taÂ¡p¶p .  eqbnk tS¸v apdn¡p 

¶Xv DbÀ¶ _mÂ¡WnbnÂ \n¶v 

{Im¡vsseäv  ho£n¡p¶p. XpSÀ¶v, 

{Im¡vsseäv P\mebneqsS NmSn 

acn¡p¶p. hyXykvX ImeL«§fnse 

Cu  ïv hneaXn¡s¸Sm¯ hmkvXp

inev]n IfpsS kam\XIfmWv Cu 

kn\nabnÂ ImWp¶Xv. 

hmkvXphnZy F¶ IebpsS 

kuµcyþ ZmÀi\nI am\§Ä Cu 

Nn{Xw HmÀ½n¸n¡p¶p. 

sU¶nlnbpsS {it²bamb {]IS\w 

Cu Nn{Xs¯ AhnkvacWobam¡p¶p. 

IqSmsX, {Ko³--thbpsS hnizkvX\mb 

k¨m hntbWnbpsS at\mlcamb 

Ombm{KlWhpw kn\nasb at\ml-

cam¡p¶p.
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kp-tc-jv-Ip-amÀ.kn 
sk-{I«-dn , 

_ow ^nenw skm-sskän

33

1942 Â {_n«\nse shbvÂknÂ P\n¨v, 

Nn{XIem ]T\¯neqsS Ne¨n{X cN\

bnte¡v IS¶ph¶ {]ikvX {_n«ojv 

kwhn[mbI\mWv ]oäÀ {Ko\th. 

Nn{XIem ]T\ Ime¯pXs¶ hniz 

Ne¨n{XImc·mcmbncp¶ _ÀÜmsâbpw 

sKmZmÀZnsâbpw Ae³ sdbv\bpsSbpw 

kn\naIfpsS Bcm[I\mbn¯oÀ¶p. 

ayqdÂ Nn{XIebnÂ {]mhoWyw t\Snb 

]oäÀ {Ko\th , {_n«njv kÀ¡mcnsâ 

IayqWnt¡j³ hn`mKamb sk³{SÂ 

Hm^okv Hm^v C³^Àtaj\nÂ (COI)  
^nenw FUnädpw UbdÎdpambn 

tPmenbnÂ {]thin¨p. 

1965 apXÂ 15 hÀj¡mes¯ COI bnse 

{]hÀ¯\ Ime¯mWv kzX{´ambn 

]co£W Nn{XcN\bnte¡v IS¶Xv. 

AXn\p ap³]v skant¯cnIfpsS IY 

]dbp¶ Death of Sentiment F¶ Hcp 

docu fiction At±lw \nÀ½n¨ncp¶p. 

hm«Àeq tÌj\nse Ahkm\ Bhn 

hïnIsf ]änbpÅ TRAIN (1966),      

tdmbÂ s^ÌnhÂ lmÄ ]cnkc¯v 

`ojWn t\cn«p sImïncp¶ ac§

sftbmÀ¯pÅ TREE (1966) ,  Vertical 
Features Remake (1970), A Walk Through 
H (1979) F¶nh HutZymKnI PohnX 

Ime¯v cNn¨ ]co£W Nn{X§fm-

Wv. 1980 Â \nÀ½n¨, Hcp hnam\m]IS 

¯nÂ sImÃs¸« 92 t]cpsS, hnam\m 

hinã§fnÂ \n¶p e`n¨ ASbmf§fp 

sS  tcJs¸Sp¯embn amdnb THE FALLS  

]oäÀ {Ko\thbpsS  apgp\of kn\nam 

Ncn{X bm{XbpsS XpS¡ambncp¶p. The 
Draughtsman’s Contract (1982), A Zed and 
Two Noughts (1985), The Belly of an Archi-
tect (1987) ,Drowning by Numbers (1988), 
The Cook, the Thief, His Wife & Her Lover 
(1989) F¶nh 80 IfnÂ At±ls¯                      

{]ikvXnbnte¡pbÀ¯nb kn\na 

IfmWv. Death of a Composer F¶ 

t]cnÂ ]¯v kwKoXÚsc¡pdn¨pÅ 

Hcp opera series Dw {Ko\thbpsSXmbn                      

]pd¯p h¶n«pïv. AXnÂ csï®w 

am{XamWv Pohn¨ncp¶hÀ. aäv Fs«®

hpw At±l¯nsâ `mh\Ifmbncp¶p. 

kn\na IÄ¡v ]pd¯v hnhn[Xcw 

aÄ«naoUnb kwcw`§fnepw ]oäÀ 

{Ko\th hym]rX\mbn. 

anem\nse kmâm adnbm NÀ¨nÂ  

Umhn©nbpsS The Last Supper F¶ 

Nn{X¯n\ptaÂ UnPnäÂ CtaPdnbpw 

kwKoXhpw kwtbmPn¸n¨p \S¯nb 

AhXcWw {it²bamb H¶mbncp¶p.

