


2

cïmw k½m\w

₹25 e£w
COMMON TO ALL SERIES

aq¶mw k½m\w

₹5e£w
COMMON TO ALL SERIES

cïmw k½m\w

₹30 e£w
COMMON TO ALL SERIES

aq¶mw k½m\w

₹5e£w
COMMON TO ALL SERIES

cïmw k½m\w

₹30 e£w
COMMON TO ALL SERIES

aq¶mw k½m\w

₹5e£w
COMMON TO ALL SERIES

2



3



12

27

15

37

30

36

21

4



40

50

45

53

54

47

5



6



7



8



79



10



11



12

Dr. B. Radhakrishnan 
(President, Filca Fim Society

It is indeed an interesting event that Filca 
film society is conducting a unique and     

relevant film festival series, consisting of 25 
films, under the title of ‘world literature and 
world cinema’, in connection with the      cele-
bration of Filca’s 25th year. This monthly film 
fest series started in June 2025 and enters 
part-4 with the screening of the film Meta-
morphosis, based on the novella of Franz 
Kafka, The Plague, based on the novel of 
Albert Camus and Rhinoceros of Eugène 
Ionesco.From September onwards, the film 
fest focuses on ‘ Modernism ‘ in literature. 
As it is a vast and deep subject, certain 
glimpses of the Modernist movement in 
literature may be of interest to film viewers.

In this context, I courteously acknowledge 
that I have adapted several points from 
different online sources and compiled them 
as an article for the September edition of 
Filca’s film vision digital magazine.

The term ‘Modernism’ generally covers 
the creative output of artists and thinkers 
who realised that the 19th and early 20th 
century ‘traditional’ approaches to the arts, 
architecture, literature, religion and social 
organisation (and even life itself) had 

become outdated in l ight of the new 
economic, social and political circumstances 
of a fully industrialised society. They duly set 
about searching for radical responses to the 
radical changes occurring around them, 
aff i rming man’s power to shape and 
inf luence their  environment through 
experimentation, technology and scientific 
advancement, in short, providing alternative 
and newer responses to life’s issues.

Historically, the ‘Early modern’ is a term used 
by historians to refer to the period approxi-
mately from AD 1500 to 1800, especially 
in Western Europe. I t  fol lows the Late 
Medieval period, and is marked by the first 
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Rousseau

Friedrich Hegel
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Thoreau
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European colonies,  the r ise of  strong 
centralised governments, and the begin-
nings of recognisable nation-states that 
are the 
direct antecedents of today’s states, in what 
is called modern times. This era spans the 
two centuries between the Middle Ages and 
the Industrial Revolution that provided the 
basis for modern European and American society, 
and in subsequent years the term ‘early modern 
has evolved to be less euro-centric, and 
became generally more useful for tracking 
related historical events across vast regions, 
as the cultural influences and dynamics from 
one region impacting on distant others has 
become more appreciated.

The early modern period is characterised by 
the rise of science, the shrinkage of relative 
d i s tances  th rough  improvemen ts  i n 
transportation and communications and 
increasingly rapid technological progress, 
secularised civic polit ics and the early 
authoritarian nation-states. Furthermore, 
capitalist economies and institutions began 
their rise and development, beginning in 
northern Italian republics such as Genoa and 
the Venetian oligarchy.The early modern pe-
riod also saw the rise of the economic theory 
of mercantilism. As such, the early modern 
period represents the decline and eventual 
disappearance, in much of the European 
sphere, of Christian theocracy, feudalism 
and serfdom. The expression ‘early mod-
ern’ is sometimes (and incorrectly) used as a 
substitute for the term ‘Renaissance’.

However, ‘Renaissance’ is properly used in 
relation to a diverse series of cultural 
developments that occurred over several 
hundred years in many different parts of 
Europe, especially central and northern 
Italy, and spans the transition from late 
medieval civilisation to the opening of the 
‘early modern’ period.

Modernist literature can be viewed largely 
in terms of its formal, stylistic and semantic 
movement  away f rom Romant ic ism, 
examining subject matter that is traditionally 
mundane. All the enduring certainties of
Enlightenment thinking, and the heretofore 
unquestioned existence of an all- seeing, 
all-powerful ‘Creator’ figure, were high on the 
modernists’ list of dogmas that were now to 
be challenged, or subverted, perhaps   
rejected altogether, or, at the very least, 
reflected upon from a fresh new ‘modernist’ 
perspective.

Honore De Belzac Victor Hugo Charles Dickens Leo Tolstoy

Fyoder 
Dostoevsky Arthur 
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The past was now to be seen and treated 
as different from the modern era, and its 
axioms and undisputed authorities held up 
for revision and enquiry. The extent to which 
Modernism is open to diverse interpretations, 
and even rife with apparent paradoxes and 
contradictions, is perhaps illustrated by 
the uneasy juxtaposition of the viewpoints 
declared by two of modernist poetry’s most 
celebrated and emblematic poets: while 
Ezra Pound (1885-1972) was making his  
famous call to “make it new”, his contempo-
rary T. S. Eliot (1888 1965) was stressing 
the indispensable nature of tradition in 
art, insisting upon the artist’s responsi-
bility to engage with tradition.Indeed, the 
overtly complex, contradictory character of 
Modernism is summed up by Peter Childs, 
who identifies “paradoxical if not opposed 
trends towards revolutionary and reaction-
ary positions, fear of the new and delight at 
the disappearance of the old, nihilism and 
fanatical enthusiasm, creativity and despair” 
(Modernism, 2000).

By the late 19th and early 20th century, 
modernist art, politics, science and cul-
ture had come to dominate not only 
Western Europe and North America, but 
almost every civilised area on the globe, in-
cluding movements thought of as op-
posed to the West and globalisation. 
The modern era is closely assoc ia ted 
w i th  the  deve lopment  o f  individual-

ism, capitalism, urbanisation and a belief in 
the positive possibilities of technological and 
political progress. The brutal wars and other 
problems of this era, many of which come 
from the effects of rapid change and the 
connected loss of strength of traditional re-
ligious and ethical norms, have led to many 
reactions against modern development: op-
timism and belief in constant progress has 
been most recently criticised by ‘postMod-
ernism’, while the dominance of Western 
Europe and North America over other 
continents has been criticised by 
postcolonial theory.

The concept of the modern world as distinct 
from an ancient or medieval one rests on a 
sense that ‘modernity’ is not just another era 
in history, but rather the result of a new type 
of change. This is usually conceived of as 
progress driven by del iberate human 
efforts to better their situation. Advances in 
all areas of human activity - politics, industry, 
society, economics, commerce, transport, 
communication,mechanisation, automation, 
science, medicine, technology, and culture 
appear to have transformed an ‘old world’ 
into the ‘modern’ or ‘new world’.

In each case, the identification of the old 
Revolutionary change can be used to 
demarcate the old and old-fashioned from 
the modern. Much of the modern world has 
replaced the Biblical-oriented value system, 
re-evaluated the monarchical government 
system,and abolished the feudal economic sys-
tem, with new democratic and liberal ideas 
in the areas of politics, science, 
psychology, sociology, and economics.

We welcome all Film art lovers to the 
September edition of the world literature and 
world cinema series, part -4. 

Friedrich
 Nietzsche

Albert 
Einstein
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Sabu Sankar
 Novelist,  Fi lm 
Writer, Director September f i lm fest ival.   World Lit-

erature and World Cinema series. 
Part -4. “ Modernism in  Literature 
“  . 
1. Metamorphosis/ Franz Kafka/ 
2012 /85 Mins / UK / Directed by 
Chris Swanton.

2. The Plague / Albert Camus/ 1992 
/101 Mins / Argentina - France- UK 
/ Directed by Luis Peunzo.

3. Rhinoceros/ Eugene Ionesco/ 
1974 / 101 Mins / USA/ Directed by 
Tom O’ Horgan.

In continuation of the discussion 
and FILCA f i lm fest ival on the 
World Literature and World Cinema 
series and the introduction to mod-
ernism in l i terature, we can imag-
ine a cubist-style picture of histor-
ical,  dialect ical and very complex 
processes and the transit ion into 
a scienti f ic world and the catalyt-
ic development of al l  systems, in-
cluding the phi losophy of art,  along 
with new real isat ions. 
A nuanced appreciat ion of the aes-
thetics of modernist f i lms may re-
quire a level of  famil iar i ty  and vi-
sual training, and unfortunately we 
did not have such f i lm and cultural 
studies courses unti l  recently. Nev-
ertheless, the l ibrary movement 
and the Kerala Fi lm Society move-

ment have been playing a signif icant 
role and making innovative efforts in 
this intel lectual mil ieu.

The f irst half  of the nineteenth cen-
tury saw an aesthetic turning away 
from the real i t ies of pol i t ical and so-
cial fragmentation and so faci l i tated 
a trend towards Romanticism: em-
phasis on individual subjective expe-
r ience, the subl ime, the supremacy 
of Nature as a subject for art,  revo-
lut ionary or radical extensions of ex-
pression, and individual l iberty.
By mid-century, however, a synthesis 
of these ideas with stable governing 
forms had emerged, part ly in reac-
t ion to the fai led Romantic and dem-
ocratic Revolut ions of 1848. 

Exempli f ied by ‘practical ’ phi losoph-
ical ideas such as posit ivism and 
cal led by various names - in Great 
Bri tain i t  is designated the ‘Victorian 
era’ - this stabi l ising synthesis was 

Gustave Flaubert Edourd Manet
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rooted in the idea that real i ty dom-
inates over subjective impressions. 
Central to this synthesis were com-
mon assumptions and inst i tut ional 
frames of reference, including the 
rel igious norms found in Christ iani-
ty, scienti f ic norms found in classical 
physics and doctr ines that asserted 
that the depict ion of external real i ty 
from an objective standpoint was not 
only possible but desirable.

Cultural cr i t ics and historians label 
this set of doctr ines Realism, though 
this term is not universal.  In phi los-
ophy, the rat ional ist,  material ist and 
posit ivist movements establ ished 
a primacy of reason and system. 
Against this current ran a series of 
ideas, some of them direct continua-
t ions of Romantic schools of thought.

Notable among these were the agrar-
ian and revival ist movements in plas-
t ic arts and poetry. Rational ism also 
drew responses from the anti-rat io-
nalists in phi losophy: in part icular, 
G. W. F. Hegel’s dialect ic view of ci-
vi l isat ion and history drew responses 
from Friedrich Nietzsche and Søren 
Kierkegaard, who were Hegel; Ki-
erkegaard; Nietzsche; Ruskin major 

inf luences on Existential ism.

All  of these separate reactions to-
gether began to be seen as offering 
a chal lenge to any comfortable ideas 
of certainty derived by civi l isat ion, 
history, or pure reason. From the 
1870s onward, the ideas that histo-
ry and civi l isat ion were inherently 
progressive and that progress was 
always good came under increasing 
attack. 

The l ikes of the German composer 
Richard Wagner (1813-83) and the 
Norwegian dramatist Henrik Ibsen 
(1828-1906) had been revi led for 
their own cri t iques of contemporary 
civi l isat ion and for their warnings 
that accelerat ing ‘progress’ would 
lead to the creation of individuals 
detached from social values and 
isolated from their fel low men. Ar-
guments arose that the values of 
the art ist and those of society were 
not merely different, but that soci-
ety was anti thetical to progress and 
could not move forward in i ts pres-
ent form.

Gustave Courbet Paul Cezzane

T. S. Eliot Ezra Pound



Philosophers cal led into question the 
previous optimism. The work of the 
German phi losopher Arthur Schopen-
hauer (1788-1860) was label led ‘pes-
simist ic’ for i ts idea of the ‘negation 
of the wil l ’ ,  an idea that would be 
both rejected and incorporated by lat-
er thinkers such as Nietzsche (1844-
1900). 

have a part icular impact. The f irst was 
Impressionism, a school of paint ing 
that ini t ial ly focused on work done, 
not in studios, but outdoors.

 Impressionist paint ings demonstrat-
ed that human beings do not see ob-
jects but instead see l ight i tself .  The 
school gathered adherents despite 
internal divisions among its leading 
practi t ioners and became increasing-
ly inf luential.

The second school was Symbolism, 
marked by a bel ief that language is 
expressly symbolic in i ts nature, and 
that poetry and writ ing should fol low 
connections that the sound and tex-
ture of the words create. 

The poet Stéphane Mallarmé would 
be of part icular importance to what 
would occur afterwards.

At the same t ime, social,  pol i t ical, 
and economic forces were at work 
that would become the basis to ar-
gue for a radical ly different kind of 
art and thinking. Chief among these 
was steam-powered industr ial isat ion, 
which produced bui ldings that com-
bined art and engineering in new in-
dustr ial materials such as cast iron to 
produce rai lroad bridges and glass-
and-iron train sheds - or the Eiffel 
Tower, which broke al l  previous l im-
i tat ions on how tal l  man-made ob-
jects could be - and at the same t ime 
offered a radical ly different environ-
ment in urban l i fe.

With the telegraph offering instant 
communication at a distance, the ex-
perience of t ime i tself  was altered. 

Two of the most signif icant thinkers of 
the period were, in biology, Charles 
Darwin, and in pol i t ical science, Karl 
Marx.

Darwin’s theory of evolut ion by natu-
ral select ion undermined the rel igious 
certainty of the general publ ic and 
the sense of human uniqueness of 
the intel l igentsia. The notion that hu-
man beings were driven by the same 
impulses as ‘ lower animals’ proved to 
be diff icult  to reconci le with the idea 
of an ennobling spir i tual i ty.

Marx argued there were fundamental 
contradict ions within the capital ist 
system - and that, contrary to the l ib-
ertarian ideal, the workers were any-
thing but free. Both thinkers would 
spawn defenders and schools of 
thought that would become decisive 
in establ ishing Modernism.

Separately, in the arts and letters, 
two ideas originating in France would 

Joseph Conrad James Joyce
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In the 1890s, a strand of thinking be-
gan to assert that i t  was necessary to 
push aside previous norms entirely, 
instead of merely revising past knowl-
edge in l ight of current techniques. I t 
was argued that, i f  the nature of real i-
ty i tself  was in question, and i f  restr ic-
t ions which had been in place around 
human activi ty were fal l ing, then art, 
too, would have to radical ly change.

Thus, in the f irst f i f teen years of the 
twentieth century, a series of writers, 
thinkers, and art ists made the break 
with tradit ional means of organising 
l i terature, paint ing, and music. This 
wave of the modern movement broke 
with the past in the f irst decade of the 
twentieth century and tr ied to rede-
f ine various art forms radical ly. 

Composers such as Schoenberg, 
Stravinsky, and George Anthei l  repre-
sent Modernism in music. 

Art ists such as Gustav Kl imt, Picas-
so, Matisse, Mondrian, and the move-
ments Les Fauves, Cubism Woman 
with a Hat, by Henri Matisse (1905) 
and the Surreal ists represent various 
strains of Modernism in the visual 
arts, while architects and designers 
such as Le Corbusier, Walter Gropi-
us, and Ludwig Mies van der Rohe 
brought modernist ideas into every-
day urban l i fe. Several f igures outside 
of art ist ic Modernism were inf luenced 
by art ist ic ideas; for example, John 
Maynard Keynes was fr iends with Vir-
ginia Woolf and other writers of the 
London-based Bloomsbury group.

On the eve of the First World War, 
a growing tension and unease with 

the social order, seen in the Russian 
Revolut ion of 1905 and the agitat ion 
of ‘radical ’ part ies, also manifested i t-
self in art ist ic works in every medium, 
which radical ly simpli f ied or rejected 
previous practice.

 In 1913 - the year of Edmund Hus-
serl ’s Ideas, Ezra Pound’s founding of 
Imagism, and the New York Armoury 
Show - Stravinsky (1882-1971) com-
posed The Rite of Spring for a bal let, 
choreographed by Vaslav Nij insky, 
that depicted human sacri f ice. Mean-
while, young painters such as Picas-
so and Matisse were causing a shock 
with their reject ion of tradit ional per-
spective as the means of structuring 
paint ings.

These developments began to give 
a new meaning to what was termed 
‘Modernism’: i t  now embraced disrup-

Virginia Woolf Anton Chekhov

Sigmund Freud Pablo Picasso
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t ion, reject ing or moving beyond sim-
ple Realism in l i terature and art,  and 
reject ing or dramatical ly altering to-
nali ty in music. This set modernists 
apart from 19th-century art ists, who 
had tended to bel ieve in ‘progress’.

Writers l ike Dickens and Tolstoy, 
painters l ike Turner, and musicians 
l ike Brahms were not ‘radicals’ or 
‘Bohemians’, but were instead val-
ued members of society who pro-
duced art that added to society, even 
i f  i t  was, at t imes, cr i t iquing less de-
sirable aspects of i t .

Modernism, while i t  was st i l l  pro-
gressive, increasingly saw tradit ion-
al forms and tradit ional social ar-
rangements as hindering progress, 
and therefore the art ist was recast 
as a revolut ionary, overthrowing 
rather than enl ightening. Modernist 
phi losophy and art were st i l l  viewed 
as being part,  and only a part,  of the 
larger social movement.

Art ists such as Kl imt and Cézanne, 
and composers l ike Mahler and Rich-
ard Strauss were ‘ the terr ible mod-
erns’ - those farther to the avant-gar-
de were more heard of than heard. 
Polemics in favour of geometric or 
purely abstract paint ing were large-
ly confined to ‘ l i t t le magazines’ with 
t iny circulat ions.

Again, Impressionism was a precur-
sor: breaking with the idea of nation-
al schools, art ists and writers adopt-
ed ideas of international movements. 
Surreal ism, Cubism, Bauhaus, and 
Leninism are al l  examples of move-
ments that rapidly found adopters 
far beyond their original geograph-
ic base. Exhibit ions, theatre, cine-
ma, books and bui ldings al l  served 
to cement the public perception that 
the world was changing. Hosti le re-
action often fol lowed, as paint ings 
were spat upon, r iots were organised 
at the opening of works, and pol i t ical 
f igures denounced Modernism as un-
wholesome and immoral.

Many modernists bel ieved that by re-
ject ing tradit ion, they could discov-
er radical ly new ways of making art. 
Arnold Schoenberg bel ieved that by 
reject ing tradit ional tonal harmony, 
the hierarchical system of organising 
works of music, which had guided mu-
sic-making for at least a century and 
a half,  he had discovered a wholly 
new way of organising sound.