kn\nabptSbpw Hm¸tdbpsSbpw Nn{X-

IebptSbpw UnPnäÂ C³Ìtej\p 

IfptSbpw hyXykvXamb taJeIfnÂ 

82 þmw hbÊnepw  Xsâ {]Xn`bpambn 

\ndªp\nÂ¡p¶ ]oäÀ {Ko\th 

Ct¸mÄ BwÌÀUmw BØm\ambmWv 

{]hÀ¯n¡p¶Xv.
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^nÂ¡ ^nenw skmsskänbpsS 

B`napJy¯nÂ 2025 s^{_p 

hcn  26þm0 XobXn \S¶ temI 

kn\na bpw h\nXIfpsS temIhpw 

F¶ Xes¡t«mSp IqSnb Ne¨n{X-

tafbnÂ h\nXIÄ kwhn[m\w      

sNbvX aq¶v ^o¨À ^nenapItfm     

sSm¸w  hnhn[ cmPy§fnÂ \n¶pÅ   

h\nXm kwhn[mbIcptSXmb Ggv 

tUmIypsaâdn þ lrkzþ Nn{X§fpw 

{]ZÀin¸n¡s¸«p. 

BZyambn AhXcn¸n¨ tUm¡psaâdn 

Nn{Xw Cdm\nb³ kwhn[mbnI jndn³ 

A^vdmânsâ Smknb³ Bbncp¶p.  

Häs¸«hÀ F¶mWv Smknb³ F¶ 

t]Àjy³ hm¡nsâ AÀ°w.      

Cdm³ t\cn«  henb {]IrXn 

Zpc´§fnÂ H¶mbncp¶p 1990 se 

GItZiw 50,000 t]cpsS Pohs\Sp¯, 

hS¡³ Cdm\nÂ  Dmb `qNe\w. 

\new]cnimb hoSpIÄ AS¡apÅ 

sI«nS§fpw \nc¸mbn XoÀ¶ `qan 

bpw acn¨hcpsSbpw ]cnt¡ähcpsS 

bpw Dähcpw DSbhcpw \ãs¸«v 

Bew_lo\cmbn XoÀ¶hcptSXp 

amb hensbmcp kwJybpw cmPy-

¯n\pw temI¯n\pw ap¶nÂ Hcp 

tNmZyNnÓw  t]mse Cdm\nÂ A¶p

ïmbncp¶p. Cu q̀I¼ n̄Â AÑ\pw 

A½bpw ktlmZc§Ä AS¡w Gh-

cpw acWs¸«   Hcp IpSpw_¯nse   

c£s¸« GI AwKamb salvÀ\qjv 

F¶ h\nX, AXnPohnXcpw AwK`wKw 

h¶hcpw FÃmw \ãs¸«hcpambhsc 

kµÀin¨v `qI¼w \S¶ Znhks¯¡pdn  

¨pw \ãs¸« _Ôp¡sf¡pdn¨pw DÅ 

AhcpsS HmÀ½Ifpw AXnPoh\¯n\p 

Å {ia¯nÂ C¶hÀ FhnsS F¯n

\nÂ¡p¶p F¶Xv kw_Ôn¨ hnhc

§fpw ]IÀ¶p Xcp¶XmWv  Cu 

tUmIypsa³ddn.  

cïp IpSpw_§fnÂ Ahtijn¨ 

cïp t]À AwK`wKw h¶v hoÂ sNbdn 

Â A`bw tXSnb a[yhbk-vIcmb 

AhÀ cïpt]cpw hnhmlw sNbvXv 

XpSÀ¶pÅ X§fpsS PohnX¯n\v                     

]ckv]cw Xm§mbn amdp¶ kt´mjIc 

amb ImgvNbpw  Cu kn\na {]Zm\w 

sN¿p¶p. `qNe\w XpSsc kw`hn¡p¶ 

`q{]tZisa¶ \nebnÂ {it²bamb  

Cdm\nÂ XpSÀ¶pmIp¶ Gähpw henb 

`qNe\w 2003emWv kw`hn¡p¶Xv. 

GXmïv 34,000 t]À ]Snªmd³ Cdm\n 

Â \S¶ B `qNe\ n̄Â acn̈ p. Xsâ 

\m«nÂ \S¶ `qI¼ n̄Â AXnPohnXÀ¡v 

klmbn bmbn amdnb salÀ\qjv 

]Snªmd³ Cdm\nÂ \S¶  `qI¼ n̄Â  

s]«hÀ¡v ssI¯m§mbpw klmbnbmbpw 

F¯p¶pïv.  
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1990se kÀh\miw hnX¨  `qI¼¯nsâ 

]Ým¯e¯nÂ hnJymX Cdm\nb³ 

kwhn[mbI³ Aºmkv InbsdmÌman 

\nÀ½n¨ B³Uv sse^v tKmkv Hm¬ 

F¶ Nn{Xw Cu tUmIypsa³ddnbnÂ  

]cmaÀin¡s¸Sp¶pïv.

kn\na kwhn[mbI\mb Hcp AÑ\pw 

AbmfpsS aI\pw IqSn `qI¼¯n\Sp¯ 

Znhk§fnÂ `qI¼ _m[nX {]tZi§fn 

eqsS bm{X sNbvXv sR«n¸n¡p¶ 

t\À¡mgvNIÄ \ap¡v ]IÀ¶p Xcp¶

XmWv B Nn{Xw. bm{Xbv¡v D]tbmKn¨ 

aª¡mÀ  Hcp kvacW t]mse

Cu Nn{X¯nÂ ImWm³ Ignbpw. 2016Â 

A´cn¨ Aºmkv InbscmÌman F¶ 

kwhn[mbI {]Xn`bpsS HmÀ½ 

]pXp¡m³ DXIp¶Xv IqSnbmWv Cu 

tUm¡psaâdn.  AXp t]mse Xs¶ 

Cu Nn{X¯nÂ ]cmaÀin ¡s¸Sp¶pïv 

Pm^À ]\mln F¶ hnJymX\mb Cdm\n 

b³  kwhn[mbI\pw. 