Abstract art ists, taking as their ex-
amples the Impressionists, as well  as 
Paul Cézanne and Edvard Munch, be-
gan with the assumption that colour 
and shape formed the essential char-
acterist ics of art,  not the depict ion of 

Henri Matisse Piet Mondrian

Henrik Ibsen Konstantin 
Stanislavski
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the natural world. Kandinsky, Mon-
drian, and Malevich al l  bel ieved in 
redefining art as the arrangement of 
pure colour.The use of photography, 
which had rendered much of the rep-
resentational function of visual art 
obsolete, strongly affected this as-
pect of Modernism. However, these 
art ists also bel ieved that by reject ing 
the depict ion of material objects, they 
helped art move from a material ist to 
a spir i tual ist phase of development.

Many modernists saw themselves as 
apoli t ical.  Others, such as T. S. El iot, 
rejected mass popular culture from a 
conservative posit ion. Indeed, one 
could argue that Modernism in l i tera-
ture and art functioned to sustain an 
el i te culture that excluded the major-
i ty of the populat ion.

Modernism as a l i terary movement 
reached i ts height in Europe between 
1900 and the mid-1920s. ‘Modernist ’ 
l i terature addressed aesthetic prob-
lems similar to those examined in 
non-l i terary forms of contemporane-
ous Modernist art,  such as paint ing. 
Gertrude Stein’s abstract writ ings, for 
example, have often been compared 
to the fragmentary and mult i-per-
spectival Cubism of her fr iend Pablo 
Picasso.

Modernist l i terature involved such 
authors as Knut Hamsun (whose nov-
el Hunger (1890) is considered to be 
the f irst ‘modernist ’ novel),  Virginia 
Woolf,  Anton Chekhov, T. S. El iot, 
Franz Kafka , Gertrude Stein, H.D. 
(Hi lda Dooli t t le), Dylan Thomas, Paul 
Laurence Dunbar, Jul io Cortázar , 
Ezra Pound, Mina Loy, James Joyce, 

Hugh MacDiarmid, Wil l iam Faulkner, 
Jean Toomer, Ernest Hemingway, 
Rainer Maria Rilke, Robert Musi l ,  Jo-
seph Conrad, Guy de Maupassant, 
Jorge Luis Borges, Edgar Al len Poe, 
Andrei Bely, W. B. Yeats, F. Scott 
Fitzgerald, Luigi Pirandello, D. H. 
Lawrence, Katherine Mansfield, Jaro-
slav Hašek, Samuel Beckett,  Menno 
ter Braak, Marcel Proust, Mikhai l  Bul-
gakov, Robert Frost, Bertolt  Brecht , 
Boris Pasternak,  Djuna Barnes, Al-
bert Camus, Eugene Ionesco ,  Nikos 
Kazantzakis and others.

The general thematic concerns of 
Modernist l i terature are well-sum-
marised by the sociologist Georg Sim-
mel: “The deepest problems of mod-
ern l i fe derive from the claim of the 
individual to preserve the autonomy 
and individual i ty of his existence in 
the face of overwhelming social forc-
es, of historical heri tage, of external 
culture, and of the technique of l i fe”.

(Reference: An Introduction to the 
Aesthetics of Cinema / kn\nabpsS 

kuµcy  imk v {X¯n\ v   HcmapJw /  Sabu San-
kar /  First Edit ion 1987 / Second Edi-
t ion N. B.S. /  Third Edit ion Prabhath 
Book House , Thiruvananthapuram. 
Introduction - P. Govindapil lai ,  and 
Britannica Encyclopedia - Oxford - 
Other Online Studies.)

Lev Kuleshov
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KncnP kptc{µ³
(^nÂ¡)

1970þIfpsS a[y¯nepw 1980þ IfpsS

XpS¡¯nepw AÀPâo\bnÂ 

knhnIvþssk\nI tkzÑm[n]Xyw 

\ne\n¶ncp¶ Ime¯v, \nch[n Ne¨n{X 

\nÀ½mXm¡Ä ASn¨aÀ¯en\v Ccbmbn. 

NneÀ \mSpIS¯s¸«p. aäp NneÀ A{]Xy-

£cmbn. Cu Zpjv--Icamb kab¯mWp  

hfsc sNdp¸¯nÂþ19 hbÊpÅt¸mÄ 

þ]cky Nn{X§fneqsSbmWv kwhn[m\ 

cwKs¯¯nbXv. ]«mf ̀ cW n̄sâbpw 

B`y´c {]iv\§fpsSbpw Ime¯v 

Gähpw {][m\s¸« Ne¨n{X \nÀ½mXm 

¡fnÂ Hcmfmbn At±lw {i²t\Sn . 

1973 Â ImWmXmb Ip«nIsf kw_Ôn¨ 

Xsâ BZy ^o¨À ^nenw eqkkv Un 

ankv k]tämkv \nÀ½n¨p. F¶ncp¶mepw, 

em lntÌmdnb H^ojyÂ (Zn H^ojyÂ 

tÌmdn þ 1985) Bbncp¶p Gähpw henb 

\mgnI¡Ãv.   

H^ojyÂ tÌmdn F¶ kn\nabneqsS 

1986þÂ tlmfnhpUv A¡mZan Hm v̂ ^nenw 

Hmk-vImÀ t\Snb GI AÀPâo\nb³, 

emän³ Atacn¡³ Ne¨n{X kwhn[m-

bI³, Xnc¡YmIr¯v, \nÀ½mXmhv 

F¶o \neIfnÂ {]ikvX\mWv eqbnkv 

]yq³tkm .{KnKdn s]¡v, sPbv³ 

t^m, Pn½n kvanävkv F¶nhÀ A`n\

bn¨ HmÄUv {KnwtKm (1989) F¶ Nn{X-

¯neqsSbmWv At±lw bpssWäUv 

tÌävknÂ Adnbs¸Sp¶Xv.

 eqbnkv AUmÂs_Àt«m 

 ]yq³tkm (]v--tfKv)------------------------------------------------

eqbnkv ]yq³tkm Hcp AÀPâo\nb³ 

Ne¨n{X kwhn[mbI\pw 

\nÀ½mXmhpw Xnc¡YmIr¯pamWv. 

At±lw Atacn¡³ kn\namcwK¯pw  

{]hÀ¯n¨n«pïv. Xnc¡YmIr¯pw 

Ne¨n{X kwhn[mbIbpamb eqknb 

]yq³tkmbpsS (kn\na þ XXY) ]nXmhmWv  

eqbnkv ]yq³tkm. XXY F¶ Nn{Xw 

G{]nÂ amks¯ {Sm³kv ^nenw s^Ìn-

henÂ ^nÂ¡ {]ZÀin¸n¨n«pïv .

1946þÂ _yqWkv sFdnknemWv ]yq³tkm 

P\n¨Xv. 1965þÂ AÀPâo\bnÂ 

sSenhnj³ ]cky tI{µ§Ä \nÀ½n¨p-

sImïv At±lw Ne¨n{X {]hÀ¯\w 

Bcw`n¨p. eqbnkv ]yq³tkm kn\na 

F¶ \nÀ½mW I¼\n Øm]n¨p,1974þÂ 

I¼\nbpsS t]cv kn\nam\nb Fkv.F. 

F¶v amän.
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C¶v, bp. Fknepw bqtdm¸nepS\ofapÅ 

\nch[n emän³ Atacn¡³ kwk-vImcnI 

tImgvkpIfnÂ ]yq³tkmbpsS kn\na 

Hcp {][m\ LSIambn amdnbncn¡p¶p. 

IqSmsX Im³kv, \yqtbmÀ¡v, Nn¡mtKm, 

sSmdtâm, lhm\ F¶nhnS§fnÂ \n¶v 

AhmÀUpIfpw A¡mZan AhmÀUpw 

e`n¨n«pïv .

tkzÑm[n]Xy¯nsâ IepjnX-

amb kmaqlnI {]iv\§fnte¡v 

Bgv¶nd§m³ ss[cys¸« BZy 

kn\nabmWv Zn H^ojyÂ tÌmdn. Hcp 

kv{Xo Xsâ PohnX¯nse Gähpw 

{][m\s¸« Xocpam\s¯ A`napJoIcn 

t¡ïn h¶ kw`hs¯ kn\nabm¡m³ 

Xs¶ ]yq³tkm Xocpam\n¨p. 

kXy§Ä aqSnshbv¡s¸« cm{ãob 

ZpchØbn Â B kv{Xo IYm]m{X¯n\v 

H¶pInÂ Im]Sy¯nsâ `mK¯p 

\nÂ¡Ww . AsÃ¦nÂ kz´w IpSpw_ 

¯nsâ `mhnsb {]XnIqeambn _m[n¡pw 

hn[w bmYmÀYy¯nsâ `mK¯p 

\nÂ¡Ww.Xsâ Z¯p]p{XnbpsS 

DÛhs¯¡pdn¨v Adnbm³ B{Kln 

¡p¶ Hcp A½sb Isï¯p¶Xnembn 

cp¶p Cu Nn{Xw {i² tI{µoIcn¨Xv. 

A¡me v̄ hnhmZamtb¡mhp¶ Hcp 

hnjbs¯ shfn¨¯p sImïphcm\mWv 

kwhn[mbI³ ss[cys¸«Xv .

\mkn `cWImes¯ tlmtfmtImÌv 

AXnPohn¨hcpsS km£ys¯ 

ASnØm\am¡n, Ìoh³ kv]nÂ_ÀKv 

I½oj³ sNbvX Hcp tUmIypsaâdnbpw 

eqbnkv ]yq³tkm FgpXn kwhn[m\w 

sNbvXp. Cu t{]mPIväv At±ls¯ 

A´mcm{ãXe¯nÂ {]ikvXcmb aäv 

kwhn[mbIcpambn kulrZw Øm]n 

¡m³ Ahkcsamcp¡n .

2003þÂ, At±lw Zn thmÀ B³Uv Zn 

shbvÂ F¶ kv]m\njvþAÀPâo\nb³ 

klþ\nÀ½mW Nn{Xhpw kwhn[m\w 

sNbvXp. kn\na F¶ am[ya¯nÂ 

At±lw Xsâ a¡fmb \nt¡mfmkv, 

FsÌ_m³, sk_mÌy³, eqknb F¶n-

hÀ¡v ]cnioe\w \ÂIn .kv]m\njv 

kn\nabnse {][m\ AhmÀUmb tKmb 

Xsâ aIÄs¡m¸w \nÀ½mXmhv F¶ 

\nebnÂ ]¦nSpIbpïmbn . aIÄ 

eqknb ]yp¬tkm kwhn[m\w sNbvX 

BZy Nn{Xamb XXY, A´mcm{ã Ne¨n{X-

tafIfnepw AÀPâo\nb³ Ombm{Kl-

W¯nepw AhmÀUpIÄ t\Sn.
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AÀPâo\nb³ ^nenw UbdtÎgv--kv 

Atkmkntbjsâ {]knUâpw ^nenw 

A¡mZanbpsS Øm]I\pamWv eqbnkv 

]yq³tkm. tZiob Ne¨n{X hyhkmb 

s¯ \nb{´n¡p¶ Ne¨n{X \b¯nepw 

At±lw kPohambn CSs]«n«pïv. 

hniz kmlnXy¯nÂ {it²bcmb 

Fgp¯pImcpsS IrXnIfpw Cu kwhn[m-

bI³ Ne¨n{Xam¡n. 

Atacn¡bnse UbdtÎgv--kv KnÂUnse 

AwKw IqSnbmWv At±lw. F«maXv 

Sm³UnÂ kn\nbnÂ Zn t¹Kv, Zn thmÀ 

B³Uv Zn shbnÂ, Zn H^ojyÂ tÌmdn 

F¶nhbpsS {]ZÀi\§Ä \S n̄bncp¶p . 

At±l¯nsâ an¡ kn\naIfnepw, henb 

kmaqlnIþcm{ãob {]iv--\§Ä t\cnSp¶ 

IYm]m{X§fpsS At\zjWmßIhpw 

Be¦mcnIhpamb OmbmNn{X§Ä Dïv.

_thdnbbnse hqgvkv_ÀKv 

bqWnthgvknänbnÂ Hcp XkvXnI GsäSp 

¡m³ At±lw A¶v ]Ýna PÀ½\n 

F¶v Adnbs¸«ncp¶ Øet¯¡v 

amdn. Cu kab v̄ At±lw s_Àen\À 

F³skw_nfns\m¸w AhcpsS Xntbädn 

Â Hcp ckIcamb th\Â¡mew sNe 

hgn¨p, F¸nIv XntbäÀ F¶ Bibw 

AXnsâ hkvXp\njvThÂ¡cWw F¶ 

kmt¦XnIXtbmsS AhXcn¸n¨ 

s_Àt¯mÄ«v s{_lv¯nsâ \nÀ½mW 

kmt¦XnI hnZyIÄ ]Tn¨p. s_Àen\À 

F³skw_nfnse AwK§fmWv aIfpw 

\Snbpamb _mÀ_d s_ÀKpw acpaI³ þ 

\S³ Fs¡lmÀUv jmfpw .

bp.sIbnte¡v aS§nb tijw, {Inkv Hcp 

{]mtZinI k-vIqfnÂ ]Tn¸n¨p. ]n¶oSv 

CuenwKv ÌpUntbmbnse _n_nknbpsS 

^nenw Un¸mÀ«vsaânÂ tNÀ¶t¸mÄ 

ImgvN¸mSnÂ ]qÀ®amb amäw kw`hn¨p. 

16 hÀjw At±lw _n_nknbnÂ XpSÀ¶p. 

FUvPv Hm v̂ UmÀ¡vs\kv F¶ {]iwk 

t\Snb ]c¼cbnse kw`mh\bv¡v 

_m^vä AhmÀUv t\Sn. ASp¯ hÀjw 

t^m¡v--em³Uv--kv \mSIamb Sw_nÄ 

Uu¬ \nÀ½n¨p. XpSÀ¶v At±lw 

 {Inkv kzm³tUm¬ 
 (saätamÀ^knkv)

---------------------

-

{Inkv kzm³tUm¬  e³ 

bqWnthgv knänbnse InwKvkv 

tImtfPnÂ PÀ½³ ]Tn¡pIbpw AhnsS 

\n¶v ]nF¨vUn t\SpIbpw 

sNbvXp.eï³ bqWnthgvknänbnÂ 

aq¶v hÀjw ]Tn¸n¨ tijw,              



\nch[n t{]m{KmapIfnÂ ]s¦Sp¯p .

s_ÀsKdmIv (1991), tKmÌv hm¨v 

(1992), {Xo ssaÂkv A¸v (1995) F¶o 

sSen^nenapIfpsS FUnädmbncp¶p 

At±lw. tKmÌv hm¨v: _nssl³Uv 

Zn IÀ«³kv (2012) F¶ kn\nabnÂ 

At±lw A`n\bn¨p. 2012 Â At±lw  

Zn saämtamÀ^knkv  FgpXn kwhn[m\w 

sNbvXp.

Zn saämtamÀt^mknknse Gähpw {]_e 

amb hnjbw A\yhÂ¡cWw BWv. 

IpSpw_s¯ t]mäm³ ITn\m[zm\w 

sN¿p¶ Hcp k©mc hnÂ¸\¡mc\mb 

{KnKÀ kmwk cmhnse DWcpt¼mÄ 

Hcp Nmgnbmbn cq]m´cs¸«p . kz´w 

icoc¯nÂ \n¶v imcocnIambn AIÂ¨ 

A\p`hn¡p¶p. {KnKdnsâ IpSpw_w 

HSphnÂ At±ls¯ ]qÀ®ambpw 

Xgbp¶p . Cu kmlNcyhpambn 

s]mcp¯s¸Sm³ IgnbmsX {KnKÀ 

HSphnÂ \ncmibpw ]«nWnbpw aqew 

acn¡p¶p. Zn saätamÀt^mknkv 

IuXpIIcamb Hcp B[p\nI D]abmWv. 

{^m³kv Im v̂Ibp sS temI{]ikvX 

t\mhemb Zn saätamÀ t^mknkv hÀ-

j§fmbn {Inkv kzm³Us\ BIÀ-

jn¡pIbpw HSphnÂ AXv Hcp kn\na 

bm¡m\pÅ Xsâ kz]v\w km£mXvIc-

n¡pIbpw sNbvXp .

tSmw H tlmÀK³ 
ssdt\msktdmkv)-

tSmw H tlmÀK³ Hcp Atacn¡³ 

\mSIþNe n̈{X kwhn[mbI\pw 

kwKoX kwhn[mbI\pw \S\pw 

kwKoXÚ\pambncp¶p. slbÀ, Pokkv 

ss{IÌv kq¸ÀÌmÀ F¶o lnäv kwKoX

Nn{X§fpsS klkwhn[mbIs\¶ 

\nebnÂ t{_mUv--thbnse {]hÀ¯\

¯neqsSbmWv At±lw IqSpXÂ Adn 

bs¸Sp¶Xv.{]Xn`m[\\mb KmbI³ 

t^mÌdmWv H tlmÀKs\ \mSI 

{]hÀ¯\§fnÂ t{]mÕmln¸n¨Xv. 

H tlmÀK³, Hcn¡Â t{KUv k-vIqfnÂ, 

Xsâ A[ym]It\mSv Hcp tÌPv amt\P

cmIm³ B{Kln¡p¶psh¶v ]dªp. 

]nXmhnsâ Hcp ]mhIfn XntbädnÂ 

\memw ¢mkv apXÂt¡ ]s¦Sp¯ncp¶p . 

A[ym]I\mb tdm_À«v jolm³, 

H slmÀKs\ lm³kÂ B³Uv 

s{KäÂ F¶ Hm¸d ]cnNbs¸Sp¯n. 

H slmÀK³, lm³kensâ `mKw ]mSm³ 

XpS§n. A¶papXÂ, \mSIhpw kwKoX

hpw At±l¯n\v ]cymbambncp¶p.
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_ncpZw t\Snb tijw, H slmÀK³ 

Nn¡mtKmbnse Unt]mÄ bqWn

thgvknänbnÂ tNÀ¶p.AhnsS At±lw 

kwKoX cN\ ]Tn¡pIbpw Hm¸dIÄ 

FgpXp¶XnÂ apgpIpIbpw kz´ambn 

Hcp Hm¸d {Kq¸v cq]oIcn¡pIbpw 

sNbvXp. At±lw _n.F.bpw 

Fw.F.bpw t\Sn, tUmÎtdän\mbn 

{]hÀ¯n¡m³ XpS§n. HSphnÂ 

At±lw \yqtbmÀ¡v knänbnte¡v 

Xmakw amdn. ]pcpj IznâänÂ

]mSn. Nn¡mtKmbnte¡v aS§nb H 

slmÀK³ 1954 hsc sk¡³Uv knän 

\mSI {Kq¸nepw 1955 apXÂ 1959 hsc 

Zn tIm¼kv s¹tbgv--knepw {]hÀ¯n¨p. 

AhnsSbmbncns¡, hnhn[ s{]mU£

\pIÄ¡mbn H slmÀK³ GItZiw cïv 

Ukt\mfw kwKoX kvtImdpIÄ FgpXn. 

XpSÀ¶v At±lw Hcp hnNn{Xamb 

ss\äv¢_v BIväv hnIkn¸ns¨Sp¯p. 

AXnÂ At±lw In¶cw hmbn¡pIbpw 

]mSpIbpw sNbvXp.

1964þÂ Po³ sPs\änsâ Zn sabvUvkv Bbn 

cp¶p At±lw kwhn[m\w sNbvX BZy 

\mSIw. ]n¶oSv kmw sjt¸ÀUnsâ

bpw em³t^mÀUv hnÂkWnsâbpw 

BZyIme \mSI§Ä {]ZÀin¸n¡m³ 

sU³amÀ¡nte¡v t]mb em amam {Sq¸ns\ 

At±lw \bn¨p. em amambn Â 50 Hmfw 

s{]mU£\pIÄ At±lw kwhn[m\w 

sNbvXp. s^ÀWmtïm Ad_mensâ Zn 

BÀ¡nsSIväv B³Uv Zn Fw]dÀ Hm^v 

Akodnb , Hcp Zzo]nse cïv ]pcpj 

·msc¡pdn¨pÅ Hcp kÀdnbenÌv 

\mSIw, t]mÄ t^mÌdnsâ tSmw 

s]bv³, bp.Fkv hn¹h bp² IYm]m{X-

¯nsâ PohnXs¯¡pdn¨pÅ Hcp \mSIw 

F¶nh CXnÂ DÄs¸Sp¶p.

bqPn³ Atbms\kvtImbpsS \mSIs¯ 

Bkv]Zam¡n 1974þÂ ]pd¯nd§nb 

Hcp Atacn¡³ tImaUnþ\mSIamWv 

ImïmarKw. Po³ sshÂUÀ, kotdm 

tamÌÂ, Imsc³ »m¡v F¶nhÀ A`n\

bn¨ Cu \mSIw tSmw H tlmÀK³ 

kwhn[m\w sNbvXp.

{^UdnIv t^mdÌv, kmen InÀ¡v--em³Uv, 

sP¶n^À H\oÂ F¶nhtcmsSm¸w ^q«v-

-knsâ kv--{Io³ AUm]vtäj\mbn H 

slmÀK³ kwhn[m\w sN¿pIbpw 

cNn¡pIbpw sNbvXp . A§s\ kotdm 

tamÌÂ, Po³ sshÂUÀ, Imsc³ »m¡v 

F¶nhÀ A`n\bn¨ bqPn³ Abs\

kvtImbpsS ImïmarK¯nsâ Ne¨n{X

¸Xn v̧ kwhn[m\w sNbvXp.
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sUmWmÄUv kXÀem³Upw FsÃ³ 

_ÀÌn\pw A`n\bn¨ t]mÄ akpÀkv-

-InbpsS AeIv--kv C³ hÀem³Un\v H. 

tlmÀK³ kwKoXw \ÂIn. IqSmsX, 

1978þÂ ]pd¯nd§nb kmÀPâ v s]¸dn 

sâ tem¬en lmÀ«v--kv ¢_v _m³Uv Nn{X-

¯n\mbn tÌPv s{]mU£³ Bhnjv--Icn 

¨Xnsâ _lpaXnbpw At±l¯n\pïv.

se¶n, Hm^vþt{_mUv--th \mSI§fmb 

^yqSv--kv! (1969), tSmw s]bv³ (1968) F¶n-

hbpsS kwhn[m\¯n\v H tlmÀK\v 

aq¶v {Uma sUkv--Iv AhmÀUpIÄ e`n¨p . 

IqSmsX 1968þÂ \yqkv ho¡nsâ 

XntbäÀ , UbdÎÀ Hm^v Zn CbÀ 

Bbn XncsªSp¡s¸«p.1967þÂ anI¨ 

Hm^vþt{_mUv--th kwhn[mbI\pÅ H_n 

AhmÀUpw 1968þÂ {Intbäohv BÀSv--kn\p 

Å {_m³Uokv AhmÀUpw At±l¯n\v 

e`n¨p. 1969þÂ, slbdnsâ kwKoX

kwhn[mbI\pÅ tSmWn AhmÀUn\v 

At±lw \ma\nÀt±iw sN¿s¸«p.

2006þÂ, \yqtbmÀ¡v Cs¶mthäohv 

XntbäÀ AhmÀUpIfnÂ \n¶v 

H. tlmÀK\v BÀ«nÌnIv A¨ohvsaâ v 

AhmÀUv s_³ shdo³ k½m\n¨p.

AÂjntagvkv tcmKw ]nSns]«At±l¯n\v 

2007 Bbt¸mtg¡pw IS _m[yXtbdn. 

kzbw ]cn]men¡m³ Ignbm¯ AhØ

bnembncp¶p. XpSÀ¶v kplr¯p¡fmb 

amÀ¡nsâbpw Pqenb tImlsâbpw 

kwc£Wbnembn. At±l¯nsâ 

hmkØehpw D]IcW§fpsS 

tiJchpw hnäp. ^vtemdnUbnse 

sh\oknte¡v Xmakw amdn. AhnsS 

At±lw 2009 P\phcn 11þ\v \ncymX

\mbn. kplr¯p¡fpsS Hcp sNdnb 

kwLw At±l¯nsâ NnXm`kvaw 

km³ {^m³knkvtIm DÄ¡SenÂ hnXdn.
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hnt\mZv--IpamÀ. ]n 
(^nÂ¡)

hnizkmlnXyImc³ BÂ_À«v 

Imaphnsâ  em s]sÌ 

( The Plague/ 1947 ) F¶ t\mhens\ 

ASnØm\am¡n eqbnkv ]yq³ tkm 

kwhn[m\w sNbvXv 1992þÂ ]pd¯nd 

§nb Ne¨n{XamWv Zn t¹Kv. sXm®qdp 

IfnÂ Hcp sXt¡ Atacn¡³ \Kc 

s¯ t¹Kv F¶ almamcn hngp§p¶

XmWv Cu kn\nabpsS CXnhr¯w.

tUm. s_ÀWmUv dnbI-vkv F¶ {][m\ 

IYm]m{Xw BJym\w sN¿p¶ coXn 

bnemWv kn\na Bcw`n¡p¶Xv.

Hdm³ \Kc¯nÂ FenIÄ Iq«t¯msS 

Ns¯mSp§n.  A[nIw XmaknbmsX 

lnÌocnb dnt¸mÀ«v-- sN¿p¶p. tUm. 

s_ÀWmUv dnbI-vkv Xsâ sI«nS¯nse 

Hcp I¬tkÀPv ]\n _m[n¨v acn¨p 

F¶v a\Ênem¡pIbpw tcmKs¯

Ipdn¨v kl{]hÀ¯It\mSv IqSnbm

temNn¡pIbpw sN¿p¶p. XpSÀ¶v t¹Kv 

\Kc¯nÂ ]SÀ¶p ]nSn¡pIbmsW¶v 

\nKa\w \S¯pIbpw A[nImcnIsf 

kao]n¡pIbpw sN¿p¶p.

]t£ ØnXn KpcpXcamsW¶v 

AwKoIcn¡m³ XpS¡¯nÂ 

A[nImcnIÄ sshapJyw {]ISn¸n¡p¶p. 

acWkwJy Dbcp¶p. \Kcw Izmdâo³ 

sN¿s¸SpIbpw ]IÀ¨hym[n HutZymKn 

Iambn {]Jym]n¡s¸SpIbpw sN¿p¶p.

]ecpw \Kcw hn«v ]emb\w sN¿m³ 

{ian¡pt¼mÄ, tUm. s_ÀWmUv dnbI-vkv 

t¹Kv CcIsf ]cnNcn¡m³ ]camh[n 

{ian¡p¶p.

t¹Kv _m[n̈ v acn̈ hcpsS ihkwk-vImc 

NS§pIÄ hfsc thK¯nemWv 

\S¯p¶Xv. ]IÀ¨hym[ntbmsSm¸w 

Xs¶ \Kc¯nÂ A{Iahpw sImÅbpw 

s]m«n¸pds¸Sp¶p. CXv A[nImcnIsf 

ssk\nI \nbaw {]Jym]n¡m\pw 

IÀ^yq GÀs¸Sp¯m\pw CSbm¡p¶p. 

Ahkm\`mK¯v-- A{Iaw t\cnSms\¯nb 

tUmÎÀ¡v ]cnt¡Â¡p¶psï¦nepw 

At±lw c£s¸Sp¶p.

Hmtcm Xcw BfpIÄ¡pw t¹Kv 

hyXykvX coXnbnemWv A\p`hs¸Sp¶Xv 

F¶v Cu Nn{Xw NqïnImWn¡p¶p. 

tUmÎÀamÀ¡v CXv NnInÕnt¡ï Hcp 

tcmKamWv. ]{X{]hÀ¯IÀ¡v Cu 

tcmKw Hcp t{_¡nwKv \yqkv BWv. 

aXt\Xm¡sf kw_Ôn¨nSt¯mfw 

Cu tcmKw ]m]§Ä¡pÅ in£bmWv. 
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hnizkmlnXy ]cnWma¯nsâ ^eambn 

]c¼cmKX kmlnXy amXrIsb shÃp

hnfn¨psImïv ]mÝmXy þ bqtdm]y³  

`mjIfnÂ \n¶pw CXc kwk-vImc

§fnÂ \n¶papÅ At\Iw  IrXnIÄ 

]pd¯nd§n hn¹hw krãn¨p.A\´cw 

kmlnXy krãnbnepw AhbpsS 

kzoIcW n̄epw BtKmf IrXn

IfpsS kzm[o\w Xncn¨dnbpIbpw 

AXnÀ¯nIÄ¡¸pdapÅ Bib§fp 

sSbpw Iem]camb ssienIfpsSbpw 

khntijXsb AwKoIcn¡pIbpw 

sNbvXp.

ChnsS BÂ_À«v Imap Hcp ^ntem-

k^n¡Â coXnbnÂ BWv  Zn t¹Kv  

FgpXnbncn¡p¶Xv. t\mhenÂ 

]cmaÀin¡p¶ _yqt_mWnIv t¹Kv 

]e hnjb§fpsSbpw {]XoIamWv: 

ITn\hpw AÀ°iq\yhpamb {]]©w, 

a\pjymhØ AsÃ¦nÂ bp²w þ 

ChbpsS FÃmw A\´c^ew 

bmX\Ifpw acWhpw F¶mWv 

AÀ°am¡p¶Xv. s]mXpsh a\pjyÀ 

A´Àeo\ambn \Ãhcpw kaqls¯ 

]n´pWbv¡m³ Hcpan¨v {]hÀ¯n¨mÂ, 

Gähpw Xo{hamb kmlNcy§fnÂ 

t]mepw AXnPohn¡m³ Ignbpw F¶ 

kmaqlnI AÀ°hpw t¹Kv \ÂIp¶p.

hyhØm]nX X¯zNn´sb At±lw 

AhKWn¨p . bpànhmZ¯nÂ henb 

hnizmkanÃmbncp¶p. Xsâ {][m\ 

Bib§sf Iem]cambn  cq]I§fn Â 

AhXcn¸n¨p.  hyàn]camb 

A\p`h§fnÂ apgpIn.  acWs¯ 

A`napJoIcn¡p¶ PohnX¯nsâ 

AÀ°w At\zjn¨p.

AkvXnXzhmZ¯nÂ \n¶v thÀ]ncn 

sª¦nepw, Ccp]Xmw \qämïnse 

Gähpw Adnbs¸Sp¶ AkvXnXzhmZ 

tNmZy§fnsem¶v Imap D¶bn¨p. 

AXmWv  Zn an¯v Hm^v knkn^kv 

F¶ IrXnbnepÅXv. Akw_

Ôs¯¡pdn¨pÅ At±l¯nsâ 

X¯zNn´ a\pjysâ hn[nbpsS 

{it²bamb Hcp cq]IamWv. 

knkn^kv ]pcmW¯nÂ  knkn^kv 

Xsâ ]md¡Ãns\  aeapIfnte¡v 

XÅnbpcp«n  Ibäp¶p. ]t£ Hmtcm 

XhWbpw At±lw apIfnte¡v 

Ibäpt¼mÄ AXv Xmtg¡v Dcpfp¶Xv 

Iïp Nncn¡p¶p .
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Imaphnsâ X¯zNn´  Zn sd_Â F¶ 

IrXnbnÂ cmãobcq]w {]m]n¡p¶p.   

]{X§fnse FUntämdnbepIÄ,cm{ãob 

D]\ymk§Ä, \mSI§Ä, IY\§Ä 

F¶nh At±ls¯ Hcp anI¨ k·mÀKn 

bm¡p¶p. kaqls¯ `cn¡p¶ 

`cWIqSw GXmbmepw \·bpÅh³ 

P\]£¯v \nÂ¡pw. AXn\mÂ 

AbmÄ Ft¸mgpw GImInbmb 

{]Xn]£ambncn¡pw. kzm`mhnI

ambpw sd_Â Bbncn¡pIbpw 

sN¿pw. temINcn{X¯nse anI¨ 

IemImc·mcpw Fgp¯pImcpw kwhn[m-

bIcpw A§s\ Ft¸mgpw Hcp sd_Â 

Bbncp¶p. AhÀ a\pjy\·b¡v 

thïnbpÅ , kzX{´amb FXnÀ iÐ 

ambncp¶p.

BÂ_À«v Imaphns³d kzX{´Nn´ 

kplr¯v Po³þt]mÄ kmÀ{Xpambp 

Å Bib kwLÀj¯n\v hgnsbm 

cp¡nbn«pïv. AXv  ioXbp² 

ImeL«¯nse {][m\ cm{ãobþ

_u²nI  sshcp²y§Ä aqeambncp¶p. 

Imayqhpw kmÀ{Xpw bYm{Iaw tkzÑm[n

]Xy `cWIqS  I½yqWnÌv hncp² 

kzX{´ CSXp]£¯nsâbpw 

HutZymKnI I½yqWnÌv A\pIqe 

CSXp]£¯nsâbpw ap³\nc _u²nI 

iÐ§fmbn AhÀ \nesImïp .

BÂ_À«v  Imap \nc´cw X¯zNn´m

]camb CSs]SepIÄ \S¯n.   

tNmZy§Ä D¶bn¨psImïncp¶p.  

Ahbv¡v D¯cw \ÂIpIbpw 

sNbvXp t]m¶p. ]et¸mgpw aXs¯bpw 

ZnhyÚm\s¯bpw  PUne  

amÀI-vknÌv   ]²XnIsfbpw 

hnaÀin¨p.1957  Â BÂ_À«v Imaphn\v 

44 þ)0 hbknÂ t\m_Â ss{]kv e`n¨p. 
The Stranger , The Myth of Sisyphus, 
The Fall , The Rebel F¶nhbmWv {][m\ 

IrXnIÄ.

hneyw lÀ«v, km³{Un³ t_mWbÀ, 
tdm_À«v UphmÂ, duÄ Pqenb F¶n-
hcmWv Cu Nn{X¯nse {][m\ A`nt\
Xm¡Ä. 49þmaXv sh\okv A´mcm{ã 
Ne¨n{XtafbnÂ Cu Nn{Xw aÕchn`m-
K¯nÂ {]ZÀin¸n¨p.

hniz kmlnXyhpw hniz kn\nabpw 
F¶ Ne¨n{Xtaf ]c¼cbpsS 
\memw `mKw BÂ_À Imaphn³sd 
t¹Kv, {^m³kv  Im^vIbpsS 
saätamÀt^mknkv , bqPn³ Abs\
kvtImbpsS ssdt\msktdmkv F¶o 
IrXnIÄ Bkv]Zam¡nbpÅ 
kn\naIfmWv {]ZÀin¸n¡p¶Xv. 
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1957þÂ kmlnXy¯n\pÅ t\m_Â 

k½m\w e`n¨ BÂt_À Imap

1913 Â AÄPocnbmbnse  samtïmhn 

bnÂ P\n¨p .acWw  1960 Â {^m³knse 

sk³knÂ sh¨ . Hcp {^©v t\mhenÌv, 

D]\ymkImc³, \mSIIr¯v  F¶o 

\neIfnÂ  {]hÀ¯n¨p  Zn kvt{S©À 

(1942) ,  Zn t¹Kv (1947 ), Zn ^mÄ (1956) 

XpS§nb t\mhepIÄ¡pw CSXp]£ 

e£y§fnepÅ At±l¯nsâ 

{]hÀ¯\¯n\pw  temI{]kn²³ . 

BÂt_À Imaphnsâ Zn t¹Kv 

F¶ t\mhÂ ]et¸mgpw cïmw 

temIalmbp² kab¯v {^m³knse 

\mkn A[n\nthi¯nsâ Hcp D]abmbn 

hymJym\n¡s¸Sp¶p. CXv {^©v 

{]Xntcm[¯nse Imaphnsâ kz´w 

A\p`h§sf {]Xn^en¸n¡p¶p. henb 

{]XnkÔntbmSpÅ Hcp kaql¯nsâ 

{]XnIcWs¯¡pdn¨pÅ t\mhensâ 

Nn{XoIcWw, AkvXnXz `ojWn 

t\cnSp¶XnÂ a\pjysâ {]Xntcm[ ti-

jnsbbpw sFIyZmÀVys¯bpw 

Ipdn¨pÅ hnimeamb hymJym\ambpw 

ImWm³ Ignbpw. {]]©w B´cm 

À°¯nÂ  AÀ°iq\yamsW¶pw  

{IaanÃm¯ Hcp temI¯v a\pjyÀ 

kz´w ]mX Isï¯Wsa¶pw 

hmZn¡p¶ Imaphnsâ Akw_Ô 

X¯zNn´bmWv t\mhensâ tI{µ

_nµp. t\mhense _yqt_mWnIv 

t¹Kv a\pjyÀ klnt¡ïnhcp¶ 

GI]£obamb Iã¸mSpIsfbpw 

acWs¯bpw {]XoIs¸Sp¯p¶p.  

CXv AkvXnXz¯nsâ ITn\amb 

bmYmÀ°y§sf {]Xn^en¸n¡p¶p. 

acW¯nsâbpw Iã¸mSpIfpsSbpw 

AanXamb km¶n[yw Dïmbncp¶n«pw, 

IYm]m{X§Ä t¹Kns\Xnsc 

\nkzmÀ°ambn t]mcmSpt¼mÄ 

hocXz¯nsâbpw [n¡mc¯nsâbpw 

{]hr¯nIsfbpw t\mhÂ FSp¯p

ImWn¡p¶p. 