GXmïv tUmIypsa³ddn kvssäenÂ 

\nbXamb Hcp kv{In]väv CÃmsX 

Nn{XoIcn¨p F¶v  tXm¶n¸n¡p¶ 

Xc¯nepÅ anI¨ kn\naIÄ \nÀ½n 

¨n«pÅ kwhn[mbI\mWv Pm^À 

]\mln. {]IrXn Zpc´§Ä DïmIp¶n

Ss¯Ãmw Xs¶ Ah F{]ImcamWv 

Pohn¨ncn¡p¶hsc _m[n¡p¶sX¶v 

Im«p¶ lrZbkv]Àinbmb Hcp 

tUmIypsa³ddn BWv Smknb³.  

InsbmdÌman Nn{X¯ns³d Xes¡«nÂ 

]dbp¶Xp t]mse Fs´Ãmw hnLv\

§fpw {]Xn_Ô§fpw Dïmbmepw 

AhsbÃmw AXnPohn¨v a\pjyPohnXw 

apt¶m«p t]mIpw, apt¶m«pt]mtIï 

Xmbn«pïv F¶ ktµiw \ÂIp¶ 

Nn{Xw. 

Cu Nn{Xw Iïncp¶t¸mÄ tIcf¯nÂ 

hb\m«nÂ kao]Ime¯v  Nne `h\

§fnÂ HcwKs¯ am{Xw Ahtijn 

¸n¨psImïv IS¶pt]mb {]IrXn 

Zpc´s¯bpw AXns\ AXn-

Pohn¡phm³ Iq«mbn \S¯p¶ 

{ia§sfbpw HmÀ¡phm³ CSbmbn. 

enXzmhm\nbbnse \mtSmSn Ie, kwk-vI-

mcw  F¶nhsb¡pdn v̈  Nn{XoIcn¡s¸« 

Zriy`wKnbmÀ¶ Hcp ]co£W Nn{X

amWv saämbn. \mep `mKambn Nn{Xo

Icn¡s¸« Cu kn\nabnse Hmtcm `mK

hpw hÀj¯nse \mev Ime§fnÂ Hmtcm 

¶ns\bmWv {]Xn\n[m\w sN¿p¶Xv. 

\r¯¯n\pw kwKoX¯n\pw {]m[m\yw 

sImSp¯mWv Iemeb hnZymÀ°nIÄ 

AhXcn¸n¨ Cu ]co£W Nn{Xw 

AhXcn¸n¡s¸«ncn¡p¶Xv.   

Cu Nn{X¯nÂ AhXcn¸n¡s¸« 

kwKoX iIe§fnÂ H¶mWv ^nÂ¡ 

\S¯p¶ Cu tafbpsS {it²bamb 

knKvt\¨À ^nenansâ ]Ým¯e 

kwKoXambn D]tbmKn¨ncn¡p¶sX¶v 

a\Ênem¡p¶p.

ASp¯ kn\na andmPv F¶ AÀ°w 

hcp¶ samdnkn¡ F¶ C´y³

(BÊmaokv) kn\nabmWv. hµ\ tZ_min-

jv kwhn[m\w \nÀÆln¨ kn\nabnÂ 
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Sn_änÂ DÂ`hn¨v ]e \mSpIfneqsS 

]e t]cpIfnÂ HgpIn hcp¶ 

{_Ò]p{X \Zo Xoc¯v BkmanÂ 

Xmakn¡p¶ aq¶p kapZmb§fpsS 

Ncn{XamWv Hcp hÅ¡mcsâ Zrãnbn-

eqsS  AhXcn¸n¡s¸«ncn¡p¶Xv. aq¶v 

\qämïnse a\pjycpsS cm{ãob

hpw ssZ\wZn\ PohnX kw`h§fpw  

\Znbpambn Cg tNÀ¯v BhnjvIcn¨ncn

¡p¶p.                              

dmsblm samkm^mcnb³ kwhn[m\w 

\nÀhln¨ ems_ tKmUv F¶ Cdm\n 

b³  kn\nabnÂ \½psS KZ t]mse 

`mcapÅ Hcp D]IcWw FSp¯v Npgäp¶ 

]c¼cmKX Cdm\nb³ ImbnI aÕc

bn\w ImWmw. 

BNmc hne¡pw ZpÀ_eamb kv{Xo 

icoc¯n\v tNcm¯ ImbnIm`ymkw 

BWv CsX¶ ]pcpjm[n]Xy]camb 

ImgvN¸mSpw ImcWw  kv{XoIÄ¡v 

Cu ImbnI C\w  ]cnioen¡phmt\m   

aÕc¯nÂ ]s¦Sp¡mt\m BhnÃ. 