IYm]m{X§Ä AhcpsS kmlNcyw 

a\Ênem¡m\pw aäpÅhcpambn 

_Ôs¸Sm\pw {ian¡pt¼mÄ , 

Zpc´s¯ A`napJoIcn¡pt¼mÄ 

`mjbpsSbpw Bibhn\nab¯n

sâbpw iànsb IY Du¶n¸dbp¶p.  

tUm . Kn^vän FÂk hÀKokv 
( kn\n þFI-vkv ^nenw ¢_v , 
skâ v tkhntbgv--kv tImtfPv , Xp¼ )



t¹Kv imcocnIhpw sshImcnIhpamb \

mSp IS¯en\v ImcWamIp¶p. ]uc·m-

sc IpSp¡pIbpw {]nbs¸«hcnÂ \n¶v 

Ahsc thÀs]Sp¯pIbpw sN¿p¶p.  

CXv {]XnkÔn L«§fnÂ Häs¸Sensâ 

hnImc§sf {]Xn^en¸n¡p¶p.

X¯zNn´tbmSpÅ Imaphnsâ 

kao]\¯nÂ sshcp²ymßI LSI

§fpïv. Xsâ ssZÀLyapÅ 

D]\ymkamb Zn an¯v  Hm^v  knkn^ 

knÂ, X¯zNn´sb¯s¶ t\cnSp¶  

X¯zNn´ Imap  AhXcn¸n¡p¶p. Cu 

D]\ymkw AkvXnXzhmZ¯nsâ ZmÀi\nI 

]mc¼cy¯nÂ s]«XmWv. F¶mÂ  Imap  

Hcp AkvXnXzhmZnbsÃ¶v 

h\mbn tXm¶psa¦nepw  Hcp X¯z

Nn´Is\¶ \nebnÂ kz´w X¯zNn´ 

am{XaÃ, aXs¯¡pdn¨pÅ Hcp 

hnaÀi\hpw B[p\nIXbpsS ASnØm\ 

hnaÀi\hpw hyàam¡m³ At±l¯n\v 

km[n¨ncp¶p. Hcp ZmÀi\nI hyhØbp 

sS Bibw Xs¶ \ncmIcn¡pt¼mÄ, 

Xs¶ {]tNmZn¸n¨ PohnXþacW {]iv\ 

§Ä ]cnlcn¡m³ , Akw_Ôw, 

Iem]w F¶o {][m\ ]Z§sf 

Npän¸änbmWv Imap kz´w Bib

§fpsS bYmÀ° tIm«  \nÀ½n¨Xv.

Imaphnsâ X¯zNn´bnÂ DbÀ¶p

hcp¶ ASnØm\ hntcm[m`mkw 

At±l¯nsâ Akw_Ôs¯

¡pdn¨pÅ  k¦Â¸s¯¡pdn¨mWv. 

X¯zNn´ AÛpX¯nÂ \n¶mWv 

Bcw`n¡p¶Xv F¶ AcntÌm«nenb³ 

Bibw AwKoIcn¡p¶ Imap, 

AkvXnXz ¯nsâ AÀ°sa´mWv?

F¶ tNmZyw tNmZn¡p¶XnÂ \n¶v 

a\pjyÀ¡v c£s¸Sm³ IgnbnsÃ¶v 

hmZn¡p¶p. 

F¶ncp¶mepw, Cu tNmZy¯n\v 

Hcp D¯cansÃ¶v Imap Xs¶ \ntj[n 

¡pIbpw aXnbmb D¯cw \ÂIp¶ 

FÃm imkv{Xob, sSentbmfPn¡Â, 

saäm^nkn¡Â, AsÃ¦nÂ a\pjy³ 

\ntj[n¡p¶papïv. knkn^knsâ 

an¯pw At±l¯nsâ asämcp ZmÀi\nI 

IrXnbmb  Zn sd_epw PohnX¯nsâ 

AÀ°s¯¡pdn¨pÅ \nKa\§sf  

kwibn¡p¶p.  F¶ncp¶mepw cïv 

IrXnIfpw F§s\ Pohn¡Ww 

F¶Xns\¡pdn¨pÅ {][m\ tNmZy 

§Ä¡v  km[phmb D¯c§Ä 

\ÂIp¶p. 

Xsâ _u²nI A`nemj§Ä 

hnhcn¡pt¼mÄ Imap FfnabpÅ
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krãn¨  \nÀ½nXnIsfbpw \nckn¡p

Ibpw sN¿p¶p. 

a\pjyÀ A\nhmcyambpw PohnX¯nsâ 

Dt±iyw a\Ênem¡m³ {ian¡p¶p-

sh¶v AwKoIcn¡p¶p. ]s£, {]IrXn,  

temIw, {]]©w, a\pjy krãnIÄ  

F¶nh A¯csamcp k¦Â¸s¯

¡pdn¨v au\w ]men¡p¶p F¶ 

kwibmkv]Zamb \ne]mSv Imap  

kzoIcn¡pIbpw sN¿p¶p. 

AkvXnXz¯n\v Xs¶ AÀ°anÃm¯

Xn\mÂ, ]cnlcn¡m\mhm¯ Hcp 

iq\yX kln¡m³ \mw ]Tn¡Ww. 

At¸mÄ, BXy´nI tNmZy§Ä 

tNmZn¡m\pÅ \½psS t{]cWbv¡pw 

aXnbmb D¯cw t\Sm\pÅ Akm[yX

bv¡pw CSbnepÅ hntcm[m`mk 

kmlNcys¯bmWv Imap 

Akw_Ôw F¶v hnfn¡p¶Xv. 

Cu ASnØm\ hntcm[m`mk¯nÂ 

\n¶v DïmIp¶ A\´c^e§sfbmWv 

Imaphnsâ Akw_Ôs¯¡pdn¨pÅ 

X¯zNn´ ]cntim[n¡p¶Xv. Imaphnsâ 

BZy t\mhemb Zn kvt{S©À {]kn²o

Icn¨Xn\p sXm«p]n¶msebmWv 

Akw_Ôs¯bpw BßlXysbbpw 

Ipdn¨pÅ [ym\w.hyànKX 

A\p`h§sf tI{µoIcn¨pÅXpw, 

AXnse \mbI³ AÄPntbgv--knse 

Hcp ISÂ¯oc¯v Hcp Ad_nsb  

sImes¸Sp¯nbXpw, KnÃän³ D]tbm-

Kn¨v h[in£bv¡v hnt[bamIp¶Xpw   

CXnsâ {]tabamWv. 

Cu Akw_Ô t\mhenÌv  Hcp 

cm{ãob {]hÀ¯I\pw IqSnbmbncp¶p. 

1930 IfpsS a[y¯nÂ {^©v I½yqWnÌv 

]mÀ«nbpsS AÄPocnb³ imJbnÂ 

AwKambncp¶p At±lw. Ahâ vþKmÀUv, 

cm{ãob \mSI§Ä AhXcn¸n¨ncp¶ 

Hcp AÄPntbgv--kv \mSI I¼\nbpsS 

kwLmSI\pw  Hcp  ]{X{]hÀ¯I\p 

ambncp¶p. 

Imap P\n v̈ Hcp hÀj¯n\pÅnÂ, Hcp 

km[mcW sXmgnemfnbmb ]nXmhv H¶mw 

temIalmbp²¯nÂ sImÃs¸«p. 

kv]m\njv hwiPbmb At±l¯nsâ 

A½ IpSpw_w t]mäm³ ho«ptPmenIÄ 

sNbvXp. Imaphpw  aq¯ ktlmZc³ 

eqknb\pw A½tbmsSm¸w AÄPntb-

gvknse Hcp sXmgnemfnhÀK taJebn 

te¡v Xmakw amdn. AhnsS aqhcpw 

ap¯Ènbpw XfÀhmXtcmKnbmb 

A½mh\pw tNÀ¶v cïv apdnIfpÅ Hcp 

A¸mÀ«vsaânÂ Xmakn¨p.

1918þÂ, Imap ss{]adn k-vIqfnÂ tNÀ¶p.  

1923þÂ AÄPntbgvkv sslk-vIqÄ 

kvtImfÀjn¸v t\Sm³ Ignªp.XpSÀ¶v 

_u²nI DWÀhnsâ Hcp ImeL«w.  

ImbnIcwK¯v, {]tXyIn¨v ^pSvt_mÄ 

(tkm¡À), \o´Â, t_mI-vknwKv F¶n-

htbmSv  henb Bthiambncp¶p .

F¶ncp¶mepw, 1930þÂ, £btcmK_m[  

ImbnI PohnX¯n\v A´yw Ipdn¨p .  

]T\s¯ XSÊs¸Sp¯pIbpw sNbvXp.

15 hÀjambn hkn¨pt]m¶ Xsâ  

A¸mÀ«vsaâ v Dt]£nt¡ïnh¶p.  

Hcp A½mht\msSm¸w Ipd¨v Imew 

sNehgn¨Xn\ptijw, Imap kz´
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ambn Xmakn¡m³ Xocpam\n¨p. 

AÄPntbgvkv kÀhIemimebnÂ 

X¯zNn´ hnZymÀ°nbmbn cPnÌÀ 

sN¿pt¼mÄ Xs¶ hnhn[ tPmenIÄ 

sNbvXp. bqWnthgvknänbnÂ, Imaphnsâ 

A²ym]IcnÂ Hcmfmb Po³ s{K\nbdp 

sS kzm[o\w Imaphns\ hfscb[nIw 

kzm[o\n¨p. kmlnXy]chpw ZmÀi\n 

Ihpamb Bib§Ä hnIkn¸n¡m³ 

At±lw klmbn¨p. 

t¹m«n\knsâbpw skâ v AKÌnsâbpw 

ZmÀi\nI cN\IfnÂ {Ko¡v, {InkvXy³ 

Nn´IÄ X½nepÅ _Ôs¯¡pdn 

¨pÅ Hcp {]_Ô¯n\v 1936þÂ 

At±lw Unt¹mw UnFäpUvkv 

kp¸ocntbgvkv F¶ ]Zhn t\Sn.

£btcmK¯nsâ B{IaWw aqew 

kÀhIemimem PohnXw Ahkm\n¨p. 

BtcmKyw hosïSp¡m³, At±lw 

{^©v BÂ]vknse Hcp dntkmÀ 

«nte¡v t]mbn . bqtdm¸nte¡pÅ 

At±l¯nsâ BZy kµÀi\w . 

HSphnÂ ^vtemd³kv, ]nk, sPt\mh 

hgn AÄPntbgvknte¡v aS§n.

1930þIfnÂ Imap Xsâ XmÂ¸cy§Ä 

hnimeam¡n. B³s{U ssKUv, sl³dn 

Un tam´Àemâ v, B³s{U amÂtdmI-vkv 

XpS§nb A¡mes¯ Fgp¯pImsc 

At±lw hmbn¨p. AÄPntbgvknse 

bph CSXp]£ _p²nPohnIfnÂ  

{]apJ\mbn.1934þ35 ImeL«¯nÂ 

At±lw AÄPocnb³ I½yqWnÌv 

]mÀ«nbnepw AwKambn. IqSmsX, 

sXmgnemfnhÀK t{]£Icnte¡v 

anI¨ \mSI§Ä F¯n¡pI F¶ 

e£yt¯msS  sXmgnemfnIfpsS 

XntbäÀ   F¶ Øm]\¯n\pthïn 

At±lw \mSI§Ä FgpXn. AXnÂ  

A`n\bn¨p. acWw hsc At±lw 

\mSIt¯mSv Bgamb kvt\lw 

\ne\nÀ¯n.

Imaphnsâ BZys¯ {]kn²oIcn̈  

D]\ymk kamlmcamb  Zn tdmwKv 

sskUv Hm v̂  Zn ssdäv sskUv (937) , 

BZyIme `uXnI ]Ým¯ew 

hnhcn¡p¶p. IqSmsX At±l¯nsâ 

A½bpsSbpw ap¯ÈnbpsSbpw 

A½mhsâbpw OmbmNn{X§fpw 

CXnÂ DÄs¸Sp¶p. 

cïmas¯ D]\ymk kamlmcamb  

hnhml§Ä ( 138), AÄPocnb³ {Kma

{]tZi§sf¡pdn¨pÅ Xo{hamb 

Km\mßI [ym\§Ä DÄs¡mÅp¶p. 

IqSmsX hfsc Zcn{ZÀ¡v t]mepw 

BkzZn¡m³ Ignbp¶ k¼¯nsâ 

Hcp cq]ambn {]IrXn kuµcys¯ 

AhXcn¸n¡p¶p. cïv kamlmc§fpw 

a\pjycpsS ZpÀ_eamb acW 

kmlNcys¯, `uXnI temI¯nsâ 

\ne\nÂ¡p¶ kz`mhhpambn XmcXayw 

sN¿p¶p.

hntcm[m`mksa¶p ]dbs«, At±l 

¯nsâ \mSI§Ä At±l¯nsâ 
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kmlnXy krãnIfnÂ Gähpw 

Ipd¨v am{Xw {]iwk t\Snbhbm-

Wv. F¶ncp¶mepw 1944 epw 1945 epw 

BZyambn \nÀ½n¨ t{Imkv ]À¸kv , 

IenKpe F¶nh A_vkÀUv XntbädnÂ  

{it²bamWv. \mSI¯n\v At±lw 

\ÂInb Gähpw anI¨ kw`mh\IfnÂ 

csï®w, hneyw t^m¡v\dpsS sdIznbw 

t^mÀ F \¬ ( 1956), t^ymZÀ 

ZkvXtbhv--kv--InbpsS Zn t]mkkvUv (1959) 

F¶nhbpsS AhXcW cq]§Ä 

Bbncn¡mw . 

{^m³kv A[n\nthi¯nsâ Ahkm\ 

hÀj§fnepw hntamN\¯n\p tijapÅ 

sXm«p]n¶msebpÅ ImeL«¯nepw 

Hcp ]{X{]hÀ¯I³ F¶ \nebnÂ 

At±l¯n\v Gähpw IqSpXÂ kzm[o\w 

Dïmbncp¶p. {][m\ambpw Imap 

\S¯nbncp¶ sdknÌ³kv \yqkv--joänsâ 

]n³Kmanbmb ]mcokv Zn\]{Xamb 

tImw_mänsâ FUnäÀ F¶ \nebnÂ.  

\oXnbpsSbpw kXy¯nsâbpw 

BZÀi§fnepw FÃm cm{ãob 

{]hÀ¯\§Ä¡pw Dd¨ [mÀ½nI 

ASn¯d Dïmbncn¡Wsa¶ hnizmk 

apïmbncp¶p .  Hcp kzX{´ CSXp]£ 

\ne]mSv At±lw \ne\nÀ¯n . ]n¶oSv, 

CSXp]£hpw  heXp]£hpw  ]gb 

coXn XpScp¶XnÂ  \ncminX\mbn .  

1947þÂ At±lw tImw_mäpambpÅ 

_Ôw hntÑZn¨p.

bp²¯n\v ap¼v Bcw`n¨v 1942þÂ 

{]kn²oIcn¨  BZy t\mhemb  

Zn kvt{S©À ({_n«ojv Xes¡«v þ  

Zn Hu«v--sskUÀ), Ccp]Xmw \qämïnse 

A\yhÂ¡cWs¯¡pdn¨pÅ 

Nn´bmWv. AtX hÀjw Xs¶, 

knkn^knsâ an v̄ F¶ ZmÀi\nI 

teJ\w {]kn²oIcn¨p. AXnÂ 

Imap kaImenI \nlnenks¯bpw 

Akw_Ôw F¶ Bibs¯bpw   

hniIe\w sNbvXp.

\nlnenks¯ ,  iq\yXmhmZs¯, 

adnIS¡m\pÅ Hcp amÀKw At±lw  

At\zjn¨psImïncp¶p At±l¯nsâ 

cïmas¯ t\mhemb  Zn t¹Kv  (1947) 

Hdm\nÂ Hcp ]IÀ¨hym[ns¡Xncmb 

t]mcm«¯nsâ {]XoImßI hnhcW

amWv. a\pjy A´Ênsâbpw kmtlmZcy 

¯nsâbpw ZrV\nÝbw am{XaÃ, 

]IÀ¨hym[nsb t\cn«v hnPb¯nÂ 

F¯n¡p¶XnÂ kwibn¡p¶ 

IYm]m{X§tfbpw AhXcn¸n¡p¶p . 

Akw_Ôs¯¡pdn¨pÅ Xsâ 

BZys¯ {][m\ Bib¯nÂ \n¶v 

[mÀ½nIhpw X¯zaoamwkbpamb 

Iem]w F¶ Xsâ asämcp {][m\ 

Bib¯nte¡v Imap  amdn.  

cïmas¯ \oï D]\ymkamb  

Zn sd_enÂ (1951)  At±lw Cu 

cïmas¯ BZÀis¯ cm{ãobþ

Ncn{X hn¹hhpambn XmcXayw sNbvXp.  
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CXv amÀI-vknÌv hnaÀiIÀ¡pw 

Po³þt]mÄ kmÀs{X t]mepÅ 

amÀI- vknÌv  ssk²m´nIÀ¡pw 

CSbnÂ ISp¯ A{]oXn krãn¨p. 

kmt¦XnIambn anI¨ t\mhÂ em Nyq«v 

(1956), sNdpIYm kamlmcw  FIvsskÂ 

B³Uv Zn InwKvUw (1957) F¶nh

bmWv At±l¯nsâ aäv {][m\ 

kmlnXy IrXnIÄ. em Nyq«v {InkvXy³

{]XoImßIXtbmSpÅ Hcp ap³IcpXÂ 

shfns¸Sp¯p¶p.  IqSmsX atXXc 

am\hnI [mÀ½nIXbpsS IqSpXÂ 

kwXr]vXamb cq]§sf¡pdn¨pÅ 

hntcm[m`mkhpw \À½t_m[hpw 

\ndª Hcp Xpd¶pIm«Â IqSn ImWmw .

cïmw  temIalmbp²¯n\ptijw, 

t\mhenÌv, \mSIIr¯v,  cm{ãob 

ssk²m´nI³ F¶o \neIfnÂ 

BÂ_À«v Imap kz´w Xeapdbp 

sS hàmhpw ASp¯ XeapdbpsS 

amÀKZÀinbpambn amdn.  {^m³knÂ 

am{XaÃ, bqtdm¸nepw HSphnÂ 

temI¯nepw.A\yamb {]]©¯nÂ 

a\pjy³ Häs¸Sp¶Xpw, hyàn X¶nÂ 

\n¶v AI¶pt]mIp¶Xpw, Xn·bpsS 

{]iv--\hpw, acW¯nsâ ASnb´ncamb 

AhØbpw  A`nkwt_m[\ sNbvX 

At±l¯nsâ cN\IÄ, bp²m\´c 

_p²nPohnbpsS A\yhÂ¡cWs¯bpw 

\ncmisbbpw IrXyambn {]Xn^en¸n¨p.