F¶mÂ ]pcpj·msc At]£n¨v 

ImbnIambn X§Ä H«pw ]n¶nesÃ¶pw  

Cu  ImbnI C\w AhXcn¸n¡m³ 

X¿mdmsW¶pw kaÀ°n¡p¶ AXn\p 

X¿msdSp¡p¶ kv{XoIsf {]tXyIn¨pw 

Hcp A½sbbpw aIsfbpw Cu kn\na

bnÂ ImWm³ Ignbpw. 

]pcpj tI{µoIrXamb kaqlw 

GÀs¸Sp¯nb hne¡v ewLn¨p 

sImïv IpXnctbm«¯nÂ ]s¦Sp¡p¶ 

\mbnIsb AhXcn¸n¨ aÀkn sajvIn\n 

bpsS Zn tU sF _nt¡w F hpa¬ 

F¶ Cdm\nb³ Nn{X¯ns³d HmÀ½

bpWÀ¯n Cu tUmIypsaâdnbpsS 

]e `mK§fpw. ASp¯Xmbn AhXcn 

¸n¡s¸« KpÂ\mkv KenapÅ 

kwhn[m\w sNbvX djy³ Nn{Xw  

sam\nkntÌm Bbncp¶p. 

djybnse _jvIoÀ hn`mK¯nÂs¸« 

kv{XoIÄ  ]c¼cmKXambn D]tbmKn¨p 

hcp¶  sa¿m`cWs¯ kw_Ôn¡p¶

XmWv \nd¸In«mÀ¶ Cu tUmIypsaâdn. 

kv{XoIÄ Igp¯neWnbp¶   Cu 

B`cWw {]mNo\amb hnhn[Xcw 

\mWb§fmÂ \nÀ½nXamWv. kv{XoIÄ 

CsXmcp c£mIhNw t]mse ImWp¶p.  

Cu B`cWw X§Ä¡v kpc£nXXzw 

{]Zm\w sN¿psa¶v AhÀ hnizkn¡p 

¶p. X§Ä¡v kaql¯nÂ km¼¯nI

ambpw ]mc¼cyambpw DÅ Øm\w 

shfns¸Sp¯m\pw CXv DXIpsa¶v 

_jvIoÀ kapZmb¡mÀ IcpXp¶p.

acnb Émthh kwhn[m\w sNbvX 

_ÄtKdnb³ Nn{Xamb UmtamdmWv 

XpSÀ¶v {]ZÀin¸n¡s¸«Xv. 

_ÄtKdnb³ P\XbpsS hnizmkw, 

an¯pIÄ, BNmc§Ä F¶nhsbms¡    

shfns¸Sp¯p¶ Hcp Nn{XamWnXv. 

at\mlcamb t^mt«m{Km^n Nn{X¯n 

s³d  {]tXyIXbmWv.

Ahkm\ambn {]ZÀin¸n¡s¸« 

Cdm\nb³ Nn{Xamb tkmWnb ^À±n 

kwhn[m\w sNbvX tamwkv kv]ncnänÂ 

tIma tÌPnÂ acW¡nS¡bnembn 

cn¡p¶ Hcp A½ A\´c Xeapdbv¡v 

]IÀ¶p \ÂIp¶ HmÀ½IÄ, Bß

hnizmkw F¶nhsbms¡ BhnjvIcn 

¡s¸«ncn¡p¶p.
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Uo]v  {^nUvPv

2024/ _wKmfn

kwhn[m\w þ AÀPp³ Z¯

s^ÌnhepIfpw ]pck-vImc§fpw þ 

CâÀ\mjWÂ ^nenw s^ÌnhÂ 

Hm^v C´y, C´y³ ]t\mca, AP´ 

FtÃmd CâÀ\mjWÂ ^nenw s^Ìn-

hÂ, tXÀUv  sF Gjy³ ^nenw 

s^ÌnhÂ, ]qs\ CâÀ \mjWÂ 

^nenw s^ÌnhÂ, XrÈqÀ CâÀ 

\mjWÂ ^nenw s^ÌnhÂ, _wKfqcp 

CâÀ\mjWÂ ^nenw s^ÌnhÂ. 

2023 se CâÀ\mjWÂ ^nenw s^Ìn-

hÂ Hm^v C´ybnemWv Nn{Xw {]ZÀin 

¸n¡s¸«Xv. P\phcnbnÂ kqcy ^nenw 

skmsskän kwLw C´y³ ]t\mca

bnÂ  Cu Nn{Xw {]ZÀin¸n¨ncp¶p. 

Itfgvkv Hm^v {Uow FâÀsSbv³saâ v 

\nÀ½n¨ AÀPp³ Z¯ kwhn[m\w 

sNbvX Nn{XamWv Uo]v {^nUvP. 

X\p{io N{IhÀ¯nbpw A_nÀ  

NmäÀPnbpamWv apJy IYm]m{Xambn 

CXnÂ A`n\bn¨ncn¡p¶Xv. 