AkvXnXz t\mhensâ Hcp {]apJ 

{]tbmàmhmbn kmÀ{Xns\m¸w 

At±lhpw  HmÀ½n¡s¸Sp¶p. Xsâ 

kaImenIcnÂ ]ecpsSbpw \nlnenkw 

At±l¯n\v a\Ênembncps¶¦nepw, 

kXyw, anXXzw, \oXn XpS§nb aqey§Ä 

kwc£nt¡ïXnsâ BhiyIXsb

¡pdn¨pw Imap hmZn¨p. Xsâ Ahkm\ 

IrXnIfnÂ, {InkvXpaX¯nsâbpw 

amÀI-vknk¯nsâbpw ]nSnhminbpÅ  

hi§sf \ncmIcn¡p¶ Hcp en_dÂ 

am\hnIXbpsS cq]tcJIÄ ImWmw. 

1957þÂ, 44þmw hbÊnÂ, Imaphn\v 

kmlnXy¯n\pÅ t\m_Â k½m\w 

e`n¨p. aq¶v hÀj¯n\pÅnÂ, Hcp hm-

l\m]IS¯nÂ At±lw sImÃs¸«p.
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sImSp¦män\v ap¼pÅ im´X 

aqSns¡«nb BImiw

\Kcw  Dd§p¶p

FenIÄ Idp¯ apJwaqSn [cn¨v 

ihIpSoc§fnÂ ]q¡Ä hnXdp¶p.  

apg§p¶p sXcphnÂ _q«pIfpsS 

k©e\w \mjWÂ tkmjyenÌv 

]mÀ«nbpsS kzkvXnI NnÓw 

Nph¶ I®pambn Nncn¡p¶p

\mjWÂ ^mknÌv ]mÀ«nbpsS 

shSnbpïIÄ \r¯w sN¿p¶p

Bß_en \ÂIp¶p P\X.

temIbp²w  hmXnepIÄ Xpd¡p¶p .

AdnbnÃ.....

`oXnsbmcp ]pX¸mbv amdn 

I®pIfnÂ  {]I¼\§Ä 

a¬]mdIÄ t]mÂ s]m«ns¯dn¨p 

am\h lrZbw

Icns¦mSnIÄ a\pjya\ÊS¨p

N§eIfmÂ Xmgn«S¨p.

]pkvXI§Ä t]mepw FcnXobnÂ 

Nm¼embv 

Adnhnsâ tI{µ§Ä ]msS XIÀ¯p

\niÐXbpsS `mchpw t]dn 

HSp§p¶nXm t¹Kv _m[nXÀ.

hmgv¯nkvXpXn¡p¶p ]{X§Ä t]mepw 

`cWm[nImcnbpsS amlmßy§Ä

`mjIÄ t]mepw XShnemIp¶p 

iq\yamIp¶p 

Idp¯ cà¯nsâ   sXcphoYoIÄ.

ho«nepw \m«nepw A`banÃmXebp¶p 

P·§Ä AÀ°§Ä tXSn. 

a\ÊnsehnsStbm hn¯v apf¨p

hn¹hamsamcp acambXv 

s]mSp¶s\ imJ \o«n

FenIÄ  HmSnsbmfn¨p

{]Xntcm[a{´§Ä s]mSp¶s\ DbÀ¶p

apdhnfnIfpw A«lmk§fpw Gäpap«n

`qan ]nfÀ¶p.

 

IhnIÄ IhnXIfmÂ s]m«ns¯dn¡p¶p.

Ip«nIÄ Nncn¡p¶p

NncnIfnÂ t]mepw t¹Knsâ \ngepIÄ 

]Scp¶p.

Ccpïcm{XnIÄ C\nsbmcp Ncn{X]mTw 

am{Xw

hwiob þ  tZiob t`Z§Ä¡¸pdw 

a\pjysc¶pw a\pjyÀ am{Xsa¶v 

]mSp¶p ]£nIÄ 

aªpaqSnb kvarXnIpSoc§fnÂ.

A\ojv chn. sI

(^nÂ¡) 

IhnX
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I¸enÂ sImtÅï `mh\bpambn 

£oWn¡msX ISÂ bm{X 

\S¯nb AÛpX{]Xn`bmbncp¶p 

{^m³kv Im^vI. PohnX Ime¯v 

thï{X {]kn²n t\Sm\mhm¯ Im v̂I 

bpsS IrXnIÄ acWm\´camWv 

{]ikvXnbpsS sImSpapSn IbdnbXv. 

ZmÀi\nI t\mhepIfp sS {kãmhmb 

Im^vIbpsS IrXnIÄ ]mÝmXy 

temIs¯ hymIpeXbpsSbpw hyÀ°

Nn´bpsSbpw Häs¸Sensâbpw IY 

]dbp¶p. t\mhepIfnÂ Hcp 

ImeL«¯nsâ \ncmi \ngen¨p 

ImWp¶XnÂ At±lw A\p`hn¨ 

A´:kwLÀj§fpw ImcWamWv.

slÀa³ Im^vIsb¶ I¨hS¡mcsâ 

bpw PqenbpsSbpw aI\mbn t{]KnÂ 

HcnS¯cw PqX IpSpw_¯nÂ 1883 

Pqsse 3 \v ]nd¶ Im^vI £b

tcmKw aqÀOn¨v 1924 Pq¬ 3 \v Hcp 

km\ntämdnb¯nÂ arXnbSªp. Hcp 

sdmamân¡n\v tNcm¯ hn[¯nÂ 

bYmXYhpw kphyàhpw Poh

kv]ÀinbpamWv At±l¯nsâ IrXnIÄ. 

hn[n, ]o\Â tImf\nbnÂ, Atacn¡  

{SbÂ (hnNmcW) ImknÂ(ZpÀ¤w) XpS§n  

kz]v\kZriamb Cu cN\IfnÂ 

]et¸mgpwAkw_Ô§fpw Akw`hyX-

Ifpw bpàn`wK§fpw ImWm³ Ignbpw.

Im^vIbpsS Gähpw Adnbs¸Sp¶ 

t\mhemWv 1915Â ]pd¯nd§nb 

Zn saätamÀ^knkv. A\yhÂ¡

cW¯nsâbpw a\pjyXzclnX-

hÂ¡cW¯nsâbpw {]tabamWv 

CXnÂ NÀ¨ sN¿p¶Xv. HcmÄ 

hyXykvX\mIpt¼mtgm {]Xo£n¡p¶ 

tdmfpIÄ \ndthäm³ IgnbmsX 

hcpt¼mtgm DïmIp¶ kmaqlnIhpw 

IpSpw_]chpamb Xnck-vIcW¯nsâ 

ITn\amb bmYmÀ°y§fpsS [mÀ½nIX 

FSp¯p ImWn¡p¶p. A\yhÂ¡cWw, 

XShv, Ipät_m[w. AkvXnXz]camb 

DXv¡WvT, {`m´v, hnNn{XX XpS§nb 

Im^vIbpsS khntijXIÄ  CXnÂ 

ImWmw.

tUm. ]n. APnIpamÀ 
(^nÂ¡)
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Hcp {]`mX¯nÂ AkzØamb 

kz]v\§fnÂ \n¶pWÀ¶t¸mÄ {KnKÀ 

kmwk Xsâ InS¡bnÂ `oamImc

\mb Hcp {]mWnbmbn cq]m´cs¸«p. 

C§s\bmWv t\mhÂ XpS§p¶Xv. 

Hcp amÀ¡änwKv sXmgnemfnbmb {KnKÀ 

kmwkbpw IpSpw_hpw At±l¯nsâ 

Cu cq]m´chpambn s]mcp¯s¸Sm³ 

]mSps]Sp¶p. {ItaW AXpambn 

s]mcp¯s¸Sm³ X¿mdmhp¶p. Xsâ 

sXmgnepSasb Hcp tkzÑm[n]Xnbmbn 

ImWp¶ {KnKÀ IpSpw_¯nsâ GI 

hcpam\ ZmXmhv  Xm\mbXpsImïp 

am{XamWv tPmenbnÂ XpScp¶Xv. 

cq]m´cs¸« {KnKÀ amt\Pcpambpw 

{KnKdn\v `£Ww sImïphcm³ X¿mdm 

Ip¶Xv Ahsâ ktlmZcn s{Kä am{X-

amWv. AXv NoªXmsW¦nÂ am{Xta 

{KnKdn\v  Cãs¸SpIbpÅq. Ah³ 

IqSpXÂ kabhpw Xdbnepw NpacpIfnepw 

taÂ¡qcbnepsaÃmw Cgªp \S¶p. 

{KnKdns\ ]pd¯nd¡msX hoSnsâ 

Hcp `mKw hmSIbvIv \ÂInsb¦nepw 

ZpÀKÔw ImcWw AhÀ Hgnªp 

t]mIp¶p.

Hcp a\pjys\¶ \nebnÂ Xsâ `qX-

Imew ad¶p t]mIpsa¶v AbmÄ 

`bs¸Sp¶p. {KnKdnsâ amXm]nXm¡fpw 

ktlmZcnbpw tPmenbnÂ hym]rX-

cmhpIbpw Ahs\ AhKWn¡m³ 

XpS§pIbpw sN¿p¶p. AÑ³ Ahs\ 

D]{Zhn¡pIbpw sN¿p¶pïv. {KnKdns\ 

]cn]men¡p¶XnÂ aSp¯ s{Käv 

IpSpw_¯nse Hmtcm AwK¯n\pw 

taÂ At±l¯nsâ \ne\nÂ¸v F{X-

t¯mfw `mcamsW¶v a\Ênem¡p¶p. 

Xs¶ C\n BhiyanÃ F¶v 

a\Ênem¡nb {KnKÀ kqtcymZb¯n\v 

ap¼v ]«nWn InS¶v acn¡p¶p. 

Bizmkhpw ip`m]vXnhnizmkhp

apÅ A¨\pw A½bpw ktlmZcnbpw 

{Kma¯nse Hcp sNdnb I¼mÀ«p 

saânte¡v amdm³ Xocpam\n¡p¶p. 

IpSpw_hpambpw Bibhn\nabw 

\S¯m³ {ian¡p¶ps¦nepw AXn\v 

IgnbmsX Iãs¸«v ]pd¯nd§p¶p. 

AbmsfI ¢À¡v A¸mÀ«psaânÂ \n¶v 

HmSnt¸mIp¶p. IpSpw_w ]cn{`m´cm 

Ip¶p. cq]m´cw Iïv `b¶ tPmen¡mcn 

tPmen \nÀ¯n t]mIp¶p.. ]nXmhv 

Ahs\ apdn¡pffnem¡p¶p.

{KnKdnsâ A{]Xo£nX ]cnhÀ¯\

t¯msS IpSpw_¯nsâ km¼¯nI 

ØncX \ãs¸Sp¶p. Ah³ Xsâ 

]pXnb hyànXzw AwKoIcn¡m\pw 

s]mcp¯s¸Sm\pw XpS§p¶p. 
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{KnKdns\ ]cn]men¨ s{Käv Ct¸mÄ Hcp 

kpµcnbmb bphXnbmWv. s]¬Ip«nbnÂ 

\n¶v kv{Xobnte¡pÅ s{Känsâ 

cq]m´cw IYbpsS Hcp D]]mT 

{]tabamWv. aäpÅhcnÂ \n¶v 

hyXykvXcmIp¶Xnsâ Iq«w sXän 

tabp¶Xnsâ Häs¸SÂ ^ew Cu 

IrXnbnÂ ImWmw. ZpcnX_m[nX

tcmSpÅ ]cnNmcIcpsSbpw am\knI

tcmK hnZKv²cpsSbpw {IqcXbpw 

CXnÂ DÄs¸Sp¶p. 

{KnKdnâ ]nXmhmb kmwkbv¡v 

aIt\mSpÅ at\m`mhw ITn\amWv. 

cq]m´cs¸« aIs\ AbmÄ shdpt¸m

sSbpw `bt¯msSbpw ImWp¶p. 

]et¸mgpw B{Ian¡p¶p. cq]m´c¯n\v 

ap¼pw IpSpw_¯nsâ hcpam\amÀ¤

ambn«mWv AbmÄ aIs\ Iïncp¶Xv. 

Im v̂Ibv¡v Xsâ ]nXmhpambpÅ _Ôw  

ChnsS A\yhÂ¡cn¨ncn¡p¶p. 

{KnKÀ kmwkbpsS \ãs¸« \ne

\nÂ¸nsâ Hcp ISp¯ {]IS\ambn Cu 

{]mWnbpsS cq]w amdp¶p. Xsâ 

s{]m^jWÂ D¯chmZn¯§Ä 

\nÀÆln¡p¶Xnte¡v Npcp§n, Xsâ 

]ptcmKXn Dd¸m¡m³ BImw£tbmsS

bpw AkzØXtbmsSbpw {]hÀ¯n 

¡p¶ Hcp s{]m^jWÂ PohnX¯nsâ 

krãnbmWv {KnKÀ kmwk. CSp§nb 

Nn´mKXn¡mcmb BfpIÄ \ndª 

Hcp kaql¯nÂ IemImcsâ \ne\nÂ¸n

\mbpÅ t]mcm«amWv ChnsS ImWp¶Xv. 

bmYmÀ°y¯nsâbpw ^mâknbp

sSbpw CgIfneqsS kÀdnbenk¯n

sâbpw käbdnsâbpw an{inX¯nÂ 

PohnX¯nsâ Akw_ÔXsb 

Im^vI CXnÂ BhnjvIcn¨ncn¡p¶p. 
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40

]n.Fkv.tPymXnjvIpamÀ 

(^nÂ¡)

Ccp]Xmw \qämïnse B[p\nI 

kmlnXy¯nÂ  {it²bcmb            

Fgp¯pImcnÂ Hcmfmbncp¶p {^m³kv 

Im^vI ( 1883- 1924) . ]gb Hmkvt{Smþ 

lwtKdnb³ km{amPy¯nsâ `mKambn 

cp¶ s_mtlanbbnÂ,  C¶p sN¡v 

cmPy¯nsâ XeØm\ambncn¡p¶      

{]mKv \Kc¯nemWv At±lw P\n¨Xv.

a²yhÀ¤¯nÂ s]«  blqZcmbncp¶p 

{^m³kv Im^vIbpsS amXm]nXm¡fmb 

slÀ½\pw Pqenbpw. AhcpsS 

Bdpa¡fnÂ aq¯h\mbncp¶p 

{^m³kv Im^vI. Im^vIbv¡v 

Ggv hbÊv {]mbapÅt¸mÄ cïp 

ktlmZc·mÀ acn¨p. AÑ\½amcpsS 

P·Zn\§fnepw aäpw Im^vI Xm³ 

{]tXyIambn  FgpXnb \mSI§Ä 

kzbw kwhn[m\w sNbvXv, ktlmZcn 

amtcbpw ]cnNmcItcbpw aäpw A`nt\

Xm¡fm¡n, IpSpw_mwK§Ä¡p 

ap³]nÂ AhXcn ¸n¨ncp¶p. aq¶v 

ktlmZcnamÀ temIalmbp²Ime¯v 

\mkn tIm¬sk³t{Sj³ Iym¼nÂ 

sImÃs¸«p. 

Im^vIsb A\yYmt_m[w hnSmsX 

]nSnIqSnbncp¶p. XIÀ¶psImïncp¶ 

Hcp km{amPy¯nse ]uc\mbn 

P\n¨ At±lw sN¡v `mj kwkm 

cn¡p¶ Hcp kaql¯nÂ,  PÀ½³ 

kwkmcn¡p¶h\pw, {InkvXym\n 

IÄ¡nSbnÂ blqZ\pw, kzmÀ°\pw 

tkzÑm[n]Xnbpamb Hcp ]nXmhv 

AS¡n hmWncp¶ IpSpw_¯nÂ 

GImInbpw Bbn Pohn¨p. Im^vI

bpsS apJy`mjbpw  kmlnXycN\Ifpw   

PÀ½³ `mjbnemWv. F¦nepw sN¡v 

`mjbnepw At±l¯n\p {]mhoWy

apïmbncp¶p. ]nÂ¡me¯v Im^vI 

{^©p `mjbnepw kwk-vImc¯nepw  

Adnhp t\Sn. At±l¯n\v Gsd 

Cãs¸« Fgp¯pImcnÂ HcmÄ 

KpkvXm^v ^vtfmt_ (Gustave Flaubert ) 
Bbncp¶p.

Im^vIbpsS an¡ IrXnIfpw acW

tijamWv {]kn²oIcn¨Xv. AhbnÂ 

]eXpw A]qÀ®§fmWv. Ah s]mXp 

th, \ncÀ°IXbpsSbpw (absurd) 

AXnbmYmÀYy (surreal) kw`h§fpsS

bpw km[mcW kw`h§fpsSbpw an{i-

WamWv.

Fgp¯p sImïv am{Xw D]Poh\w 

Isï m³ IgnbmsX h¶t¸mÄ, 

Im^vI cmhnse apXÂ D¨hsc C³jp-

d³kv ¢mÀ¡mbn tPmen sNbvXp. ]n¶oSv 



X\n¡v kt´mjw \ÂIp¶ Imcy§fnÂ 

kzbw kaÀ¸n¨p. ImbnI hnt\mZ§fn 

Â XÂ¸c\mbncp¶p. ]mcoknte¡pw 

s_Àen\nte¡pw \Kcbm{XIÄ \S¯n, 

BfpItfmsSm¸w kabw sNehgn¡p¶Xv 

BkzZn¨p.

Nnet¸msgms¡ Hcp apgph³ ]pd¯nsâ 

Xs¶ ssZÀLyapÅ hmIy¯ns\mSphnÂ 

hncmaNnÓ¯n\p sXm«p ap³]v hmb\ 

¡mcs\ A¼c¸n¡p¶ hn[¯nepÅ 

AÀ°hpw Bibkm{µXbpw k¶n-

thin¸n¡p¶ Im^vIbpsS ssien 

A\\yamWv . 