Uo]v {^nUvPv F¶  Nn{Xw AhcpsS 

aqSs¸«  hnImc§fpsSbpw \nc´camb 

t]mcm«§fpsSbpw {]XoIamIp¶p.

hnhmltamN\w F¶t¯¡mfpw 

C¶s¯ kaql¯nsâ Hcp s]mXp 

hnjbambn amdn sImïncn¡p¶p. 

Zm¼Xy¯nÂ k´pãcÃm¯ \nch[n 

Z¼XnIsf \ap¡v Npäpw ImWm³ 

Ignbpw. Ime{ItaW AhÀ hnhml 

tamN\w F¶ Xocpam\¯ntes¡¯n 

t¨cp¶p.

F¶mÂ Hcp Imcyw ]et¸mgpw D¯cw 

In«m¯ tNmZyambn XpScp¶p.]gb 

_Ô¯nsâ k¯ ]qÀ®ambpw 

£bn¨pt]mIp¶ptïm? AtXm lrZb 

¯nsâ DÅnÂ FhnsSsb¦nepw AXv 

Fs¶t¶¡pambn \ne\nÂ¡ptam?

agbpÅ Hcp kmbmÓ¯nÂ \Kcw 

apgph³  shÅs¸m¡¯nÂ Bb Hcp 

Znhkw  kzÀWhbpsSbpw  anenbpsS

bpw aI\mb Smämbn tcmK_m[nX\mbn 

InS¡p¶p. hnhmltamNnXcmb Ahsâ 

kRvPp If¸pcbv¡Â 
(^nÂ¡) 



amXm]nXm¡fmb kzÀWhbpw anenbpw 

A©v hÀj¯n\v tijw BZyambn 

hoïpw t\cn«v ImWp¶p. hnhml-

tamN\¯n\v tijw, I\¯ 

agbpw, ASn¡Snbpff ]hÀI«p0, 

CSbv¡nsS No¯bmIp¶ d{^nPtd 

ädpw, DbÀ¶ Xm]\nebnÂ ]\nIqSn 

s¡mïncn¡p¶ AhcpsS aI\pw  

anenbpw kzÀWhbpsams¡bpÅ 

]Ým¯e¯nÂ, Xncn¨dnhnsâ hnhn[ 

L«§fneqsS Nn{Xw IS¶p t]mIp¶p.

anenbpsSbpw kzÀWhbpsSbpw hnhml 

hmÀjnI NS§pIfneqsS IS¶v 

t]mIp¶ Nn{X¯nÂ CSbv¡nsS

s]bvsXmgnbm¯ agbpsS km¶n[y¯n-

eqsS AhcpsS hnhml tamN\¯n\v 

tijapÅ PohnX¯nse kmlNcy 

§Ä IqSn hyàam¡p¶p. hfsc 

kt´mjIchpw {]WbmÀ{ZambXpamb 

kµÀ`¯neqsS IS¶p t]mIp¶ Nn{X-

¯nÂ aZyelcnbnÂ t_m[w \ãamIp¶  

kzÀWh, tdm© F¶ s]¬Ip«nbpambn 

Npw_\¯nÂ GÀs¸Sp¶p. A{]Xo£n 

Xamb  Cu ImgvN anensb BsI 

XfÀ¯pIbpw AXv hnhml_Ôw 

thÀs¸Sp¯phm\pÅ Xocpam\¯nte¡v 

Ahsc sImsï¯n¡pIbpw sN¿p¶p .

ap³]v anenbpsS A½ asämcmfpambn 

ASp¸¯nÂ BhpIbpw AbmtfmsSm¸w 

t]mhpIbpw sNbvXncp¶p. AtXmsS 

Ahi\mIp¶ anenbpsS AÑ³ acW 

s¸Sp¶p. Cu Zpc\p`hw anensb ]e 

t¸mgpw th«bmSnbncp¶p. Xsâ PohnX-

¯nepw aq¶masXmcmfpsS IS¶v hchv 

kz´w Zm¼Xy _Ôs¯ XIÀ¡psa¶v 

AhÄ Dd¨p hnizkn¨ncp¶p. asämcm-

fpsS IS¶v hchv IpSpw_ _Ô§sf 

F{]Imcw inYneam¡p¶p F¶ Bibw 

Nn{Xw hc¨v ImWn¡p¶p .hnhml 

tamN\tijw AhÀ A\p`hn¡p¶ 

at\mhnImc§fneqsSbpw Nn{Xw IS¶v 

t]mIp¶pïv. hnhmltamN\w  \S¡p 

t¼mÄ AXnÂ  ]et¸mgpw 

_enbmSmIp¶Xv AhcpsS Ip«n

IfmWv. amXm]nXm¡fpsS kvt\lw 

A\yamIp¶ AhÀ Hcp]s£ AÑsâ

bpw A½bpsSbpw H¯ptNcÂ 

]et¸mgpw B{Kln¨p t]mImdpïv. 

hnhmltamN\w F¶Xv kmlNcy§Ä 

sImïv FSp¡p¶ Xocpam\w BsW¦nÂ 

IqSn ]et¸mgpw AXn \p tijw PohnX-

¯nÂ AhÀ ]e Xc¯nepÅ am\knI 

]ncnapdp¡§fpw A\p`hn¡mdpïv.