]e bqtdm]y³ `mjIfnÂ \n¶pw 

`n¶ambn {Inb, hmIym´yambn hcp¶ 

PÀ½³ `mjbpsS LS\sb  B{ibn 

¨mWv Im^vI Xsâ cN\bpsS khnti-

jXbmb Cu  C^ÎpIÄ D]tbmKn¨Xv. 

CXc bqtdm]y³ `mjIfntebv¡v 

Im^vIbpsS cN\IÄ samgnamäw 

sN¿m³ {ian¨hsc CXp Ipg¡nbn«pïv.

\nch[n A´mcm{ã Fgp¯pImÀ 

kz´w t\mhepIfnÂ Im^vIsb 

]cmaÀin¡pIbpw Ccp]Xmw \qämïnse 

Gähpw {][m\s¸« B[p\nI Fgp¯p 

ImcnÂ Hcmfmbn At±ls¯ ImWpIbpw 

sNbvXp. 2014 Â A´cn¨ sImfw_nb³ 

Fgp¯pImc\pw t\m_Â k½m\ 

tPXmhpamb K{_ntbÂ KmÀknb 

amÀtIzkv, Im^vIbpsS Zn saätamÀt^m-

knkv F¶ t\mhÂ hmbn¨XmWv Xs¶ 

kz´w ]pkvXI§Ä FgpXm³ {]tNmZn 

¸n¨sX¶p t]mepw ]dªp.

Im^vIbpsS IYIÄ {][m\ambpw 

a\pjym\p`h§sf Npän¸änbmWv.  

Cu temI¯v \ãs¸«, Häs¸«, 

\nÊlmb\mb HcmfpsS hnImcs¯  

ImhymßIambn hnhcn¡p¶p. Cu 

hnImc§sfÃmw kmÀÆ{XnIamWv. 

Ah F¶pw temIsa¼mSpapÅ 

BfpIÄ¡v  BkzmZyIcamWv. 

kmwk-vImcnI kµÀ`§fnÂ \nt¶m 

cm{ãob LS\IfnÂ \nt¶m Ah 

]qÀ®ambpw kzX{´amWv. AXp

sImïmWv FÃm `qJÞ§fnepw 

Im^vI hmbn¡s¸SpIbpw a\Ênem¡ 

s¸SpIbpw sN¿p¶Xv. 
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acn¨n«v 101 hÀjambn«pw, temI¯nse 

Gähpw Adnbs¸Sp¶ hniz kmlnXy-

Imc³amcnÂ HcmfmWv {^m³kv Im^vI.

BibtemIw AKm[sa¦nepw 

At±l¯nsâ hyàhpw a\Ênem¡m-

hp¶Xpamb `mj , hnhÀ¯IÀ¡v 

At±l¯nsâ {KÙ§Ä aäv `mjIfn 

te¡v Ffp¸¯nÂ hnhÀ¯\w sN¿m³ 

klmbn¡p¶p. temI¯nse Gähpw 

km[mcWamb Imcysa¶t]mse Gähpw 

hnNn{Xamb hnjb§sf¡pdn¨v F§s\ 

FgpXmsa¶v ImWn¨psImSp¯psImïv, 

At±l¯n\v tijw h¶ Fgp¯pImÀ¡v 

Ahnizk\obamw hn[w anI¨ Hcp 

amXrI At±lw \ÂInbn«pïv.

]t£ \mkn PÀ½\n Im v̂IbpsS 

]pkvXI§sf \ntj[ ImgvN¸mtSmsS

bmWv ho£n¨Xv.  km[yamIp¶nS¯Ãmw 

Ah \ntcm[n¡pIbpw I¯n¡p

Ibpw sNbvXp.PÀ½\nsb At]£n¨v 

hntZi¯mWv Im^vIbv¡v IqSpXÂ {]

Nmcw e`n¨Xv. Ct¸mÄ, temIsa¼mSpw 

Im^vI hmbn ¡s¸Sp¶p. PÀ½\nbnÂ, 

]mTy]²Xn bpsS `mKambn sNdp¸¡mÀ 

k-vIqfnÂ At±l¯nsâ IrXnIÄ hmb-

n¡p¶p. C´ybnÂ, anI¨ hmb\¡mcpsS  

hr¯§fnÂ At±lw Adnbs¸Sp¶p.  

saI-vknt¡m, sImfw_nb, AÀPâo\ 

F¶nhnS§fnepw At±lw P\{]nb\mWv. 

Cu ]«nI A\´amWv.

sshIpt¶c§fnepw cm{Xnbnepw 

Im^vI Ubdn¡pdn¸pIÄ,sNdpIYIÄ, 

t\mhepIÄ F¶nh FgpXn. \nba

]T\¯n\nsS Iïpap«nb At±l¯nsâ 

Dä kplr v̄ amI-vkv t{_mUv, Im v̂Ibp 

sS kmlnXy {]Xn`sb Xncn¨dnªp. 

At±l¯nsâ IrXnIÄ {]kn²oIcn 

¡m³ t{]mÕmln¸n¨p. F¶mÂ 

Im^vI At±l¯nsâ kz´w Fgp¯v 

IgnhpIsf kwibn¨p.

1924þÂ, Xsâ 41þmw ]nd¶mfn\v GXm\pw 

BgvNIÄ ap¼v , £btcmK _m[nX\m

bncp¶ Im v̂I A´cn¨p. acWtijw 

Xsâ FÃm cN\Ifpw I¯n¡m³ 

At±lw ap¼v Xsâ kplr¯nt\mSv 

\nÀt±in¨ncp¶p.]t£ `mKyhimÂ, 

`mhnXeapdbv¡v, amI-vkv t{_mUv Cu 

B{Klw ]men¨nÃ.  AsÃ¦nÂ, 

Zn {SbÂ t]mepÅ IrXnIÄ Hcn¡epw 

{]kn²oIcn¡s¸Spambncp¶nÃ. 

]qÀ¯nbmIm¯ t\mhepw Im v̂IbpsS 

Gähpw Adnbs¸Sp¶ IrXnIfnÂ 

H¶mWv. Ipäw sXfnbmsX {]Xnbm 

¡s¸Sp¶ Hcp a\pjys\¡pdn¨mWv 

{SbÂ F¶ t\mhÂ {]Xn]mZn¡p¶Xv. 

F¶mÂ Xm³  sNbvX Ipäsas´¶v   

Hcn¡epw Isï¯p¶nÃ. Im^vIbpsS 

Imcy¯nÂ ]Xnhpt]mse, Cu IYbpw 

\¶mbn Ahkm\n¡p¶nÃ.

Im^vI ]et¸mgpw bphm¡sf BIÀ-

jn¡p¶p. ImcWw bphtNX\ 

A[nImcnIfpambn kwLÀj¯nemIp-
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Ibpw Nnet¸mÄ Fgp¯pImcsâ 

IYm]m{X§sft¸mse Xs¶ kzbw 

\ãs¸«hcmbn amdpIbpw  sN¿p¶p. 

{^m³kv Im^vIbpsS A\yhÂ¡c 

W¯nsâbpw Häs¸Sensâbpw {]tab 

§fpw kzXz{]iv\§fpw acW¯n\v 

Hcp \qämïn\ptijhpw {]kàamWv.

Ccp]Xmw \qämïnse B[p\nI 

kmlnXy¯nse Hcp {][m\ hyànbmbn  

IW¡m¡s¸Sp¶ At±l¯nsâ 

IrXnIÄ bmYmÀ°yt_m[¯nsâbpw 

^mâknbpsSbpw LSI§fmÂ kwtbm 

Pn¸n¡s¸Sp¶p.IqSmsX hnNn{Xtam 

kÀdnbenÌv {]XnkÔnItfm Bb, 

a\Ênem¡m³ Ignbm¯,  kmaqlnI

þDtZymKØ iànIsf t\cnSp¶,  

Häs¸« \mbI·msc  AhXcn¸n¡p¶p.

Kafkaesque F¶ ]Zw , At±l¯nsâ 

cN\IfnÂ Nn{XoIcn¨ncn¡p¶Xpt]mse 

bpÅ kmlNcy§sf hnhcn¡p¶

Xn\mWv \nLïphnÂ {]thin¨Xv. 

At±l¯nsâ Gähpw Adnbs¸Sp¶ 

IrXnIfnÂ  Zn saätamÀt^mknkv (1915), 

Zn {SbÂ (1924), Zn ImknÂ (1926) F¶o 

t\mhepIÄ DÄs¸Sp¶p. At±l¯nsâ 

IrXnIfnÂ Hcp sNdnb `mKw am{Xta

At±l¯nsâ PohnXIme¯v {]kn²o 

Icn¨n«pÅq. tIm¬sSwt¹j³ (1912), 

F I¬{Sn tUmÎÀ (1919) F¶o 

IYmkamlmc§fpw Zn saätamÀt^m-

knkv t]mepÅ hyànKX IYIfpw

kmlnXy amknIIfnÂ {]kn²oIcn¨n 

cp¶psh¦nepw Ahbv¡v Imcyamb 

{i² A¡me¯v e`n¨ncp¶nÃ.

Im^vIbpsS Gähpw Adnbs¸Sp¶

cN\Ifnsem¶mWv saätamÀt^mknkv. 

1915þÂ BWv CXv BZyw {]kn²oIcn 

¡s¸«Xv.Ccp]Xmw \qämïnsâ 

Imhy`mh\bnÂ ]nd¶ Gähpw XnIhpä 

alZv--cN\IfnÂ Hs¶¶v kmaqlnI 

hnaÀiI\mb Fenbmkv Imt\än 

CXns\ hntijn¸n¨n«pïv. 

Xsâ Imes¯¡pdn¨v tjbvI-vkv]nbÀ 

F¶ t]mse Cu IrXnbnÂ Im^vI 

\½psS Imes¯¡pdn¨v ]dbp¶p F¶v 

U»nbq . F¨v . HmUWpw (W.H.Auden) 
CXns\ ]pIgv¯n.

Hcp {]`mX¯nÂ AkzØamb Hcp 

kz]v\¯n\nSbnÂ Dd¡apWÀ¶ {KnKÀ 

kmwk F¶ sNdp¸¡mc³, Xm³ Hcp 

henb Nmgnbmbn amdnbncn¡p¶p 

F¶v ]dªmWv Cu IYbpsS XpS¡w. 

hoÀ¯p hne£Wamb hbdpw t\À¯ 

ImepIfpapÅ Xsâ hr¯nsI« cq]w, 

InS¡bnÂ InS¶psImïp Xe DbÀ¯n 

t\m¡nb AbmÄ¡p ImWm³ Ignªp. 

Cu cq]]cnWmaw Abmsf aäpÅhcnÂ 

\n¶v {Iqcamb hn[¯nÂ AIänsb¦nepw 

]pXnb cq]¯nepw AbmÄ¡pÅnÂ 

a\pjytNX\ IpSnsImÅp¶pïmbncp¶p. 

F¶mÂ CXv Bcpw Xncn¨dnªnÃ. 

Cu amä¯nsâ XpS¡¯nÂ Abmsf 

klXm]t¯msS Iïncp¶ ktlmZcn 

t]mepw {ItaW ktlmZcs\ shdp¯p.  

{KnKdns\ HcpXcw am\t¡Smbn Iï 

IpSpw_w Abmsf Hcp apdnbnÂ AS¨n«p. 

bmZrÑnIambn Cu cq]w ImWm\nSbmb 

A½ t_m[wsI«p hogp¶p. {ItaW 

`£W¯ns³d Afhv Ipdªp h¶p. 
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Hcp kmbmÓ¯nÂ, ho«nse 

apdnIfnsem¶nÂ Xmakn¨ncp¶ aq¶p 

hmSI¡mÀ¡p thïn ktlmZcn 

\S¯nb hben³ Bem]\¯nsâ 

BIÀjW¯nÂ AbmÄ AdnbmsX 

apdn¡p shfnbnÂ h¶p. IoSs¯ 

]pd¯p Iï BfpIÄ A¼c¶p. 

ho«ntebv¡v {^qSvkpambn hcnIbmbn 

cp¶ AÑ³ Hcp B¸nsfSp v̄ FdnªXv  

AXnsâ tXmfnÂ \sÃmcp apdnhpïm¡n. 

AhcXns\ _ew {]tbmKn¨v hoïpw 

apdn¡I¯n«p ]q«n. ]ns¶ `£Whpw 

In«msXbmbn. apdnhns³d thZ\bpw 

hni¸pw ImcWw BsIbhi\mbn. 

AhnsSZpxJ`cnXhpw \n{ZmclnXhpamb 

Hcp cm{Xn IqSn Ignªt¸mÄ A´yw 

kw`hn¨p.]ntä¶v ho«nse tPmen¡mcn 

Bscbpadnbn¡msX IoSs¯ Ipgn¨p 

aqSn. aäpffhcpsS ]cnlmk¨ncnbnÂ 

\n¶pw c£t\Sm³ AhÀ thsdmcp 

Øet¯bv¡v, ]pXnb ho«nse  PohnXw 

BkzZn¡phm³ s{Sbn\nÂ ]pds¸Sp¶p...

Im^vIbpsS cN\sb hnaÀiI·mÀ 

kmlnXȳ ntebpw ZÀi\ n̄tebpw Ht«sd 

{]Øm\§sf B{ibn¨p hnebncp¯m³ 

{ian¨n«pïv. B[p\nIX, am{´nI dn-

benkw XpS§nb {]Øm\§fpambn 

At±ls¯ _Ôs¸Sp¯p¶hcpïv. 

Im^vIbpsS IrXnIfnÂ \ndªp 

\nÂ¡p¶Xmbn ImWs¸Sp¶ 
\ncmiXbpw Akw_Ô`mhhpw 
AkvXnXzhmZ¯nsâ NnÓ§fmbn 
hnebncp¯s¸«p.{SbÂ, ZpÀ¤w
XpS§nb IrXnIfnÂ sXfnbp¶ 
DtZymKØ hyhØbpsS hnaÀiI 
lmkyNn{X¯nÂ amÀI-vknk¯nsâ 
kzm[o\w ImWp¶hcpïv.

AtXkabw DtZymKØhÀ¤¯nsâ 
Nn{XoIcW¯nÂ aäpNneÀ ImWp¶Xv 
AcmPIXz hmZ¯nsâ  kzm[o\amWv.
tPmÀPv eqbn t_mÀslbpw aäpw 
Im v̂IbpsS cN\sb blqZaX¯nsâ 
I®mSnbnÂ IqSn Iïp. C\nbpw 
NneÀ ]nXmhpambpÅ Im^vIbpsS 
hnjaw ]nSn¨ _Ôw IW¡nseSp v̄, 
At±l¯nsâ kmlnXys¯ 
t{^mbnUnb³ a\ximkv{X¯nsâ
\ne]mSnÂ hnebncp¯p¶p.

tXmakv am\pw aäpw XXzaoamwkm]c 
amb ssZhmt\zjW¯nsâ A\ym]
tZi§fmbn At±l¯nsâ IYIsf 
Iïp. Cu hmZa\pkcn¨v, Ahnizm-
knbmbncn¡pt¼mgpw ssZhs¯ ad¡m
Xncn¡p¶ Im^vI ss__nfnse 
Ct¿m_ns\t¸mse \oXnbv¡p thïn 
apdhnfn Iq«p¶p F¶v hymJym\n¨p. 
tXmakv am³ Im^vIsb aXmßI 
hnaÀi lmkyImc³  F¶pw hnfn¨p.
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Cänäp hogp¶p lrZbcàZn\cm{X§Ä ! 

AkvXnXz Nn´bnÂ Zln¨ im]Nn{X§Ä 

P\nbnXnses´´p sshcp²y§Ä 

cq]]cnWmaw XoÀ¯ òIc kzXz\nanj§Ä

P·samcp ]qÀÆIev]nX _Ô\w  

PohnXw  ]ndhnbmepÅ bm{́ nI ]cnXymKw 

IcpWbpw IS¸mSpw iq\yw lrZbhnImchpw 

A\yw

hn[ntaL§Ä XoÀ¯ heb¯nÂ 

adªp kqcy³ 

iev--¡§Ä  t`Zn¨p ]pd¯phcm\mImsX 

{KnKÀ kmwksbmcp  Idp¯ kqcy³  

KK\ImfnabnÂ [cWnbnÂ ab§p¶p 

AÔImcanXnÂ an¶man¶nIÄ 

PmeI¸mfnbv¡nSbnsemfn¡sh...

CXm Cu hn`mX¯nÂ Zpxkz]v\§Ä 

ambpt¼mÄ sshInbpWÀ¶ kqcy³ 

NndInÃms¯mcp h¼³ Nmgnbmbn 

InS¸dbnse  cq£KÔw izkn¡p¶p

Ad¸nsâ shdp¸nsâ ic]RvPc¯nte¡v 

]IÀ¯n hs¨mcp IqSpamäw 

GIm´hyYbpsS  \ngem«w 

amen\y¯n¶nSbnÂ `£Ww tXSps¶mcp 

IoSP·ambn inãPohnXw 

hnIrXamtbmcpZc¯n³ 

hoÀ¸pIÄ Nqgp¶p NpacpIÄ

hym[nbÃms¯mcp kakybpsS 

s]mcpfdnbmsX B[nbmepg¶v

]I¨p \n¶p P\bnXmhpw P\bn{Xnbpw

{]mWsâ ]mXnbmw t\À s]§fpw.

temIw  ]cnWan¡pt¼mÄ  Imew 

hnIrXcq]ambn NoÀ¡p¶p 

IpSpw__Ô§Ä t]mepw IS¼IÄ¡ p̧dw.

ISa\ndthäphm³ `£Wsa¯n¨p 

amdn\nÂt¸mcpähÀ

temIÀ¡pap¶nÂ s]SmXncn¡phm³

KncnirwKhpw CcpsNhnbdnbmsX 

clky§Ä¡v Imhemfmbn.

AcnI¯ncn¡phm\pw Hcpam{Xsb¦nepw 

DcnbmSphm\paptïm Bcm\pw  

shdpsX sImXn¨p t]mbn Idp¯ kqcy³.

DÅnÂ  \pcbv¡p¶ tamlkz]v\§Ä 

cq]m´c¯n³ NnXbnÂ s]menªpthm?

B«nbIänsbmäs¸Sp¯pt¼mgpsacnbp¶p 

Nn´IÄ Iq«¯neenbm³

IqSpamdm³ 

sImXn¨oSsh...

\mep Nphcn\pffnte¡v XÅs¸Spt¼mgpw 

Fdnªv hogv̄ nb apdn¸mSv \odnSpt¼mgpw

Ahinã§Ä ZpÀKÔw ]c¯pao 

Ccp«ns³d XShdbnÂ

hni¸ns³d AklyX

cmPmw_nI 
(Atkmkntbäv FUnäÀ, 
^nÂ¡ am-K-kn³)

IhnX
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h¿, iànlo\\mbn BsIbhi\mbn...

hnImc¯Ån¨IÄ  s\©nÂ IqSv 

XIÀ¯p DcpÄs]m«pw t\mhmbn 

s]bvXnd§pt¼mgpw 

CaIÄ ]q«n NpSpI®oÀ [mcbmbn 

\nÊlmbXbpsS aSn¯«nÂ

ZpÀ{Kl \nanj§Ä s]menbp¶p 

Dffw Xpd¶oSm\mImsX 

cq]]cnWma¯n³ an¶Â¸nWcnÂ 

hnd§en¨oSp¶p ]IenchpIÄ 

Hcn¡Â sXm«p XtemSn krãns¨mcp

\cs³d inev]¯n³ AcnIpIÄ 

hoïpw sN¯n Zqtcbv¡v ]d¡phm³ 

{XmWnbnÃmsX, 

NndInÃms¯mcp IoSam¡n,

amen\y¯n¶nSbnse ZpcnXam¡n.

IpSpw_ kzØ {̀Z kmaqlnI hyhØnXnt¡ä 

A]am\`mchpw 

Xm§mhp¶Xneptasdbmbn, 

hnS]dbmw C\n adbmw acW¯n³ 

Xmg vhmc¯neenbmw

kabw sXänbpff hnSsNmÃÂ {ia¯nÂ 

kvt\ln¨hÀ ]mtSbI¶p,

`£Whpw In«m¡\nbmIp¶p...

Btcm FgpXnhs¨mcp cq]m´c IYbnse 

\mbI³ BßthZ\bnÂ Cgbp¶p 

{KnKÀ kmwk hnaqIw hne]n¡p¶p 

F\n¡v hni¡p¶p , 

Im^vIm, 

{]nbs]« {^m³kv Im^vIm, 

Fs¶bo PohnX ImcmKrl¯nÂ \n¶v 

]pd´ÅpI,   

BcpadnbmsX.

sh´p\odp¶ {]ÚbnÂ, 

asämcp ]mgvP·amImsX hoïpw ]nd¶p-

sh¦nÂ...!

s]m«nbSÀs¶mcp lnassie¯n¶SnbnÂ 

C\nsbmcpWÀÆnÃmXpd§phm³ , 

IãXbpsS CuÀ¸¯nÂ \n¶v apà\mbn

A\´ kuµcy¯ntes¡mcp  

im´nbm{X...

Ipgnsh«naqSnbm bmX\sb

]cnNmcnI BtcmcpadnbmsX.

ZpcnXs¸bvs¯mgnªp  shfn¨w ]ns¶bpw 

hncp¶n\v £Wn¡p¶p...

]pXptKl¯nsemcp ]pXpPohnXw 

BkzZn¡m³ 

Nncn¡p¶ apJ§Ä...

Nncn¡p¶ ]pÂtaSpIÄ, Nncn¡p¶ 

ss]³ac§Ä, 

Nncn¡p¶ shÅnapInepIÄ...

Nqfw hnfn¨p IpXn¡p¶p

HmÀ½IfpsS cq]m´c§Ä... 
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sdmta\nb³ þ {^©v           

\mSIIr¯mb  bqPn³ 

Abs\kvtImbpsS CtX t]cnepÅ   

{]kn²amb Akw_Ô \mSI¯nsâ 

Ne¨n{X cq]m´camWv, tSmw.H. 

tlmÀK³  kwhn[m\w sNbvXv 1974 Â 

]pd¯nd§nb ssds\msktdmkv F¶ 

Atacn¡³ kn\na. 

BÂt_À Imaphpw {^m³kv Im^vI

bpw aäpw {]Xn\n[m\w sNbvXncp¶ 

AkvXnXzhmZ kmlnXyZÀi\¯nÂ 

\n¶pw {]tNmZ\apÄs¡mïv 1950þ60 

IfnÂ bqtdm¸nÂ {]tXyIn¨v 

{^m³knÂ Icp¯mÀPn¨ Akw_Ô 

\mSI {]Øm\¯nsâ {]tbmàm

¡fnÂ {]apJ\mbncp¶p bqPn³ 

Abs\kvtIm.

temI ^mjnk¯nsâ DZbhpw cïmw 

temIalmbp²hpw \ÂInb A\p`h 

§fnÂ \n¶pamWv Abs\kvtImbp 

sS Cu  Akw_Ô \mSIw cq]w 

sImÅp¶Xv. B[p\nI temI kmlNcy 

§fnse Akw_Ô§fpw ka{Km[n]Xy 

cm{ãob hfÀ¨bpsS DÅdIfpw 

At\zjn¨pÅ bm{XbmWv Abs\

kvtImbpsS \mSI§fpsS s]mXp`mhw. 

ssds\msktdmkpw A¡q«¯nÂ H¶p 

Xs¶. 

Berenger F¶pw Jean F¶pw 

t]cmb cïp kplr¯p¡Ä (kn\na

bnÂ Stanley F¶pw John F¶pw 

t]À) {^m³knse Hcp {Kma¯nse 

tIm^n tjm¸nÂ kwkmcn¨ncn¡p 

¶nS¯mWv \mSIw Bcw`n¡p¶Xv. 

AXn\nSbnÂ FÃmhtcbpw A¼c¸n¨p 

sImïv Hcp ImïmarKw AhÀ¡v ap¶n-

eqsS HmSnt¸mIp¶p. ASp¯ Znhkw 

{Kmaw DWcp¶Xv IïmarK¯nsâ 

kp-tc-jv-Ip-amÀ.kn 
sk-{I«-dn , 

_ow ^nenw skm-sskän
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hnfbm« IYIÄ tI«p sImïmWv. 

{KmaamsI ImïmarKw Bgv¶nd§n

s¡mïncn¡p¶p. {KmahmknIÄ 

Hmtcmcp¯cmbn ImïmarK§fmbn 

kzbw amdns¡mïncn¡p¶p. Xsâ 

Bßan{Xamb Jean Dw IqSn 

ImïmarKambn ]cnhÀ¯\w 

sN¿s¸Sp¶Xv Iïv B[n ]qï 

Berenger D¨¯nÂ \nehnfn¨v 

{KmahmknIsf ]n´ncn¸n¡m³ 

{ian¡p¶p. F¶mÂ B {ia¯nÂ 

AbmÄ XoÀ¯pw Häs¸Sp¶XmWv 

\mw ImWp¶Xv. 

{Kma¯nte¡v Hc[n\nthiw 

t]mse ISs¶¯nb ImïmarKs¯ 

{]Xntcm[n¡p¶Xn\p ]Icw 

Hmtcmcp¯cmbn AXnt\mSv kacks¸«v, 

XÀ¡§fpw  km£y {]amW§fp

saÃmw \mSI¯nsâ `mKamIp¶pïv. 

\nch[n IYm]m{X§fneqsS \S¡p¶ 

Cu kwhmZ§Äs¡mSphnÂ 

s_sdwKdpw sUbvknbpsamgnsI

bpÅ {Kmakaqlsam¶msI ImïmarKw 

F¶ AhØtbmSv s]mcp¯s¸SpIbpw 

kzbw AXmbn amdm³ X¿mdmIpIbpw 

sN¿p¶p F¶ A\ym]tZi IYbn-

eqsS A{ItamÕpI þ ka{Km[n]Xy 

iànIÄ¡v IogS§pI F¶ `qcn]£ 

kaql a\Èmkv{X¯n\p t\À¡pÅ 

Ipä]{Xambn cm{ãob am\w t\Sp¶p 

Abs\kvtImbpsS \mSIw. H¸w 

Tom O Horgan sâ kn\nabpw. 

BÄ¡q« a\Èmkv{X¯nsâ ssI¸n-

Snbnte¡v Hcp kaqlw hgpXn 

HSphnÂ AXmbn¯s¶ kzbw 

amdp¶ ImgvN Berenger s\ hÃmsX 

AkzØs¸Sp¯p¶p. AbmfpsS 

ImapInbmb Daisy am{Xw, XpS¡¯nse 

k¶nKv²X hn«v Berenger \v H¸w 

{]Xntcm[n¨p\nÂ¡m³ X¿mdmIp¶p. 

{Kma¯nse ImïmarK¯nsâ km¶n²y 

s¯s¨mÃn ]ckv]c hncp²amb 

hmZ§fpbÀ¯nbpÅ NÀ¨Ifpw 



hogpt¼mgpÅ A]IShpw AXns\

Xnsc hyànIÄ F¶ \nebnÂ              

sNdp¯p \nÂt¡ïXnsâ BhiyIX

bpamWv Abs\kvtIm ]dbm³ 

{ian¡p¶Xv. thïs¸«hcpÄs¸sS, 

Xsâ NpäpapÅhscm¶msI 

ImïmarKhpambn XmZmßyw {]m]n 

¡m³ HgpInbnd§pt¼mÄ Ahkm\ 

\nanjw hscbpw a\pjy³ F¶ Xsâ 

hyànXz¯nÂ Dd¨p\nÂ¡psa¶v 

{]Jym]n¡pIbmWv s_sdwKÀ.  Rm³ 

IogS§pIbnÃ F¶v AbmÄ  \nehnfn 

¡p¶papïv. ^mjnk¯ns\Xnscbpw 

\mknk¯ns\Xnscbpw DÅ 

t]mcm«§fpsS kmwk-vImcnI apJ§fnÂ 

Gsd {it²bhpw {]lctijnbp

apÅ H¶mbncp¶p Akw_Ô \mSI 

{]Øm\w. kmaphÂ _s¡äv , Po³ 

sPs\äv, lmtcmÄUv ]nâÀ XpS§n-

bhtcmsSm¸w B {]Øm\¯nsâ 
{]apJ\mb hàmhmbncp¶p bqPn³ 
Abs\kvtImbpw.

h\yXbpsS cq]w ssIs¡mÅp¶ 
cm{ãobþ ka{Km[nImc§Ä¡p taÂ 
am\hnIXbpsS kwk-vImc¯nsâ 
hnPb{]Xo£bmWv s_dwKÀ F¶ 
IYm]m{X¯nsâ Ahkm\ \nanj
¯nepapÅ sNdp¯p\nÂ¸neqsS 
ssds\msktdmkv apt¶m«p hbv¡p¶Xv. 

Ne¨n{XImc\v A\phZ\obamb 
kzmX´ysaSp¯n«ps¦nepw tlmÀKsâ 
kn\namcq]hpw \mSI¯nâ ZÀi\w 
Xs¶bmWv apt¶m«p hbv¡p¶Xv. 
am[ya¯nsâ km[yXbp]tbmKn v̈ 
Bt£]lmky hnaÀi\ coXn¡v 
IqSpXÂ CSw \ÂInbn«pÅXmbn Im-
Wmw.  tlmÀKtâXv IqSmsX \nch[n 
Ne¨n{X
cq]§Ä Abs\kvtImbpsS 
\mSI¯n\v Dïmbn«pïv. H¸w 
\nch[n hymJym\§fpw. 
hnizkmlnXyhpw hnizkn\nabpw 
F¶ Ne¨n{Xtaf ]c¼cbnÂ, 
B[p\nIXbpsS {]lk\mt£]
lmky¯nsâ  Zriymhnjv--Imc§fnÂ 

Cu kn\nabpw {]kàamWv. 
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A_vkÀUv \mSI¯nsâ        

{]hmNI\mWv bqPn³ Abs\

kvtIm (1909 - 1994). {^©v  \mSINcn{X-

¯nse A_vkÀUv XntbäÀ temI    

P\Xbv¡v k½m\n¨ ckZÀi\§Ä 

F¶pw BkzmZIÀ¡v lcamWv . 

kmaphÂ s_¡äns\m¸w Xs¶ 

AXnsâ {][m\ inev]nbmWv bqPo³ 

Abs\kvtIm. Ccp]Xmw \qämïnse 

temI kmlXy¯nÂ, a\pjysâ \nehn-

fn bpw \nÊmcXbpw thZnbnÂ iàambn 

AhXcn¸n¨ IemImc³ Bbncp¶p 

At±lw. Nncnbpw `oXnbpw Htc 

kabw P\n¸n¡p¶ At±l¯nsâ 

IrXnIÄ, C¶pw ZmÀi\nI NÀ¨ IÄ¡v 

hmXnÂ Xpd¡p¶p.

1909 \hw_À 26þ\v dpam\nbbnse 

Émän\bnÂ Abs\kvtIm P\n¨p. 

_meyIme¯v amXm]nXm¡tfmsSm¸w 

{^m³knte¡p t]msb¦nepw, ]n¶oSv 

amXm]nXm¡fpsS hnhmltamN\w 

At±ls¯ hoïpw dpam\nbbnte¡p 

XncnsI sImïph¶p. IpSpw_¯nsâ 

XIÀ¨bpw GIm´Xbpw sNdp¸¯nÂ 

Xs¶ A\p`hn¨ Abs\kvtIm, 

]n¶oSv AXns\ Xs¶ Xsâ \mSI

§fpsS Bßmhm¡n amän. 

dpam\nbbnÂ kmlnXyhpw `mjbpw 

]Tn¨ At±lw, {^©v IhnXbnepw 

kmlnXy¯nepw XmÂ]cyw hfÀ¯n. 

]T\Ime¯v IhnXIfpw hnaÀi\§fpw 

FgpXn¯pS§n. F¶mÂ Abs\kvtImbp 

sS bYmÀ° thZn {^m³kv Xs¶bm 

bncp¶p. ]T\w ]qÀ¯nbm¡nb tijw 

At±lw hoïpw {^m³knte¡v 

IpSntbdn. AhnsS \n¶mWv At±l 

¯nsâ krãn{]hmlw Bcw`n¨Xv.

40þBw hbÊn\Sp¯mWv Abs\kvtIm 

Xsâ BZyIme \mSI§Ä cNn¨Xv. 

The Bald Soprano (La Cantatrice Chauve, 

eoem½ tXmakv 
t_mSvkzm\ 

(^nÂ¡)
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1950) At±ls¯ temIkmlnXy¯nÂ 

DbÀ¯ns¡mïph¶p. BZy t\m«¯nÂ 

IYm]cnWmaw CÃmsb¶p tXm¶n¨mepw, 

PohnX¯nsâ ]e L«§fnepw a\Êns\ 

kv]Àin¡p¶ AÀ°iq\yXbpw a\pjy 

_Ô§fpsS hnNn{Xamb s]mfns¨gp 

¯pw \mSI¯neqsS {]ISam¡n.

At±l n̄sâ \mSI§fnÂ t{]£IÀ¡v 

IYbÃ, PohnX n̄sâ A_vkÀUnänbmWv 

t\cntSïn hcp¶Xv.Bib hn\nab¯nse 

]cmPbw, a\pjysâ A´na GIm´X, 

NncnbpsS adhnÂ adª ZmcpWyw - Ch 

FÃmw Abs\kvtImbpsS IebpsS 

`mKamWv.

1959þse Rhinoceros Abs\kvtImbpsS 

IncoSIrXn . {Kma¯nse BfpIÄ 

Htcmcp¯cpw ImïmarK§fmbn 

amdp¶XmWv CXnse apJycwKw. BZy

t\m«¯nÂ hnNn{Xamb IfnbmsW¶v 

tXm¶n¨mepw, AXv a\pjy³ 

kaql¯nsâ AÔm\pIcW¯neqsS 

kzmX{´yhpw hyànXzhpw \ãs¸Sp¶ 

ZmcpWkXyw Nn{XoIcn¡p¶p.

\mknk¯nsâ DbÀ¨, ^mjnk¯nsâ 

amcI BIÀjWw, cm{ãob kn²m´

§fp sS AÔhnizmkw - FÃmw 

Rhinoceros-Â Abs\kvtIm ISp¯

 coXnbnÂ hnaÀin̈ p. Fsâ tImtfPv 

Ime¯v BZyambn Rhinoceros    
hmbn¡pt¼mÄ F\n¡p tXm¶nbXv: 

C¶s¯ kaqlt¯mSv C{Xbpw 

tNÀ¶v t]mIps¶mcp \mSIw, 

A¶s¯ Ime¯pXs¶ FgpXnbncn 

¡p¶p! F¶mWv . B A\p`hw sImïv 

Abs\kvtIm shdpw Ncn{XImc\mbÃ, 

ImemXoX {]hmNI\mbmWv Fsâ 

a\ÊnÂ sXfnªXv. C¶s¯ Ime¯v 

tkmjyÂ aoUnbbnse amkv A\pIc 

Whpw amkv lnÌocnbbpw ImWpt¼mÄ 

Rhinoceros-sâ {]hmNIXzw IqSpXÂ 

{]ISamIp¶p.

The Lesson, The Chairs, Exit the King 
XpS§nb IrXnIfnÂ Abs\kvtIm 

Xsâ Akw_Ô kXyZÀi\w iàambn 

{]ISn¸n¨p. Adnhnsâ t]cnÂ \S¡p¶ 

A[n\nthi¯nsâ hnNn{Xcq]w...iq\yX 

\ndª temI¯nÂ a\pjy³ tXSp¶ 

hyÀ°amb {]Xymi... acWs¯ 

t\cnSp¶ a\pjysâ hndbepw, AXn\p 

Ånse hnt\mZhyXymkhpw... `mj 

a\pjysc _Ôn¸n¡p¶Xnt\¡mÄ 

thÀXncn¡p¶p... a\pjyPohnXw hnNn{X-

hpw \ncÀ°IamWv... F¦nepw AXnsâ 

\SphnÂ Nncnbpw hntcm[m`mkhpw 
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\ndª hnkvabw Dïv. Cu Nncnbpw 

hntcm[m`mkhpw A\p`h sshhn[y§fp 

amWv PohnXw F¶v Abvs\kv--tIm \s½ 

HmÀ½n¸n¡p¶p .

sPdpktew ss{]kv DÄs¸sS \nch[n 

]pck-vImc§fpw kÀhIemimeIfn 

Â \n¶v HmWddn tUmÎtdäpIfpw 

At±l¯n\v e`n¨n«pïv . 1994 amÀ v̈ 28þ\v 

]mcoknÂ sh v̈ At±lw A´cn¨p.