Uo]v {^nUvPv F¶ Nn{X¯neqsS Gdn 

hcp¶ hnhmltamN\§sfbpw 

AXn\p tijw AhcpsS PohnX¯nÂ 

kw`hn¡p¶ at\mhnImc§sfbpw 

hyàambn hc¨v Im«p¶p. ]e PohnX-

§fpw inYneam¡p¶ ]c]pcpj þ 

kv{Xo _Ô§sf¡pdn¨pw AXnsâ 

]cnWnX^es¯ Ipdn¨pw DÅ  Hcp 

AhtemI\ambn Cu Nn{Xw \n§Ä¡v 

]cnKWn¡mhp¶XmWv
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Today we see developmental changes 
in many areas of human life. The es-

sence of any country is enhanced when 
development is based on cultural heritage 
combining the ideas of the human kind with 
technology to bring brilliant developments 
is unique to India. Such ideas have brought 
about no small changes in the field of hab-
itation and architecture in human life. Let’s 
see what changes have happened or what 
are the new perspectives on the habitation 
and architecture according to the social 
cultural and economic sector 

Habitations are the smallest level of village 
settlement, important fir water planning, 
because they have relatively homoge-
neous needs. The term ‘ habitation ‘ re-
fers to a place of abode and its physical 
environment. The habitation pattern of any 
community therefore is an indication of the 
practice or custom of any community with 
regard to the pattern of its place of abode.’ 
The habitat of any community is a reflection 

of its culture.’ The Integrated Management 
Information System database contains a 
large amount of water data for habitations.

Social factors like the history of the area, 
customs and traditions of the communities 
inhabiting the area and the social organiza-
tion have adl direct and indirect influence 
on the habitations in the area. 

Economic factors like the occupations of 
those inhabiting an area, their stage of eco-
nomic development, the type of farming 
they are engaged in, also have their own 
role to play in patterning the habitation.The 
physical conditions include factors like to-
pography, soil, water supply and other con-
ditions which are by and large beyond the 
control of human being.

Architecture is the art and Science of de-
signing and building structures, encom-
passing everything from houses to bridges 
and involves both the process of planning 
and the product of the built environment.

Indian architecture, a rich tapestry woven 
over millennia, showcases diverse styles 
influenced by religion, culture and geog-
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raphy including Hindu temple architecture, 
Indo Islamic styles and regional variations 
like 
Dravidian and Nagara styles. 

Architecture in India is a powerful tool for 
expressing cultural identity, reflecting the 
traditions, beliefs and values of different re-
gions amd communities. Architecture can 
reflect and reinforce social hierarchies and 
community structures as seen in the layout 
of villages, cities, and public spaces. Archi-
tectural heritage cites like Taj Mahal and 
forts, attract tourists, generating revenue 
for local economies and creating jobs in the 
tourism sector.
          

 India faces a rapidly urbanizing population 
requiring a new perspective on habitation 
that prioritizes sustainable and inclusive de-
velopment focusing on affordable housing 
resilient infrastructure and community par-
ticipation especially in the face of climate 
change and urbanization challenges.Archi-
tecture in modern India mixes Indian and 
British architecture. Another important fea-
ture of architecture in modern Inda was In-
do-Saracenic architecture. This style mixed 
India Islamic and European styles. The ar-
chitect future scope is vast and allows us to 
choose our own career pathway.

Developments, new ways of thinking and 
new perspectives are essential. So this kind 
of innovation is welcome whether it is in 
terms of habitation and architecture.
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imkv{X kwk-vImchpw Iem kwk-v

Imchpw kt½fn¨  cq]coXnIfp 

sS \nÀanXnbmWv hmkvXp hnZy.inÂ]

Ie, Nn{X Ie Iuie \nÀamWw F¶o 

Iem\nÀanXnIÄ t]mse Xs¶ hmkvXp 

hnZybpw a\pjy`mh\bpsSbpw aqey 

kwkv¡mc§fpsSbpw {]Xy£ sXfn-

hpIfmWv. Architects, architectura F¶o 

emän³ hm¡pIfnÂ \n¶pamWv 

Architecture F¶ ]ZapïmbXv. 

]mdIfnepw KplIfnepw AØnchkw 

\bn¨ncp¶p {]mNo\ a\pjy³ \ho\ 

inembpK¯n\p tijamWv A`b 

tI{µw {]mYanI Bhiyambn tXm¶n 

XpS§nbXv.]pÃv,XSn, apf t]mepÅ {]

IrXn Z¯ hkv--Xp¡Ä sImïv \nÀan¨ 

]mÀ¸nS§fmWv BZna a\pjy\nÀanIÄ. 

Iq«ambp Å Xmakhpw hÀ[n¨ P\

kwJybpw N{Iw,Ie¸ t]msebpÅ 

kmt¦XnIXIfpw hmkvXp \nÀanXn

IfmepÅ Bkq{Xn Xamb \mKcn

IXbpsS BhnÀ`mh¯n\p hgnsXfn¨p. 

C§s\ hfÀ¶p h¶ \mKcnI 

kwk-vImc§Ä hmkvXp \nÀanXn 

ItfmSv tNÀ¯v Adnbs¸Sm\pw XpS§n. 