Fsâ \mSmb sh«nt¡mSnse {]mNo\ 

tZhot£{X¯nÂ Abs\kvtImbpsS 

\mSIs¯ AhXcn¸n¡pt¼mÄ, AXv 

shdpw A`n\bw am{XaÃ, PohnX¯nsâ 

hnNn{XXbpw a\pjy_Ô§fpsS 

Zpc´hpw t\cn«v A\p`hn¡p¶ Hcp 

bm{Xbmbn amdn. Abs\kvtImbp 

sS \mSI§Ä shdpw IY ]dbeÃ; 

Ah PohnXs¯ ]cntim[n¡m\pw, 

Nn´n¸n¡m\pw, adª hnkvab§sf 

Xpd¶pImWn¡m\papÅ thZnbmsW¶v 

B A\p`hw sXfnbn¨p. tZhot£{X-

¯nsâ hnip² A´co£¯nÂ B 

\mSI{]hÀ¯\w, F\n¡v Abs\

kvtImbpsS temI¯nÂ apgpInb 

Htc \nanjambn, PohnXs¯ asämcp 

I®neqsS t\m¡m\pw, A\pIcW¯nsâ 

N§ebnÂ IpSp§msX Nn´n¡m\pw 

t{]cW \ÂInbn«pïv .

bqPo³ Abs\kvtImbpsS \mSI§Ä 

shdpw IemkrãnIfÃ; Ah a\pjysâ 

AkvXnXzs¯ tNmZyw sN¿p¶ ZmÀi

\nI {]Jym]\§Ä BWv. Fsâ 

A¡mZanIv ]T\¯nsâ `mKsa¶Xnep

]cn, a\pjyPohnXs¯¡pdn¨pÅ Hcp 

BßhnNmcbm{Xbpambn IqSnb 

A\p`hamWv Abs\kvtImbpsS 

\mSI¯nÂ Rm³ Isï¯nbXv. 

`mj s]mfnªpt]mIp¶ temI¯pw, 

a\pjy³ kz´w apJw \ãs¸Sp¶ 

Ime¯pw, Abs\kvtIm \s½ 

HmÀ½s¸Sp¯p¶p:

 Nn´n¡q. kwibn¡q. 

 A\pIcW¯nsâ N§ebnÂ hogcpXv.
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kzkvXnINnÓs¡mSn ]mdp¶ 

\KchoYnbnsemcp 

ImïmarKw...

kXytam anYytbm 

s_d³KÀs¡mcp hn{`aw . 

Hcp IqSn¡mgvN X³ thfbnÂ 

kplr¯p¡fmw  s_sd³Kdpw Po\pw

XÀ¡¯nemIsh  A¼ct¸mSXm 

Hcp ImïmarKw ! 

kXytam anYytbm ? 

ImïmarK¯n³ hnfbm« IYIfpw 

ImïmarKw t]mÂ \KchmknIÄ X³ 

]cnWmahpw Im¬sI

Däkplr̄ mw Po\n³ B[n]qï \nehnfnbpw 

\KchmknItfmSpÅ ]n´ncn¸³ 

{ia¯ns\mSphnembv \ncmibnteI\mbv 

s_d³Kdpw

Hc[n\nthiw t]mÂ ISs¶¯pw 

ImïmarKs¯ {]Xntcm[n¡p¶Xn³ 

ap³t] 

AXnÂ ]mcokv \Kchpw 

kacks¸«Xmbn amdp¶ ImgvNbmÂ 

hÃmsX s\m¼cs¸Spam t\chpw 

AÔIq]¯nÂ hebpt¼mgpw

t\cnsâ \ngÂ shfn¨¯nÂ

t\mhmÀ¶ thZ\bpÅnsemcmg¡SÂ t]mse

Ak¶nKv²X hn«v, {]Xntcm[tijnbmbv 

_ÀKdn³ ImapIn sUbvknbpw
ImïmarK¯n³ km¶n²yw ]ckv]c 
hncp²amw hmZ§fpbÀ¯nb 
NÀ¨IÄ, XÀ¡§Ä,
km£y {]amW§sfÃmw 
hnjb§fmIpInÂ 
temI kwhmZ§Äs¡mSphnembv 
s_d³Kdpw sUbvknbpsamgnsIbm 
\Kckaqlsam¶msI
Akw_Ô \mSIw t]msetbm 
{]`mhapÅ a\pjy\ptaÂ¡pÅ 
`cWIqS§Ä, A[nImchmgvNIÄ, 
A[n\nthi§Ä....

Imï arKt¯mSpÅ s]mcp¯s¸SemÂ 
kzbw AXmbnamdp¶ ImgvNbnÂ
A{ItamÕpI ka{Km[n]Xy 
iànIÄt¡hcpw IogS§pItbm...

BÄ¡q« a\imkv{X¯n³ ssI¸nSnbnÂ 
kaql¯n³ ]X\hpw AXns\Xnsc 
kzX{´ hyànIÄX³ t]mcm«hpw 
sXfnªpIïoSpw t\cw 

DähÀ DSbhscm¶msI ImïmarKambn 
XmZmßyw {]m]n¡phm³ HgpIn 
bnd§p¶p 
Ncn{Xw amÀ¨v sN¿p¶p 
kzkvXnINnÓhpambn .

 "a\pjy³" F¶ kwÚbmÂ Dd¨p
\nÂ¡psa¶ {]Jym]\¯n³  
t\À¯ AÈcocn ...
s_d³KÀ X³ \nehnfn 

 ' IogS§pIbnÃ Rm³'...

]pjv] A\nÂ 

( ^nÂ¡)

IhnX
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^nÂ¡ ^nenw skmsskän 25 

hÀjw ]qÀ¯nbm¡p¶Xp 

ambn _Ôs¸«v hniz{]kn²  

kmlnXyIrXnIsf Bkv]Zam¡nbpÅ        

kn\na {]ZÀi\ ]c¼cbpsS aq¶mw 

`mKw Act§dnbXv ]¨¸p hncn¨ 

hnimeamb Iym¼kpÅ XeØm\ 

\Kcnbnse asämcp Iemeb¯nÂ, 

Xp¼ skâ v tkhntbgvkv tImtfPnÂ 

h¨mbncp¶p. Cw¥ojv B³Uv aoUnb 

ÌUokv hIp¸nsâ B`napJy¯nÂ 2025 

BKÌv amkw 21Bw XobXn kn\nþ 

FI-vkv F¶ ^nenw ¢ºnsâ cq]oIcW 

hpambn _Ôs¸«mbncp¶p {]kvXpX 

^nenw s^ÌnhÂ. 

tImtfPnse Hu«v do¨v kÀhokv lmfnÂ 

\S¶ s^Ìnhensâ Hu]NmcnIamb 

DZvLmS\ NS§nÂ F¯nbhsc 

kzmKXw sNbvXXv tImtfPv {]n³kn¸Â 

s{]m^. tUm. tXmakv k-vIdnb 

Bbncp¶p. kqk³ skm³SmKns\

t]msemcp kmlnXyImcn  PoÀWn¨ 

Ie F¶v hntijn¸ns¨¦nepw C¶pw 

ssNX\yh¯mbn kn\na F¶ Iemcq]w 

\ne\nÂ¡p¶Xmbn At±lw kqNn¸n¨p. 

aebmf kn\na \ncq]W Ncn{X¯nsâ 

\mÄhgnIÄ HmÀs¯Sp¯  B[p\nI 

kn\nabpsS Ncn{X þ kuµcy imkv{X 

hgnIfnse cNbnXm¡fnÂ {it²bcmb 

cïpt]À, {io. hnPbIrjvW\pw 

{io. km_p  i¦dpw C¶s¯ DZvLmS\ 

NS§nÂ ]s¦Sp¡p¶Xv A`nam\ 

aplqÀ¯ambn At±lw hntijn¸n¨p. 

DZvLmS\w \nÀhln¨ {]ikvX 
\ncq]I\pw Ne¨n{XImc\pamb 
hnPbIrjvW³ , Xp¼ skâ v 
tkhntbgvkv tImtfPnse aebmf 
hn`mKw \S¯nb Ne¨n{X inev]ime
IfnÂ ]e{]mhiyw ]s¦Sp¯n«pÅ 
Imcyw A\pkvacn¨p. kn\nasb t\cw 
t]m¡v F¶ coXnbnÂ ImWp¶ 
AhØbnÂ \n¶pw Iemcq]w F¶v 
\nebnÂ ImWphm\pÅ Ignhv 
kzmb¯amt¡ïXpsï¶v At±lw 
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Nqïn¡m«n. kmlnXyIrXnIÄ BkzZn 
¡p¶Xn\v `mj AdnbWsa¶Xpt]mse, 
]m«v Kuchambn BkzZn¡p¶Xn\v 
imkv{Xob Úm\w thWw F¶Xp
t]mse Imes¯ AXnPohn¡p¶ 
kmlnXyIrXnIÄ t]msebpÅ 
kn\naIÄ BkzZn¡p¶Xn\v imkv{Xob
]cnÚm\w BhiyamsW¶v At±lw 

A`n{]mbs¸«p.\Ã kn\naIÄ Ft¸mÄ 

Iïmepw BZyw ImWp¶ A\p`hw 

{]Zm\w sN¿psa¶pw At±lw ]dªp.

{KÙimem{]Øm\w ]pkvXI§fpambn 

_Ôs¸«v sN¿p¶ tkh\amWv ^nenw 

skmsskän {]Øm\w kn\nabv¡v 

thïn sNt¿ïsX¶pw At±lw 

A`n{]mbs¸«p. kn\na ]mTy hnjb 

am¡Wsa¶v 40 hÀjw ap³]v X§sf 

t¸mepÅhÀ Bhiys¸«ncp¶psh¶pw 

C¶Xv ImeL«¯nsâ Bhiyambn 

amdpIbpw Iemeb§fnÂ tImgvkpIÄ, 

k-vIqÄ Icn¡pe¯nÂ ]mT`mK§Ä 

F¶nhbmbn kn\nam ]T\w amdn 

F¶XnÂ At±lw k´pãn {]ISn¸n¨p.

aäv Iemcq]§fnÂ \n¶pw hyXykvX-

ambn kn\na \nÀamWw sNethdnb            

{]{Inb bmWv. F¶mÂ sNehv Ipdª 

tUmIypsa³ddn þ {lkz Nn{X§fpsS 

\nÀ½mW¯nÂ GÀs¸Sp¶Xn\v henb 

km¼¯nI sNehv   BhiyansÃ¶ 

Bizmkhm¡pIfpambmWv At±lw 

¢ºnsâbpw tafbpsSbpw DZvLmS\w 

\nÀhln¨Xv.

XpSÀ¶v kwkmcn¨ ^nÂ¡ ^nenw 

skmsskän P\dÂ sk{I«dnbpw 

t\mhenÌpamb km_p i¦À  

s^ÌnhenÂ {]ZÀin¸n¡p¶ cïp 

Nn{X§Ä, tPm ssdäv kwhn[m\w sNbvX , 

tSmÄtÌmbnbpsS  A¶ Ic\o\,

_nÃn BKÌv kwhn[m\w sNbvX, 

hnÎÀ lyqtKmbpsS te andm_nse 

F¶o Nn{X§sf Ipdn¨pw Ahbv¡v 

B[mcamb IrXnIsf  Ipdn¨pw 

{]Xn]mZn¨p. cïp t\mhepIfpw 

]nd¶Xnsâ Ncn{X]Ým¯ew IqSn  

At±lw hnhcn¨p. hnÎÀ lyqtKm

bpsS t\mhÂ te andm_se aebmf 

`mjbnte¡v ]mh§Ä F¶ t]cnÂ 

\me¸m«v \mcmbWtat\m³ sNbvX 

XÀÖa \qdphÀjw ]qÀ¯nbm¡nb 

thfbnemWv Cu IrXnsb Bkv]

Zam¡nbpÅ kn\na {]ZÀin¸n¡p

¶sX¶v At±lw FSp¯p ]dªp. 

XpSÀ¶v kwkmcn¨ Cw¥ojv B³Uv 

aoUnb ÌUokv hIp¸v ta[mhn  

saeok lnemcn ^nenw ¢_v cq]oIcWw 

X§fpsS Hcp kz]v\km£mXvImcam 

sW¶v hntijn¸n¡pIbpw AXn\v 

klmbn̈  n̂Â¡ n̂enw skmsskänsb 

A`n\µn¡pIbpw sNbvXp. 

\µn {]Imin¸n¨ ^nenw ¢_v 

I¬ho\À tUm. Kn v̂än FÂkm hÀKokv 

A`nam\aplqÀ¯w F¶v hntijn¸n¨p 

sImïmWv NS§nÂ ]s¦Sp¯hÀ¡v 
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\µn tcJs¸Sp¯nbXv.tSmÄtÌmbnbpsS 

A¶ Ic\o\ F¶ hnJymXamb 

t\mhens\ Bkv]Zam¡nbpÅ 

kn\nabmbncp¶p BZyw {]ZÀin¸n¨Xv.

ap³s]mcn¡Â ^nÂ¡ {]ZÀin¸n¨ 

PÀ½³ _tbm¸nIv tdmkm eI-vkw 

_À¤nÂ ImcmKrl hmkw 

A\p`hn¡p¶  tdmk Xsâ apdnbnÂ 

Hcp sNdp sse{_dnbpw apäs¯mcp 

]qt´m«hpw Hcp¡nsbSp¡p¶p. 

Xsâ ]pkvXI tiJc¯nse Cã 

IrXnbmbn t]scSp¯p ]dªv tdmk 

Nqïn¡m«p¶Xv A¶ Ic\o\bmWv. 

FÃm k´pã IpSpw_§fpw Htc

t]mse k´pãambncn¡pw , F¶mÂ 

Hmtcm Ak´pã IpSpw_hpw        

AhbpsSXmb coXnbnÂ  Ak´pãambn 

cn¡pw F¶ hmIyt¯msS Bcw`n¡p¶ 

_rlXv t\mhÂ kpµcnbpw Ipeo\bpw   

D¶X DtZymKØ\pw H¯pÅ 

sshhmlnI PohnX¯nÂ A\yXmt_m[w 

A\p`hn¡p¶hfpw hnImcPohnbpamb 

A¶bpsS PohnX XIÀ¨bpw BcpsS 

_ÔamtWm t\scbm¡m³ ]otägvkv 

_ÀKnte¡v AhÄ hcp¶Xv B 

ktlmZc IpSpw_w k´pãambn 

amdp¶Xnsâ ImgvNbpw BWv \mw 

ZÀin¡p¶Xv. ktlmZc IpSpw_¯n\v   

k´pãn IcKXam¡phm³ thïn 

A¶ kzbw _enbmbn XocpIbmbn 

cp¶pthm F¶pt]mepw Nn´n¨p t]mIpw. 

KmÔnPnsb t]mepw {]tNmZn¸n¨ 

ZmÀi\nI Nn´I\pw djy³ IÀjI 

PohnX¯nsâbpw ]cnØnXn¡v  

tIm«w X«msX `uXnI t\«§fnÂ 

kwXr]vXn ssIhcn¡p¶Xnsâbpw 

Hs¡ hnf\new Bbncp¶ tSmÄtÌmbn 

Xsâ {]Xn]pcpj\mbn«mWv sehn³ 

F¶ IYm]m{Xs¯ Cu t\mhenÂ 

AhXcn¸n¡p¶Xv.  

t\mhensâbpw kn\nabpsSbpw A´y`m-

K¯v tcmK{KkvX\pw acWmk¶\pamb  

ktlmZcsâ ip{iqj GsäSp¡m\pÅ 

k¶²X sehn³ {]ISn¸n¡p¶pïv. 

]t£ tcmKnbpsS `mcybmb {KmaoW 

kv{Xo NpaXe Xm³ Xs¶ \nÀhln¡p 

sa¶v ]dªv sehnsâ A`yÀ°\ 

\nckn¡p¶p. Cu IYm]m{X§fneqsS 

A¶bpsS PohnX¯nÂ \n¶pw 

hyXykvXamb \ne]mSpIÄ kzoIcn¡p¶ 

IYm]m{X§sf AhXcn¸n¨v  XmcXayw 

sN¿m\pÅ Ahkcw Hcp¡pIbmWv 

tSmÄtÌmbn. thKXtbdnb I«pIÄ 

\ndª Cu kn\nabnÂ djy³ Hm¸dbp 

sS ]Ým¯e¯nemWv IYmkµÀ`§Ä 

CXÄ hnSÀ¯p¶Xv.
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Ahkm\ambn AhXcn¸n¡s¸« 

te and_nse, hni¸v ian¸n¡m³ thïn 

sdm«n tamãn¨Xnsâ t]cnÂ ImcmKrl

hmk¯n\pw ]oU\¯n\pw  hnt[b\mbn 

19 hÀj§Ä¡ptijw ]pd¯p NmSn 

]et]cnÂ ]e AhØIfnÂ AZriy

\mbn Ignªv Ahkm\w ]«W¯nsâ 

tabÀ hsc BIp¶ Hcp a\pjysâ 

IYbmWv. 

PbnÂ NmSn BZyZn\w cm]mÀ¡m³ 

Aebpt¼mÄ _nj¸nsâ hkXnbnÂ 

X\n¡v e`n¡p¶ ]cnKW\bpw 

kvt\lhpw AhnsS \S¯p¶ tamjWw 

s]mdp¡p¶ _nj¸nsâ s]cpamähpw 

B IpähmfnbpsS a\:]cnhÀ¯\¯n\v 

CSbm¡p¶p. B {]hr¯n Abmsf    

_nj¸nsâbpw XpSÀ¶v Hcp thiym-

kv{XobpsSbpw AhcpsS Imetijw 

AhcpsS aIfpsSbpw AS¡w ]ecpsSbpw 

klmbnbpw kwc£I\pw Hs¡bmbn 

amän XoÀ¡p¶ IYbmWnXv. Xs¶ 

\nc´cw th«bmS nb t]meokv 

B^okdpsS PohnXw t]mepw 

]cnhÀ¯\ hnt[bamIp¶p. A´y

¯nÂ, Xsâ IÀ½§sfÃmw ]qÀ¯o

Icn¨p F¶v t_m[ys¸« AbmÄ 

\nba¯n\v IogS§p¶Xmbn Nn{XoIcn v̈  

kn\na Ahkm\n¡p¶p. hmNnIamb 

hnhcW¯nsâ A\´km[yXbpw 

AhbpsS Xs¶ ZriymhnjvIcW¯nsâ 

]cnanXnbpw shfnhm¡p¶ cïp 

kn\naIÄ. Cu kn\naIfpsS {]ZÀi\

t¯mS\p_Ôn v̈ aäp ]ebnS¯pw 

ImWm¯ Xc¯nÂ A[ym]IcpsS 

klIcWhpw hnZymÀ°nIfpsS 

km¶n[yhpw Cu Iemeb¯nÂ 

Dïmbncp¶p F¶ Imcyw FSp¯p 

]dtª aXnbmIp.
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