CPn]vjy³ kwk-vImc¯nse 

]ncanSpIÄ saskms¸mt«may³ 

kwkv¡mc¯nse kv-^nw-Kv-klmc¸³ 

kwkv--Imc¯nse Agp¡p NmÂ \nÀanXn 

F¶nh AhbnÂ NneXmWv. ¢mkn¡Â, 

\ntbm¢mkn¡Â hmkvXphnZyIÄ tKmYn 

Ivþ \ntbm tKmYnXv hmkv--XhnZyIÄ 

\thm°m\þ\fhm°m\ A\p hmkvXpZy-

IÄ ]ÝmXy þ ]pck--Xy hmkv--XphnZyIÄ 

aX þ {Kl hmkvXphnZyIÄ F¶n§s\ 

amdnadnªpw ]cnjv--Icn¡ s¸«pw \nch[n  

hmkvXp hnZy amXrIIÄ \ne\nÂ¡p¶p.

C´y³ hmkvXp hnZy 

C´y³ hmkvXp hnZyIfnÂ Gähpw 

{]ikvXambXv temImÛpXw F¶v 

hntijn¸n¡p¶ XmPvalÂ BWv. 

C´y³ hmkv--Xp hnZy; Ncn{Xw,AßobX, 

tZiobX F¶nhbpsS kwkv¡mc

§fnÂ thcp¶nbhbmWv. _p²aX 

ssienbnepÅ km©n kq]w, ]pcmX\

ImeL«s¯ kvacn¸n¡W AP´ 

FtÃmd KplIÄ {ZmhnU hmkv--Xp 

hnZybpsS a[pc ao\m£n t£{Xw, 

sImWmÀ¡v kqcyt£{Xw. lpabqWnsâ 

ihIpSocw F¶nh Nne DZmlcW§fm-

Wv. C¶v Architecture C´ybnÂ A`ykn 

¡mhp¶ sXmgne[njvTnX ]mTyhnjb

amWv.

\nan-j sl-e³.Fw.Fkv 
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kwkv¡mcs¯ \nÀWbn¡W 

hmkv--XphnZyIÄ

hmkvXp \nÀanXnIÄ ImeL«s¯ 

ASbmfs¸Sp¯p¶ imkv{X kmt¦Xn

IXbpsSbpw  kmwk-vImcnI aqey§fp

tSbpw  krjv--SnbmWv.CuPn]vänse 

]ncanUpw a½nbpw saskms¸mt«maym 

bnse kv-^nw-Kv-kpw  amen\ykwkv 

¡cWhpw ]pcmX\ ImeL«¯nse 

kwkv--Imcs¯ \nÀhNn¡p¶p:

]pcmX\ Ime a\pjy\pw C¶s¯ 

Ime¯n\p kam´cambpÅ ]ptcmKa\ 

]ptcmKXnIÄ Dïmbncp¶p:.

inÂ]Ie, Nn{XIe, \Kcmkq{XWw 

sN¿Â F¶nh ]pcmX\ Imew apXÂ 

Adnbmambncp¶p.

acWm\´chpw hyàn¡p \ÂIp¶ 

_lpam\w, BNmcw, hnizmkw F¶n

hbpw arXtZlw tISpIqSmsX 

kq£n¡m\pw Cu Adnhpw ]pcmX\ 

CuPn]vjy³ kwkv--Imc¯nsâ {]tXy-

IXbmWv.

KWnX imkv{X t_m[w, PymanXob 

cq]§sf IpdnNpÅ Adnhv F¶nh 

]ncUv F¶ Hä \nÀanXnbnÂ \n¶v 

a\knemIpw 

hmkvXp \nÀanXnItfsS ]pdInepÅ 

a\pjym[zm\w,P\kwJy,ImeL«w 

\nÀamWmtZyiw F¶nh hniIe\w 

sNbvXmÂ Xs¶ B ImeL«¯nsâ 

kwk-vv--ImcnI khntijXIÄ F´m

bncp¶p F¶p a\Ênem¡m³ 

km[n¡pw.

hmkvXp-- hnZybpsS kmwk-vv--ImcnI 

am\§Ä 

A`nam\ t_m[¯nsâ kXw`ambn 

\nesImÅp¶  {]XoI§fnsem¶mWv 

'hmkXphnZy' . kwk-vImcnXbpsS khn-

tijXIfmb aXw, BßnbX, \mKcnIX, 

kmt¦XnI hnZy, aqey§Ä F¶nhsb 

_Ôn¸n¨psImïmWv hmkvXp-- inÂ] 

amXrIIÄ \nÀan¡s¸Sp¶Xv.A´knsâ 

_mlytamSnbmbn hnebncp¯p¶ 

hmkvXp hnZybpsS  \mKcnI ho£Ww 

sI«nS\nÀanXnIsf Gähpw anI¨Xpw 

hyXykvXhpw D¶X kwk-vImcnI 

\nehmcw ]peÀ¯pw hn[amIm³ t{]cn 

¸n¡p¶p. IpSntbä {]hmk§Ä kwtbm 

Pn¸n¨ kwk-vImc§fpsS an{inXw 

hmkv--Xp \nÀamWcoXnIÄ¡v asämcp 

kmwk-vIv--ImcnI am\w \ÂIp¶p. CXv 

a\knem¡phm³ tIcf¯nÂ \n¶pw 

KÄ^v ]ÝmXy \mSpIfnte¡v IpSntbdn 

bhcpsS  \nehnse ]mÀ¸nShpw ]gb 

]mÀ¸nS§fpw XmcXayw sNbv--XmÂ 

aXnbmIpw.

ImeL« n̄sâ Bcẁ hpw Ahkm\hpw 

a\knem¡s¸Sp¶Xv ]pXnb at\m`mh 

aqey§fpw ]pXnb kmt¦XnI hnZybp 

sS  hym]\hpw kw`hn¡pt¼mgmWv. 

hmkvXp hnZybpsS Ncn{X ¯nepw Ch 

t{]cI LSI§fmWv . sI«nS \nÀamW 

kma{KnIfpsS e`yX,KpWta· ,

cq]w F¶nhIfnepïmIp¶ kmt¦XnI 

]ptcmKXnIÄ sI«nS \nÀamW¯nepw 

cq]LS\bnepw amä§Ä krãn¡p¶p.
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tIcfob hmkvXp hnZy

{ZmhnU hmkvXp ssienbpsS kzm[o\

apÅ tIcfob hmkvXphnZybpsS BZy-

Ime  hmkv--Xp {]amW{KÙ§Ä 

a\pjymeb N{µnI, X{´ kap¨bw . 

X¨pimkv{X--w F¶nhbmWv. cïpXcw 

hmkv--Xp hnZyIfmWv tIcf¯nepÅXv 

1. t£{X \nÀamW hmkvXphnZybpw 

2. Krl \nÀamW hmkvXphnZybpw. 

{io]ß\m`kzman t£{Xw, Kpcphm-

bqc¼ew, XetÈcntIm«,t_¡Â tIm«, 

FS¡Â Kpl, t\¸nbÀ ayqknbw, 

hmcn¡mtÈcn a\, a«mt©cn sIm«mcw, 

tNcam³ PpamakvPnZv, F¶nh FSp¯p 

]dbmhp¶ tIcf hmkv-- hnZybpsS 

IuXpI§fmWv.tIcf¯nse BZy  

University ]mfb¯pÅ tIcfbpw BZy 

tImtfPv tIm«b¯pÅ CMS Dw BZy 

womens college Xncph\´]pchpw FdW-

mIpf¯pÅ almcmPmkv college F¶nh 

C¶pw kwc£n¨p t]mcp¶ hnZymeb 

hmkv--Xp hnZy \nÀanXnIfnÂ NneXmWv.

kn\naIfnse tIcfob hmkvXp hnZy 

{]Xn\n[m\w 

kIe Iem kwkv--¡c§sfbpw Zriy

hXvIcn¡p¶ IebmWv.kn\na.

BZyIme aebmf kn\naIÄ apXÂ

Ct§m«v KrlmXpcXzw \ndªp 
\nÂIp¶ kn\na Zriy§fpsS 
]Ým¯ew kq£v--a \nco£W¯n\v 
hnt[bam¡nbmÂ tIcfnb Krl 
\nÀamW cmkv--XphnZyIfnepïmb 
]cnWmaw ImWmw. 1950 IfnÂ 
tIcf¯nse Zcn{Z`h\§Ä Hme 
taªhbmbncp¶p F¶v 1956 
]pd¯nd§nb sN½o³ kn\na 
IïmÂ Adnbmw . X¨\pw X¨p 
imkv{Xhpw BZyambn aebmf kn\na
bnÂ AhXcn¸n¨  Fw. Sn. hmkptZh³ 
\mbÀ kwhn[m\w sNbX s]cp´¨\n 
emWv. kmlnXy¯nepw hmkvXp--hnZybp 
sS Awiw Fw.Sn '\mepsI«v 'F¶ Xsâ 
t\mhenÂ BhnjvIcn¨p. 1990 apXÂ 
2010 hsc ]pd¯nd§nb t{ZmWm, 
aWn¨n{X¯mgv, F¶v kz´w Pm\n Ip«n, 
am{´nI³, XpS§n \nch[n kn\na
IfpsS  ]Ým¯ e cwK§fnÂ 
\mepsI«v F¶ hmkvXp hnZy \nÀanXn 
Dïv. 2015 \p tijw ]pd¯nd§nb 
'\yqsP³ kn\naIÄ ' F¶p hntijn 
¸n¡p¶ `qcn`mKw kn\nabpsSbpw 
]ÝmXe¯nÂ ^vfmäv kap¨b§fmWv 
IqSpXÂ. amdnhcp¶ ImeL«hpw PohnX-
coXn kwkv¡mc§fpw hkv--XphnZy 
\nÀanXnIfpw ]ckv]cw 
kzm[n\n¡p¶sX§s\ F¶dnbm³ 
kn\naIfpsS ]Ým¯e hniIe\w 

Xs¶ [mcmfw.!

54



55



56

Film Vision Monthly March 2025.Rs 2/-RNI-KER/BIL/2002/8043


